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RICHMAN RETURNS 

The brilliant, eccentric and beloved Jonathan Richman returned to New York City 
for the first time In over two years with a one night solo show at Irving Plaza 
Jonathan, one oi the truly original songwriters and performers, called from Boston 
days before the o< i asion and said: "I've been doing solo shows — just me and electric 
guitar ail across the country for the past two years, not working with a band, 
because it's more intimate this way It's like singing in someone's living room, which 
is where I feel most comfortable I want it to be like real life." 

Jonathan, who has written such great songs as Pablo Pi< asso'VTm In Love With 
The New hank Teller", Road Runner ". and "Astral Plane ', sings songs from his last 
six albums but he doesn't choose those songs until he's onstage I just get Up there 
and sing whatever c omes to mind, he said. 

Jonathan's new album. Jonathan Rlchman Sings, is being released on Beserkely. 
and he said that the new songs are "real simple Some are like old rock and roll, some 
are funny, and some aren't.'* Although he didn't use a specific band for this album he 
used different mush (ans on different tracks. "Like the way Tom Jones has different 
musicians — violinists and stuff That's how I did it Just like Tom." 




V 



"I just get up there and sing whatever comes to mind.*' 



GABRIEL'S BORDER 
GUARDS 

Just when we wonder what Peter 
Gabriel Is up to. he pops back Into view 
and pleases everyone with more music 
and live concerts that are never short 
of remarkable. Peter's latest reappear- 
ance Is in the form of a new single. 
"Games Without Frontiers", which Isa 
song from his upcoming album. Peter 
Gabriel The single has already been a 
top five hit in England. 

In making his reappearance. Peter 
has switched record companies to 
Mercury here in the U.S. One hopes 
that they'll appreciate his unique 
talent more than his last record com 
panvdid (even though he did have a hit 
album for them, they never quite 
seemed to get it. or him), and that he'll 
be back to the U.S. for a tour sooner 
rather than later 



peter gabriel 

fHBflPKHtlOut f rentier* 




Peter's latest reappearance is in 
the form of a new single, "Games 
Without Frontiers". 



JEFFREYS' MATADOR 

"For the first time In my career I have 
a big hit. and of course I think It's 
about time." said Garland Jeffreys, 
talking about "Matador" from his 
American Boy And Girl Ip. "I feel like 
it's all going to happen." 

Garland was looking forward to his 
European tour where the song Is huge. 
"When I toured Europe in December, 
everything happened as I'd hoped it 
would — although I wasn't prepared 
for the success of the records,*' he said. 
"We had four standing ovations at 
even show. All of this has been the 
renewal of my life. 

"You've heard the expression saved 
by rock and roll' — I haven't been this 
happy In ten years." 

"I feel like it's all about to happen." 
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The Kinks onstage, on record, on video... 

KINKS HAVE ONE FOR THE ROAD 

The Kinks new record Isa double live lp that was put together by Ray I >avles mostly 
from recordings made during 1979 and 1980 i could thai Ik- offer they signed with 
their new record company) and featuring the Kinks current line up of Ray and Dave 
Davles. drummer Mick Avon, bass player Jim Rodford. and keyboard player Ian 
Gibbons. The record versions of several Kinks classics such as "All Day And /Ml Of 
The NMghf. "2oth Century Man". "Lola". "Stop Your Sobbing". "Celluloid Heroes'*, 
and "Superman 

In keeping with the current trend by record companies to think video (in the old 
days they used tojust think, thinking video may not be the improvement they think 
it is — ed.) there will be a "One For The Road" video < asset te available (probably it will 
cos: more than the double disc lp by a hundred bucks or so) to be marketed by Time- 
Life that includes clips from Shindig' all the wav through to their current stage 
antics 



ZZ TOPS EAGLES AND 
FLEETWOOD 

Despite rumours to the contrary, 
rock stars have egOS |USl like us more 
normal people. And they have their 
pride, too. So it came as no surprise to 
us that 7.7. l op's press agent should 
send out a news release pointing out 
that ZZ are doing better than Fleet 
wood Mac or the Eagles In selling 
tickets on their tour of the U.S. In Fact 
on their Little Ole Band From Texas 
1979 80 tour. ZZ sold eight hundred 
thousand tickets while Fleetwood have 
only sold a little over three hundred 
thirteen thousand since last 
September and the Kagles come in at 
four hundred sixty four thousand odd _ 
tlx sold. But then again ZZ have a ways | 
to go to match thru- own record set in < 
1976 when their tour sold one point % 
two million tickets. Personally, we'd 
still rather stay home and listen to the 
Clash album 




ZZ Top — doing very well. 




There may be a few surprises... 

BILLY JOEL: 10,000 
FANS PER HOUR 

Billy Joel kicked off his major U.S. 
tour with a sold out performance at 
Providence's Civic Center and thru 
went on to repeat same in Montreal 
before coming to New York lor three 
nights at Madison Square Garden. 
Those dates, announced just once over 
NT s WNEW radio, sold out in record 
time: i 0,000 tickets per hour for six 
hours, with a i ticket limit per person 

As of this writing, the tour is 
s( heduled to run through September 

and will hit all the large venues In ail 
the major cities And the word is that 
there mav be some surprises, so stay 
tuned. 




"I'm happy to say it came back out 
in fine shape just in time for this 
tour." 

LINDA RONSTADT 

TOUR SURPRISES 

Aiu i a recent performance at the 
Market Square Arena in Indianapolis. 
Linda Ronstadl explained why the very 
popular 'Silver Threads And Golden 

Needles' had been re introduced Into 
her set. "I had been doing this one for 
about 13 years and I decided to put it 
in moth balls lor a couple ol years." she 

said Tm happy to say it came back oui 
In fine shape jusi In time for this tour." 

Linda also talked about a new song 
she's hem singing called "Lies." "It's a 
song we heard before we went out on 
tour.' she said "It'll probably show up 
on the next album. That's just a wav of 
luring you back into the record stores." 
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CLASH 
IN THE CORRIDORS 
OF POWER 



'It's something that's mov- 
ing forward, growing." says 
Mick Jones about the music 
he. doe Stru m tner. Pan I 
Simonon. and Topper Headon 
make as The Clash. The last 
few months have seen the 
band catch hold in the U.S.. 
through triumphant live con 
eerts. and their current Lon- 
don Calling album. Bui in the 
background the band has 
been quietly slugging out their 
next album, recording some of 
it in New York during their 
extended stay in America. "I 
can t really comment because I 
don't know how it s going to 
turn out." says Jones about 
the next recording, "but I can 
say that it's a departure for 
us." He pauses for a second, 
then adds, laughing. "What 
ever it is. it s inevitable." 

It's difficult to figure what 
anyone expects, or has expect 
ed. I idiii The Clash In a sense, 
no one expected there ever 
would bcaClash.Hard hitting, 
honest rock bands who make 
music that means something 
to their audience are Infre- 
quent. And alter the Rolling 
Stones hit in the 60*S. it didn't 
seem that it would happen 
again, but it has with The 
Clash — and as it to reinforce 
the point, there aren't any 
other rock bands today that 
even come ( lose to The Clash 
and what they're about 

The C lash, however, don't 

completely relate to the at 1 1 

tudes abOUl them and then 

music that have grown up 

around them. "In a wa\ n 
seems incorm t and doesn't 
smt us." says Jones TrobabK 
a lot ol it is done by the same 
sort of id lots who make things 
on our behalf lake the phrase 

'the only band that matters. 
CHS uses this in their ads. and 
then I heat it on the radio 
The Clash claim ttiai they're 
the only band that matters. 
This is one of t lie ads in 
America. It wouldn't happen in 
England, wed die <>i shame 

under the sola But we heard 
this on the radio here I never 
said that, but that's the sort ol 
thing that happens to you. 
that manipulation." 

Joe Strimimet I s - aKo enjOV 

tng the band's stay in tin I s 

and like Mick Jones, he SCCS 

the difference between here 
and England 1 1<- saj s that In a 
wav the whole country is like 
Disneyland If you're not from 



here. As for his at t it ude toward 
their current recording. 
St rummer says. "We've been 
working quite hard* but we're 
just recording for the hell of it. 
friends are dropping by. we're 
just doing a lot of songs and 
having some i>ood fun." 

The success the band has 
already ac hieved hasn't 
phased St rummer. He notes. 
"If you want to cany on. you 
can't really allow yourself the 
luxury of rolling about in It So 
if your lp is selling well, you've 
got to think what's my next 
song gonna Ix* like? You can't 
think wow. oh yeah, you can't 
go around thinking you're 
rolling around in Ihe reeling ol 
success Von always have to 
think ol what you're doing 
next. 

"By the t i me a nyi hing 
comes out . Ixmdon Calling 
mighl be out in the shops and 
moving around people's turn 
tables, but we're not thinking 
about that, we're thinking 
about what we're doing now." 

St rummer understands 
that it isn't always easy to 
follow just what Thee lash an 
doing, oi how they're doing ii 
We have a i ertain style ol 

dome something thai appears 
really disorganized, be* a use it 

is." lie s.us "We do what we 
have to do we gel II done in 

this semi disoi ganixed wa\ 
but we get it done Weain'l la/y 
about it We just let things 

happen while we're pushing 
them around Bui Si rummer 

sees met hod to w hat ol hers 
might < onshiet ( lash mad 
ness i leadds, I think general 
ly people who work m writing 
son^s and singing and all that 
Stufl should wise up a little, 
and suss it up before they 
make a move." 

Admitting (hat tin- band is 

'del i nitely net I 1 1 1 u. ahead 

doesn't * liange St rummer's 
at I il ude about how t hey're 
managing It, We don't ( air 

about common sense or iQgU 

We're |usl as^i ng around 
really, Like Ijotuhm ( 'ailing, we 
just did it II took ;i month, 
straight month, to record all 

the backing irat ks 

"I think the ke\ is t hat 
you've got to keep making 
music Touring is quite fun. 
we love to doit, it's really great 

lun. and it s probably Ihc best 
time pf all. but von'vr gol l<> 

keep making mush 




~We have a certain style of doing something that appears 
really disorganized, because it is. We do what we have to 
do — we get it done in this semi -disorganized way, but we 
get it done. We ain't lazy about it." 



The ( lash are intent on 
making their music. They arc 
not concerned about being 
rock stars In fact, they talk 
about seeing rock stars, what j 



they looked like, the color ol 
their limoS and the length of 
their hair, as if they were talk 

Ing about meeting men from 
Mais They're not being nasty 




H A 



**This I love, this is music. I love it. this is my life. 



• •••• J 
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"We don't care about common sense or logic. We're just 
assing around really. Like 'London Calling", we just did IL It 
took a month, straight month, to record ail the backing 
tracks." 




"I think the key is that you've got to keep making music. 
Touring is quite fun. we love to do it, it's really great fun. and 
it's probably the best time of all. but you've got to keep 
making music." 



or mean about it. its just thai 
they and their music have 
nothing whatsoever to do with 
the superstar business that Is 
known as rock* here and really 
is just a bunch of yesterday's 
culture heroes posing. 

The music is the thing lor 
them. As Muk Jones puis |( 

"This i love. 1 his is music I V >ve 
It. this is my life." And because 
the music is It because they 
cafe about it with unusual 
passion. The Clash's music is 
so much more than a bunchof 
would \x- rex k stars trying to 
write a hit that will buy them 
better clothes and jjet them a 
limo In a w;n . the basic Clash 
attitudes give hope lor the 
future ( mce upon a time, bo 
in^ a nx k and roll band meant 
that you had something 10 say 
and rock was the way to sav it 

loud, angry, with passion 



Since that fabled lime (and it 
did exist, honestly) rock has 
become hateful in many ways. 

pandering to soft ear drums 
and adult exploitations, re- 
sponding to big money deals 

a nd the price ol pet ro 
Chemicals that arc pressed 
into records. The Clash arc 
none ol this Theyare the glory 
of rock and roll, because their 
attitudes arc those of people 
who have something to say 
because they care about say 
int* it. not because they think 
they can make a quick million 
bucks writing little Insincere 
ditties. It's about lime there 
Was a hand like ThcClash. and 
even more about lime there 
u.i^ an audience who under 
stood what The Clash are 
about The combination holds 
hope lor us all the corridors ol 
power being what theyare„.0 



Man Of The World Dept. 

BOWIE IN JAPAN 



Now that he's finished his new album, which will be released this 
September, David Bowie has gone globe trotting in between reading 
movie scripts for his next role on the silver screen. Among the stops he's 
made recently was Japan where he visited the city of Kyoto and photog 
Kim Turner snapped these pix. 





David has a look at the local produce and picks up some raw flsh for dinner 
being hip to sushi and such. 



Is David checking in with his answering 
service? Doesn't his hotel have telephones? 
Is he calling somebody special? Alas alack 
we may never know... 




David relaxes at a local club with a cup of coffee and a chat 
with local fans who are delighted to have him enjoying the 
pleasures of their fair city. 



On the neat and speedy subway. David does a little strap 
hanging and chats with fans who recognize him though most 
likely they never expected to meet him in their local subway. 



BOWIE PHOTOS BY KIM TURNER 
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ANDERSON, WAKEMAN 
QUIT YES, BAND 
CONTINUES WITH 
TECHNO-ROCK 

Longtime British supergroup Yes 
has a new line up following the depar 
ture of Jon Anderson and Kick 
Wakeman from the band Both 
Anderson and Wakeman will pursue 
solo careers, while the remaining 
members oi Yes (guitarist Steve Howe 
bassist Chris Squire, and drummer 
Alan White) will form an all -new Yes 
that will include vocalist Trevor Horn 
to replace Anderson and keyboardist 
Geoffrey Downs to replace Wakeman 
Both Horn and [dowries were in a band 
called the Buggies who had a big hit 
earlier this vear with a song called 
"Video Killed The Radio Star' 

"We're a revitalized and regenerated 
band, working together once more as a 
strong, unified group." said Chris 
Squire about the new line up during 
recording sessions in London for the 
band's next Ip. "We are playing more 
positively and powerfully than ever, 
and we feel that now is the time to re 
Invent the Yes idea " 

Yes' scheduled tours later this year 
of North America and Europe won't be 
affected bv the personnel changes in 
the band*. The Yes 1980 show will 
include Yes classics, the entire new 
album, and a few surprises' according 
to the band's manager Brian Lane 
Lane says. "The new Yes have moved 
back into the powerful, precise and 
colorful music they pioneered in the 
1970 s — with an amazingly modern 
and compatible techno rock edge in 
spired by the addition of Horn and 
Downes." 




"We're a revitalized and regen- 
erated band, working together 
once more as a strong, unified 
group.** 



DOING IT THE ALLAN 
CLARKE WAY 

Kven before he quit The Hollies. 
Allan Clarke was having ideas about 
his own music, a kind of music that 
WPS different enough not to fit in the 

CCessful sound formula The Hollies 
had created. At first he stayed In The 
Hollies only taking what he ( ailed 
"exploratory steps'. Along these steps 
he found a musical collaborator. Gary 
Benson, and the result was a decision 
to leave The Hollies and go on his own. 
with Benson CO writing. 

I went around to Benson's house 
one day and we just ignited." says 
Clarke. "We wrote something like six 
songs In four days. With Gary. I can 
write anything* rock and roll, ballads, 
and its great. With each song. you can 
tell a different story every time. Vou can 
always tell a love story differently. It's 
endless what you can write about." 

Clarke's second solo album is doing 
well Titled Legendary Heroes he 
recorded it in LA. with Spencer Proffer 
as producer The lp has nine original 
songs, seven Clarke Benson, one 
Clarke Proffer. Says Clarke of the 
album and his current success. "This 
is the real beginning of it for me. Now I 
can put more into a song because It's 
part of me: It s coming from the heart 
this time.' 



FEELING WRECKLESS 

In New York City, at the beginning of 
his U.S. tour. Wreckless Eric (Goulden) 
said that this country- perfectly reflects 
his sense of humor. "It's the strangest 
place I've ever been to." says Eric, "and I 
feel that they're more ready than ever 
for me. 

"I like the city, because people are 
rude to you In cafes, bars and hotels. 
It s a refreshing change from the nice 
people we've been meeting across the 
country. New York puts you on edge a 
bit. and that's good. The only problem 
is. 1 can't breathe here." 




"It's the strangest place I've ever 
been to and I feel that they're more 
ready than ever for me." 




BLUES BROTHERS TOUR 

With their Blues Brothers movie in release, Jake and Elwood Blues are on a cross- 
country tour that began in Chicago at the end of June and included nineteen shows 
at various venues from Forest Hills Stadium outside NYC to the Dallas Convention 
Center with a seven day stand in Los Angeles at the Universal Amphitheater to wind 
up the tour. To promote the tour (and keep the movie-tie in dept. happy) their record 
company has released a new single, "Gimme Some Lovin' " and then a second Blues 
Bros, album which they hope will do as well as the first one which has sold over two 
million copies so far. 



8 




My revolutionary Mr. America "In- 
stant-Action" POSITRAIN System 
builds powerful muscles so fast— you 
can't help but get results like these in 30 
Easy Minutes a Day: 

• 3 Fantastic Inches On Each Arm 

• 4 Magnificent Inches On Your Chest 

• 4 Tremendous Inches To Each Thigh 

• 3 Impressive Inches To Each Calf 

• Develop Thicker, Wider Shoulders 
My incredible System packs your 

body with real Dynamic POWER! It 
gives you greater endurance and stam- 
ina . . . the strength to lift heavy 
weights over your head with ease . . . 
speed and power in your legs ... a 
bone-crushing grip of steel. 

Imagine the improved, handsome 
appearance you'll enjoy! You'll be 
admired everywhere for your muscular 
new shape! And my "Instant-Action" 
POSITRAIN System is so incredibly 
effective, it has developed some of the 
greatest bodybuilders in the world— in- 
cluding the three "Mr. America" 
winners on this page. They started out 
weak-looking, with unimpressive mus- 
cles—but look at them now! Sensation- 
al, inspiring examples of muscular 





ANIBAL LOPEZ, 1979 
"Mr. America": "nev- 
er thought I could gain 
any real muscle be- 
cause of my short size 
But look at me now- 
after Dan s great Sys- 



DON ROSS. 1978 Mr 
America ": "I wanted 
Big Powerful muscles 
-and GOT them FAST 
with Dan's fantastic 
system it really maker 
muscles grow 1 



THIS CAN BE YOU 



FANTASTIC NEW MUSCLE- 
BUILDING METHOD— 

• PACKS 3 INCHES ON 
YOUR ARMS FAST! 

• PACKS 4 INCHES ON 
YOUR CHEST FAST! 

IN JUST 30 EASY 
MINUTES A DAY 



manhood — thanks to the amazing body- 
building principles in my course! I 
KNOW it can work for you, too. Here's 
why: 

The "Instant-Action" POSITRAIN 
method— developed after years of test- 
ing—is based on a revolutionary and 
new principle of bodybuilding that 
makes it almost impossible for your 
muscles not to respond. Incredibly, the 
method "persuades" your muscles to 
grow BIGGER and STRONGER — right 
before your eyes, almost day by day! 

It's the most complete muscle- 
building course ever published ;over- 
ing the development of every body part. 
SIMPLE, EASY-TO-UNDERSTAND 
INSTRUCTIONS— FULLY ILLUSTRAT 
ED WITH OVER A HUNDRED CLEAR, 
SHARP ACTION PHOTOS OF "MR. 
AMERICA" WINNERS — SPECIALLY 
POSED FOR THIS COURSE. 

FREE— with course. 10 Exciting 
Bonus Courses on Judo and Karate 
"How to Make Your Muscles Pay 
Off", "How to Make Women Like 
You" — including Special Adult Fit- 
ness Course (for mom and dad.). 



YOU DON'T PAY A CENT UNLESS 
YOU ARE 100% PLEASED! I'm so sure 

you'll make fantastic muscle gains with 
my "Instant-Action" POSITRAIN Sys- 
tem, I'm willing to stick my neck out 
with this unusual Guarantee: 

You must gain inches of powerful 
muscle all over your body FAST— or 
return the course after you have 
completed Phase III for a quick 
refund of your $9.95 purchase price. 

You have absolutely nothing to risk 
and a handsome, Powerful body to 
gain — so MAIL COUPON TODAY. The 
complete course is just $9.95 plus $1 for 
postage and handling. Nothing more to 
pay. No annoying time payments to 
hound you. It's superior to courses 
costing $40 or $50. 

FREE — with course. 1 year associate 
membership in World Body Building 
Guild. Free Bodybuilding News 
letters, colorful jacket patch, I.O. 
card. 10% discount privileges, and 
lots MORE. Act NOW. 




MONEY BACK GUARANTEE— MAIL TODAY! 



JOE SPOONER, 1978 
(Tall Class) "Mr A- 
mer ica ' ' : Never 
dreamed I could go 
from a skinny nothing 
to a muscular body so 
quick and easy 1 



I 

| DAN LURIE BARBELLS, CO.. INC. 

j Dept. 60K 

j 723 • 7th Ave., New York, N.Y. 10019 

I OKAY, DAN Rush your complete " I rutant- Action" 
' POSITRAIN Course with 10 Bonus courses, and Free 1 -year 
I associate membership in World Body Building Guild— with 

all Free Gifts Enclosed is $9.95 plus $1 for postage. If I'm 
I no' satisfied after completing Phase III, I II return the 

course and you'll refund my $9.95. 
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DAN LURIE. 

"Molder of 

Champions" 

3-time Winner 

• Most 

Muscular 

Man in amerlca" 



NAME 
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CLASH 



Dear Hit Parader. 

On the album by the i lash (landnn 
Calling), the BORg Train In Vain" Is not 
written on the bac k of the cover as being 
one of the songs. Did they forget to write it 
ordid theythlnkof putting it onat the last 
moment? 

Thank you 
Lisa Brown 
New York City 



Dear I Asa 

It ivas a last minute d« 
EUROBEAT 



f£d I 



Dear Hit Parader. 

Iam 15. 1 havea26\ pother with 

over 3.000 records Do you know how 
many people my agr h.ivr nrver heard one 
song by the Ronnettes, Beau Rrummel. 
Brenda Lee. Jackie Wilson or The 
Searchers? Can you guess how many guys 
I know that would take a chance on 
buying stuff by great groups like Yachts. 
The Records. The Sports. The Undertones 
or even Elv1sCostello?lget to listen to this 
stuff and It s Incredible!! 

Your May 80 Issue was lonu overdue 
but that's just what my brother told me to 
say. People have to be told there are 
rocking groups out there. You sure aren't 
going to hear any on the radio You could 
crusade for new music. One way to do that 
is to treat fake creeps like Boreigner. Led 
Bedpan like they don't exist. Let's read 
more about Rachel Sweet than Ted Nugat 

Listen — do you need to put RotX I 
Plant on the cover In order to sell it? Radio 
has to play the Beagles or people won't 
listen? I've never ever heard a Dave Clark 5 
song on the radio I don't think we're really 
as stoopid as ail the hit records show we 
are. What's really funny is someone who 
wears a "Disco Sucks t shirt and buys 
Styx. Kansas. Queen. Aerosmith. and 
Boreigner records. This guy thinks the 
Sex Pistols were all queer and thinks 
Jlrrtbo Page plays better guitar than ... but 
who cares about the Schlep Zep anywho? 
When that bag of wind starts dropping 
like all Woodstock leftovers gotta, it's 
going to look like a dinosaur burial 
ground. 

I'll bet If you print this you'll get some 
great mail In response. Don't you want to 
hear good music on the radio? My brother 
taught me that when a song Is great It 
don't age: that's especiallv intended for 
FM/AOR and "the album station "drivel 
that's messing up the air worse than 
radiation. You can have Crispy. Stalls and 
Mash and I'll take Costello. I>owe and 
Edmunds. Keep doing stories on groups 
like Ian Oomm It really was a great 
magazine though, and thanks for making 
me respond enough to get this gripe off 
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my chest. To Paul, undying gratitude for 
let ung me hear so much stuff that I can 
tell what a bum deal radio provides. I dare 
my peers to open their ears. 

George Woods 
Boone. NC 



Dear Hit Parader. 

I think your magazine tsreallvgn a« I 
I wasn't too wild about your Kurobeat 
Issue and I bet other people will agree. As a 
matter of fact. I bet everyone will agre*» 
that they'd rather read about great Amer 
lean groups like Boston ( heap Trlrk. 
Kiss. Alice Cooper, and Genesis tha n some 
of the people who were in the May issue. 
British groups are okay, but they don't 
compare to the greatness on these shores! 

Best Wishes. 
Frank Slate 
Chicago. IU. 





o 



@/5\P'O , 0®Ga 

Onstage At NYC's Palladium 
during The Pretenders show 
Chris Spedding (left) stepped 
into the spotlight for a guitar 
duo with Pretenders* guitarist 
James Honeyman Scott 
(right) on "Stop Your Sobbing", 
the Pretenders* big English 
hit single which Speddlng 
produced. 



Dmr Frank. 
Genesis ts British. (Ed.) 

Dear Hit Parader. 

I thought your M.r. iss- c was really 
i»reat with those l.mtastlc Etiiobeat arti 
< tea Please do it again sometime. I espe 
dally loved the interview with BobGeldof. 
The Boom town Rats are my favorite band. 
One question Where can I write to them to 
tell them SO? 

Pam Cavanaugh 
Quelx-« < tnada 

ih'ur Pam 

You can Write < <> Hit Varader and 
We'U nuiUe it >n l ^ t>> // -eqronp. (Ed.) 

BOSTON 



Dear lilt PaiaA I 

I am writing to yot i to see it yon < an tefl 
me what Boston's hern up to latelv. I 
mean, it's been two years since tr:°lr last 
album was made the) i.tui have a tour 
for two years straight right? lust what 
are thev trying to prove? 

lesion is still "\ 
Mr i m Van Morn 
Hampton. Iowa 

Dear liriau. 
Nothing. ( Ed to 



Now, Even If You Have Been Thin For Years, You Can 



GAIK to 5,10,15 POUNDS 



have a more manly, glamorous body 
without dangerous drugs, without exercise, 
without unpleasant tasting medicines. 



If you had started this amazing method just a 
few short weeks ago, right now you could 
be up to 5, 1 0, even 1 5 pounds 
heavier or more! 



At last, no matter what you have tried, no 
matter what you have done, if you are 
a normally healthy person, you can gam up 
to 5, 10. 15 pounds or more safely, surely, 
pleasantly, and that's a guaranteed money- 
back fact. 

Yes now. even if you have been thin for 
years, you can have the more manly, 
more attractive body you have always wanted 
without dangerous drugs, without heart- 
straining exercise, without unpleasant tast- 
ing medicines! 

This exciting method is easy, pleasant, 
and medically sound beyond a shadow of a 
doubt, and your own Doctor could tell you 
the same thing. 

HERE'S ALL YOU DO 

Before meals, or whenever you feel like it, 
you take delicious, chewabie. nutritionally 
fortified GAIN tablets and that s it! No other 
medication to take. Nothing difficult or un- 
pleasant to do, and without even oemg aware 
of it, a wonderfully exciting change takes 
place. 

Those high-calorie GAIN tablets are rich 
in body-building materials! They not only 
add weight themselves, but they sharpen 
your appetite! You look forward to meal- 
times, and without even realizing it. you 
start to eat more and almost immediately 
the weight gaming process begins! 

As you follow your GAIN Plan which in- 
cludes nutritional high calorie menus. You 
add pounds and inches to your arms. legs, 
chest, hips, everywhere. You II be amazed at 
the transformation that occurs . . as thin, 
unattractive areas start to build into a manly 
look. You will discover that as you gam 



MONEY-BACK GUARANTEE 

Send for the GAIN Plan today. Try 
if for 7 days entirely at our risk. \f 
at the end of 7 days, you haven't 
started to gam pounds and inches 
and to look better and to feel better 
. . If you aren't convinced the GAIN 
Plan is a safe, pleasant, way to 
gam weight, don't keep it' Return 
the empty bottle and get your 
money back immediately, 
no questions asked! 



WOMEN! 




EVERYTHING WE SAY 
HERE APPLIES TO YOU! 



SKINNY WOMEN 
ARE NOT 
ATTRACTIVE 
EITHER 

... a skinny, 
scrawny body is 
no asset m social 
or business life. 
Give the GAIN Plan 
a chance to help 
build you up and 
put firm flesh 
on you. 




weight you will have more pep and energy 
tor all the wonderful things in life! 

THINK OF WHAT THIS CAN 
MEAN TO YOU 

It you are one of those unfortunate guys 
wno can't wear the new hi-tashion styles 

il ,ou are ashamed of the way you 
loo* in a bathing suit . . . embarrassed 
because your legs are too thin and spindly 

your chest is too flat . . . your arms 
aren't the full, rounded limbs they were 
meant to be . If you long for a solid, 
attractive-looking body, the safe, pleasant 
GAIN Plan can oe the answer to your 
prayers! 

Yes. now with the GAIN Plan to help, 
it s so easy, so pleasant to add pounds and 
inches of firm, attractive flesh ... so full • 
filling to feel better, stronger, more vital and 
alive! But don't take our word for it. Prove 
it to yourself at our risk! 

If you sincerely want to gain weight, and 
to look better and feel better as a result, 

HERE IS OUR OFFER... 

We honestly believe the GAIN Plan to be 
the finest and most effective product of its 
type sold anywhere in the world today, and 
to prove our confidence, we are backing that 
statement up with this honest, straight- 
forward offer . . . 

Try the fabulous new GAIN Plan in your 



GAIN IS SAFE 

GAIN is not a dangerous drug, medi- 
cine or a fishy-tasting oil. It is made 
of safe, pure ingredients, contains 
nothing which could possibly harm you. 
and may even be taken with complete 
safety by children. 



own home at our risk. Subject it to any 
test you like. Weigh yourself before you 
start. Weigh yourself later. If you haven't 
started to see substantial weight gam within 
7 days, and if you don't feel better and look 
better as a result, or. if you are not com- 
pletely satisfied for any reason. PAY 
NOTHING! It's just as simple as that. 

If you are in doubt . . . even if you think 
nothing can possibly help you. for the sake 
of your appearance, and your happiness, at 
least try it! If the GAIN Plan works the way 
we know it will, you'll agree it is worth the 
few dollars it cost 

On the other hand, if it doesn't work the 
way you expected, it costs you nothing, and 
a least you have had the satisfaction of 
trying it at our expense. 

What could be fairer than that? The next 
move is up to you. Once and for all. de- 
termine to do something about your under- 
weight! We know you'll be happy you did. 

r MAIL NO-RISK COUPON TODAY - — — -| 

! GAIN PRODUCTS CORP. Dept. C-U 
j Box 2346, Carbondale, III. 62901 

I Please send my package of GAIN Plan im- 
mediately with the understanding that if I am 

I not satisfied. I may have my money back, no 

I questions asked. 

I I enclose □ cash. □ check or □ 

| order for S9 98 

| CHARGE MY: □ Master Charge □ Visa 

I Acct. No. 



<£> G.P.C.. 1980 



GAIN PRODUCTS CORP. • Box 2346, Carbondale, III. 62901 i. 
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PRETENDERS 
CONQUER GOTHAM 

It was one of those parties when one didnt know where to look first Everyone was there, and no one wanted to 
leave. It was at Hurrahs, following the Pret enders* sold out smash show at the Palladium the night before, and marked 
the end of the band's overwhelmingly successful three month U.S. tour. It is quite possible that no one who was there 

will ever be quite the same... 





CO by ^ 

# JAMES • 
^ SPINA Lr> 

It looks like this has turned out to be a 
month for the old guard A good number 
of discs this time around bear some 
dusty old names from rock and roll s 
middle years U is very Interesting 10 
compare them side by side and separate 
the survivors from the sinkers Years 
ago I got Into the music of a Chuck Berry 
or a Soloman Burke via the cover songs 
on Rolling Stones albums. I wonder If 
there will come ^ time when a follower of 
The Jam starts looking for Who albums 
when Paul Welle r drops Pete 
Townshend s name In an Interview? 1 
doubt that they will be disappointed 
with any of those old Who records. The 
amazing twist to all of It Is that someone 
like Pete Townshend Is making modern 
music that stands right up there with 
any of those old classics 
PETE TOWNSHEND "EMPTY GLASS 
(ATCO) Regular readers of Splnaddlct 
probably know that I haven't been overt) 
thrilled by Who music these last couple 
of years. The power just wasn t there and 
I even read a recent Townshend inter 
view In which he complained aboul 
Daltrey's knack for singing In an 
American accent ala Bob Seger What 
better way to get around that pompous 
growl than to record a solo album 




PETE TOWNSHEND 



Townshend has one ol those winning 
English voices so common to new Brit 
groups such as The Buzzcocks, The 
Police and The Cure. He also seems lobe 
connected to the lyrics In a spirit that 
Daltrey will never master Need I men 
tion the fact that Pete nearly Invented 
the power chord rlfflng so common to 
today's new upstarts. 

"Empty Glass" touches all sorts of 
ground from quirky innocence to braz 
en bulltness: spiritual seeking to punk 
ish cynicism. His blast at rock wiiters. 
"Jools And Jim", is undoubtedly the best 
stance ever taken on that now well worn 
front. "Rough Boys" can compliment 
anything from "Quadrophenia" with the 



added attraction that Fete sounds like a 
mod and not some tx-er brawler from 
Jersey. 

If I have any complaints about this 
record it has more to do with the divert 
mg synthesizer doodlings and studio 
touch ups than the freshness and will 
Ingness to play the rock and roll game 

long alter .ill the dues have been paid 

and most ol vein contemporaries are 
lounging around becoming con 
temptibles Congratulations IV le 
< ome here and let me (III up that glftSS 

you deserve a toast 

ALLAN CLARKE LEGENDARY 
HEROES' 4 (ELEKTRAI Sure I was .1 big 
fan of The Stones. The Who and 1 he 
Kinks but The Hollies always had a 
special place in my heart Perhaps ii had 
something to do with mv even earllei 
obsession lor the Evert) Brothers When 
it came to four part harmonies and 
instant pop classics. The Hollies always 
delivered in their Inimitable but faceless 
stvie Bui they weren'l faceless to me 
Where Is that lattered picture ol l«»nv 




± 
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ALLAN CLARKE 

Hicks 1 once carried with me ever} lime 1 

went oft for a hah CUt? And do yOU 
remember those collarless shuts Allan 
Clarke wore on Shindig? Well vou 
probablv don't even rememlx r Shindig 
and I wouldn't really blame vou it you've 
alreadv forgotten I lie Hollies Their 
output in these last few years has been 
as attractive as mid rtfl bulge No won 
der Allan Clarke sees tit logo ahead and 
release such beautifully crafted solo 
efforts Clarke is the lead singei from 
The Hollies and ins voice combine s the 
seeming!) opposite qualities <>t being 
piercing vet pleasing I sure wish I could 
say the same about most of the mediocre 
lyrics on this disc It is 10 ( larke s credit 
that you (Inn 1 even notice most ol those 

ponderous ( duplets and prcachv point 

ere Clarke's sense ol melody and mood 

has lost none of the edge that propelled 

such heartstoppersas Stop Stop Stop" 

"The Air Thai 1 Breathe (mv all time 

favorite ro< k ballad 1 and "Bus stop" 
"*WaJls* on this new record can stand 
right up there' with those classics and 
damn It 1! Clarke doesn't often sound 
pist as good as both Kvcrlvs f ans ol 
"Ixmg Cool Woman 1 an now retire thai 

chestnut In favoi ol "Brandenburg 
Plaza** with Its Creedence-cum 1 Rex 
rhythm riffs and Clarke's jet propelled 
vocal line 

But the i>est spot on Heroes' comes 
at a point I hat Clarke has always spe< lal 
ized in. The Hollies were always [great at 
finding strong material from other 
writers. Clarke has done the same with 
Badflngers "Baby Blue", a thrilling 
lament to love lost but still growing from 
the pen of the late Pete Ham Like the 



personam The Survivor Allan Clarke 
continues to prove that thi musli In his 
hear t is lt s tresh and worthwhile as the 
Sparks thai Started him on a profes 
sional rock c areer nearly twenty years 

ago 




LOU REED 



LOt REEU GROWING UP IN PUBLIC 
I ARISTA) I wish I could say all the same 
nice things about l.ou Reed but this 

record is such a hopeless and blouted 

mess thai u makes me sick The man is 
nothing but a stilled sell parody His 
Ivru s sound like out takes from a TV 
sitcom concerning life on long island 
l.ou d(K*s bounce back every once in a 

while with an album that partially 
qualifies his Velvet I'ndeiground daze 

but the recovery from ibis mess is a 
giant leap thai seemsalmosi impossible 
espei lallv in hghi ol waste like "The 

Power ( >l Positive Drinking So Alone" 

.ind \i\ I Hd Man" 

A Lie E COOPER "FLUSH TH K 
FASHION" IWAKNER) Though I have 
never really been a big fan of Alice 
Cooper, this record aim OS I had me 
fooled Maybe II was thebrllliani idea to 
covei rhe MusU Machines' 'Talk .Talk" 
thai initially confused me but altera 
COUple 0! spins I was all reads h> credit 
( oopci with at least making an effort to 
< opt with present musical trends I tried 
the dis( mil on someone who had indeed 

once been a < oopei fan and sure enough 
she set me straight The attempts at 

becoming current an- in fact nothing 
more than desperate bandwagon leaps 
and studio tricks Like any second rate 

actor Alice is giving vou the media 
version and missing the true mania 
vision < oops voice isiimp His lyrics are 
lame and his deli very is Ponz like Take a 
good look at that hack ( over I don' l even 

think he reallv < ill his hair It looks like 
Us lucked into (he back ol his collar 
Alice fS probablv just t reading water and 

hoping thai iliai hcav) metal resur 

genee heads loi these shores so he ran 

pull out his whips and dance with tul>es 
pj toothpaste ome again I don't think 
thai Will ever happen Bye Vmce 

PHIL I.YNOTT "SOLO IN SOHO 
(WARNERS) While Phil doesn't really 
qualify as »i contemporary of 
Townshend. Clarke. Reed and Cooper 
his leadership of Thin Lizzy does place 
him slightly outside the realm of 
modern music Strangely enough the 

temper on mam ot these songs allies 

Phil with new names. Talk in 79"' is a 
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virtual catalog of music and musicians 
that have seen the light of day In the last 
three years. He name drops The Clash. 
The Pistols. Public Image. The Police and 
Sham 69 almost as easily as he does 
Jlmi Hendrlx. Stevle Wonder. Bob 
Marley and Robert Johnson. Whew! 
That must make him the ErlcBurdonof 
rock circa 1980 Luckily Phil pulls 
enough musical chops to quail fy with 
most of those names. This disc is far 
superior to recent Lizzy output and 
varied enough in idioms to sustain 
quite a high degree of musical Interest 
The King's Call" is a great tribute to 
Elvis and Phil. He has an arrogance thai 
seems more sweet than sine err l.ww 
the synthetic attack of "Yellow Pearl" 
could teach Gary Numan a thing or two 
about making electronics Sound human 
and inhuman at the same time. 

Finally, it must be said that Lynott has 
a swagger to his vocals and bass playing 
that Just doesn't exist in most of today's 
music. He is a black man playing dirty 
rock and roll in a basically white boys 
market and the fad that lie can stare 
most of those puny posers down both 
musically and physically bears c redit 
ing. If he can translate some of this 
charm and diversity to the musu of 
Thin Lizzy there will be due reason for 
re-evaluating their position If that fails 
at least his solo stab will go down as a 
success of sorts 

TED NUGENT SCREAM DREAM 
(EPIC) These next feu words could well 
guarantee the condition of my mail box 
lor the next lew months I have more 
letters from Irate Ted Nugent fans due to 
past reviews than all of the letters to 
Spinaddict combined over the last five 
years. This man hasa trul\ unbelievable 
loyal following. That doesn t mean he 
makes great rork and roll I will admit 
that the man has put a great deal ol 
effort and sweat into shaping his own 
stardom. His music Is tilled with heaps 
of high energy and crazed guitar work 
But just like all ol his previous solo 
efforts this record blows Go ahead feed 
his ego. Waste your monev Waste your 
time and ruin your stereo Don't bother 
wasting fifteen cents to tell me what 1 
should do to myself And it you do decide 
to write, at least try to make it legible and 
literate Instead ol reconfirming my 
opinion about the Nug fans 




TED NUGENT 



BENNY MARDONES NEVER RUN 
NEVER HIDE** (POLYDOR) ... and never 
record. 

PHIL RAM BOW "SHOOTING GALLERY" 
(CAPITOL) This guy has almost gained 
legendary status in the English press as 
being one of America s great un record- 
ed bright hopes. This disc rectifies the 
'unrecorded' status and destroys the 
'great hopes' accolades. This music Is 
lame and Ill-concocted. 



PHILIP RAMBOW 

BILLY SQUIER "THE TALE OF THE 
TAPE" (CAPITOL) Billy once led a great 
group called Pipei i hey recorded a great 
song c alled 'Who's Your Boyfriend?" 
Billy has seen lit to rertCOrd that dittyon 
this new solo effort Times change. 
Tastes change. Excuse me while I 
Change this (iis< mi.. ,t trtsbee. 1 guess it 
was (he band thai keep all those Robert 
Plant isms under control Without Piper 
Squier sounds constipated by his own 
image. 




BILLY SQUIER 



BRAM TCHAIKOVSKY " PRESSURE" 
(POLYDOR) When 1 was in England back 
in 77. 1 had the good fortune to see The 
Motors at The Marque. Bram was In that 
band at the time and the musical pace 
they set live was blistering. They fol 
lowed that up with a great first album 
but then Bram was booted out and The 
Motors ran out ui real rock and roll 
steam They turned Into a half lacked 
lOcc and Bram has turned Into the 
logical next step of that great first album 
and live show His band runs on the 
same electric- jangle of nerves and 
enthusiasm lli.it marked earlv Moby 
Grape music The weals bear a double 
edged slash thai sidesteps harmony In 
favor of frenzy. Guitai sounds buzz and 
twist .ill over the place and the songs 
fling out classy rock Images with Just 
enough hwks to keep you humming. I 
have a reeling that given the right 

exposure Brain muld become at least as 
popular as The Police He shares that 
same commercial, yet crazy, knack. 




BRAM TCHAIKOVSKY 



TONIO K. "AMERIKA" (ARISTA) This 
guy looks like one of the Grass Roots. He 
sounds like a cross between The 
Ramones and John Kay of Steppcnwolf. 
It is quite fitting that two of the songs 
contain the word crazy' in the title. This 
guv is truly demented. Strangely 
enough, it works. The record came with 
a self- penned bio that revealed absolute 
1\ nothing about the man. Music such as 
this lx*ars up under that forced element 
of mystery. Most times when someone Is 
referred to as living in a vacuum, it 
means that their existence seems totally 
unaffected. In Tonio K.'s instance, the 
vacuum is a Hoover and the rug is that 
dirty delight of Rock. 
lOcc "LOOK HEAR?" (WARNERS) ... but 
don't bother listening. 



TONIO K. 

THE UNDERTONES "HYPNOTISED" 
(SIRE) Sometimes I really think there 
should be a law requiring bands to do at 
least one cover song per album. It always 
gives you such a good idea of where they 
are coming from and just how original 
their sound is. "Under The Boardwalk" 
does just that for The Undertones. This 
boardwalk is not that far down the 
beach in Rockawayjust one blanket 
away from The Ramones. The 
Undertones are truly England's answer 
to The Ramones. They work at the same 
speed. Their songs have the same gobs 
of fun and one of them even looks a bit 
like Dee Dee. It seems like only last 
month I was reviewing "Jimmy Jimmy" 
from their first great album and already 
The Undertones are progressing beyond 
that with "My Perfect Cousin . "More 
Songs About Chocolate And Girls". 
"There Goes Norman" and just about 
every other song on this stupendous 
record. In the old days of WPIX (New 
York's great departed radio station) this 
disc would have been receiving tons of 
airplay. These young lads (they still live 
at home with their parents) are almost a 
generation younger than The Clash but 
musically they are right up there and. In 
fact, share none of the Jaded pretensions 
that sometimes slip into Clash sounds. 

Besides, any record that sends me 
back to my old Drifters and Ben E. King 
albums deserves a good cheer. 
THE GREG KIHN BAND "CLASS 
HOUSE ROCK" (BESERKLEY) How 
embarrassing. The best thing on this 
record is a cover of "For Your Love" and 
"Night After Night" both sung by bass 
player Steve Wright. Kihn comes off 
sounding too much like a pop it led Bruce 
Springsteen glorifying roadside dreams, 
movie themes ("The Man Who Shot 
Libety Valance ") and nurd eroticisms 
( The Only Dance There Is"). Kihn can 
but this record doesn't and a group re- 
evaluation is certainly In order. What 
once sounded so fresh can no longer 
stand up to the tough new compcti- 
tion.D JAMES SPINA 
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SACRED SONG SOLO SUCCESS 



Thrr'- years aftei II .* as re 
corded with produce] Robert 
Fripp. Daryl Hall s solo album 
Sacred Songs ha9 been r»- 
leased. "Lotsol people wrote to 
RCA " said Daryl md lb U 
helped bring II oil! Df 0> * 



I guess one of the reasons thai 
we had trouble releasing M 
before, was thai II wasahead i I 
Us time A lot has gone down 
musically In Ihe past three 
years, and it seems more con 
lemporary now than H did 




"...1 remembered just how easy it Is to record without 
certain expectations put on you. Nobody was expecting 
this album ard I had nothing to live up to do it made 
things a lot easier." 



$6.95 DLONDIE 
STORY 

Now It ran be told the details we've all waited for hew 
Deborah Harry. a lower middle class girl from a little 1 lawn 
In New .lersev IHow Mule I ester'' Hiree Indies ' A tool 

high?) became le »<! singer ind centerpiece of Blondle Ms 
that like being a centerspread [>es? IsSteven ryiei also a 
centerpiece ofAerosmlth, foi Instance?) and all t < > r only 
86.95 in Hiondie the Ixm»u written by Lestei Bangs and 
gotten to the bookstores by Fireside Books Simon ft 
Schuster, the same people who <iis< overed that rock fans 
could read [even n we have to move our hps a little) i>\ 
selling us all that tv>ok on Bruce Springsteen Anyway we 
can't faull I ester for the pr»-ss release sent out to 

announce BkmdtC the book aftei all people who print 
books aren't the same people who buy Hiondie the records 
But Fireside, the hook company, has got ten \ little t ai rled 
away with it all. with lines like 'Blondle (the book) explores 
the rise to International tame of the group who skvn* ke? 
ed from the hR^mp"'^ of Queens to the lop of therharts 
The baseman's >| (j' »-.-r» > / ->n,r on men and w'>n»f o ot 

the publishing Industry give us a break and I estei his 
royalties on time and we promise not to wait until Blondle 
the book get $ to Publishers ( lea ring Hot se before buying 
our ten copies They also dream of houses In Conner tlcut 
within mmmMtiML' distance of Nov York who onlv s»op 
and pander to the p<r»r rock fan But at least in this f ase 
the author Is legit andtht trees the paper Is madt fron ire 
legit so what can wt tell you to do but save up sei en bt k kf 
and help out a worthy caused 



then I' s ( iIihmv,i hke main 
stream new music.* 1 

In 1^77. "Rich Girl was a 
Mil. there was a great deal of 
dis< o and added Daryi. The 
irun new wave* hadn't even 
been coined vet It was still 
punk nx k music, and some 
people thought I sounded like 
David Bowie on this album — 
which I don't see at all — 
,ii \sn there was nothing to 
compare it to that was the 
only t ategory they could put it 
m It seems like a silly com 
parlson but that's actually 
what 90 me |x*ople said " 

Sitting In NYC s S I K 
Studio where Hall & Oates 
were rehearsing for an upeom 
Ing t < »» i r I>arv! said working 
u«th Knpp w,is real easy" 
because he was a friend "It 
was vrr\ spontaneous and 
intuitive, he added I have an 
Intuitive musical relationship 
with lohn [Oates), but things 
tend to lx- more Strut lured 
With Robert I'd have the songs 
written, but the arrangements 
would inst happen And since 
then I've been doing thai more 
With lohn so it preceded a 
new way ot working with him 
1 1 also gave me a greater 
sense ol freedom and I remem 
bered just how easy It Is to 
I '•< ord without certain ex 
pet tat Ions put on you Nobody 
u i- expet ting this album and 
I had nothing io live up toso It 
•r Hr things a lot easier." 

Even though he recorded 
Ihe album three years ago. 

sfj|| feels comfortable 
with l' I had the rare oppor 



t unity of being able to forget 
about It for a year and a half 
and not even listen to It." he 
said, "so when I came back to it 
I had a certain kind of ob- 
jectivity that I didn't have 
before It's like listening to 
somebody else 

Musically I forgot atx>ut it 
but It bothered me that It 
wasn't released Robert and I 
never let II slide it was really 
us against the company and 
we constantly kept pushing 

people to listen to it." 

As for the obvious compari- 
sons between his solo album 

and Hall ft Oates projects 
Daryi said. I assumed that 
people would say II "s different, 
but I disregard comparisons 
good or bad Just the fact 
that it is different you can't 
c ompare it " 

Daryl said he's always been 
Interested in New York groups, 
such as the now defunct. Tele 
vision I think the longer I've 
been away from Philadelphia 
the more I get away from my 
teenage roots winch was the 
R&Bsoul thing and that's fine 
Ixvause I never wanted to be 
« ategorlzed as |usl that. We're 
not a pop. R&H band, and I 
didn't like it when people 
thought ol us as only that." 

Daryl thinks the changes in 
the music business over the 
past few years have forced 
everyone to be more flexible. 
Those who weren't able to be 
flexible |ust had to stop." he 
said We were verv flexible — 
we went from playing huge 
halls to doing a club tour."D 




WeVe heard of pot heads, but we*ve 
never actually »een one! Walt a minute, let's atart this caption 
again Thi* photo of Devo arrived rather anonymously on our 
d^ak so we don't know if the boys b»vr a) gotten new haircuts, 
hi th*s la tbe real dry look c) borrowed these cowboy hats from 
Krafrwerk d) none of the above. 
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JOURNEY 
NEW YORK 
KNOCKS 
THE ROCK 




By Deane Zimmerman 





There's a lot of pressure, a lot of responsibility and a lot of fast moving, and 
with out everybody being strong, individually and as a group, we could n't survive. " 



When Journey Is on the road, a normaJ 
night's sleep for bassist Ross Valory is 
usually about four or five hours. Since 
this Interview took place after one of their 
rare days off. Ross — the man many 
consider to be the funniest member of the 
band, had had a whopping eight hours of 
shut-eye which meant he was really In top 
form. 

Calling from Utica. New York, one 
month into their major U.S. tour which Is 
breaking It wide open for the group. 
Valory talked about the fabulous response 
they've received "We re strong in every 
city except for New York." said Ross "And 
that's their problem. The way I see It is. 
New York has seen It all. they dare you to 
entertain them, to do something different. 
It's a harder audience, which Is under 
standable. because New York is a center of 
culture. We've been In there several times 
and done some good shows, but it's not 
really worth going in there again until 
they really want us 

Journey's biographical material de 
scribes Valory as a native Californian 
whose introduction to music was clas 
steal piano and guitar. He also has a 
background In jazz. Dixieland, barber 
shop quarter and stand up comedy. He 
got Into rock and roll when a friend in 
school who knew of Ross' membership in 
a symphonic band suggested that he go 
out and rent a bass guitar and join the 
local high school group So he did. 

His credits Include San Francisco's 
Frumious Bandersnatch and The Steve 
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Miller Band before forming Journey with 
Neal Schon and manager Herble Herbert 

For many years Journey suffered an 
Identity problem, hut with their increased 
popularity, they re no longer getting last 
In the shuffle "Kvcrynne knew the jhumc 
and everyone knew the name, said Koss. 
"but they had no connection between the 
name Journey and (he music they were 
he. 1 1 ingon the radio fm years Now people 
have put the things together and recog 
nJze not only that WeVe been around fora 
long lime but that there's something to it 
Something to see an<! hear. 

"One of the problems we faced in the 
beginning was the (act that we were ahead 
of our time musically." he continued, and 
the radio was not ready for our materia] 
Now. on Departure (their 7th lp). we're 
doing rock ballads like we were seven 
years ago. but all of a sudden it's become 
acceptable 

The release of Departure, and the 
subsequent tour, was a real turning poinl 
in Journey's career. "This Is our year." 
said Ross. "Even before we began our tour 
the record reflected that, not only in basic 
economics, but in the way it's been 
received as music. Then, once we hit the 
road, things have been cooking right 
along We've gone In to places where we've 
never been before and have done reallv 
well, gone to places where we've been 
Ix-lore and done even better We've been 
setting attendance records. T shut ree 
ords. So it does reflect a change 
another step up the ladder. If not a couple 
or three 




M One of the problems we faced in the 
beginning was the fact that we were 
ahead of our time musically and the 
radio was not ready for our material." 



After a few weeks rehearsal and a month 
on the road, the band has gotten used to 
their new mult I level stage designed for 
this tour. The new stage Is great." says 
Valory 'There's lots of room everywhere 
and the lighting system which we've just 
built for the show reallv BO -enf nates the 
Stage and brings out the best of everyone. 
There's also a different configuration of 
people - now Neal Is stage left and I'm 
stage righ' and of rourse Steve Perry Is 
still stage center but the rear stage, which 
is raiser! another two feet, holds the 
drums and keyboards It's also a different 
setup of equipment because there are 




Schon (left) and Steve Smith 
backstage before the show. 

practically no speakeis on the stage. Most 
of them are underneath. At first it was a 
little difficult but once we got into it we 
found it to be really good." 

Talking about the album. Ross said. "It 
reflects more of who we are onstage in a 
live setting. Departure has more real time 
recordings on it. meaning the bass, 
drums, piano, lead and rhythm guitars, 
and in some cases the work vocal from the 
original recording are all still there which 
means that almost everyone is doing it at 
the same time. That is the difference: 
we're able to retain what we did from the 
top — there's less production, less over 
dubs, it s more live and is a better repre- 
sentation of our feeling, our musical 
image and our sound." 



Fans of Journey's top-notch energetic 
show will be happy to hear that the tour is 
being recorded for a live album (the 
group's first), which Is set foraChristmas 
release. It will be. said Ross. "Live, live — 
with as little tampering as is necessary." 

As for his hopes, dreams, and aspira 
tions. Ross had this to say: "As a group we 
have reached them and have only to 
continue to hold together and not drop 
the ball. This means personally, business 
wise, musically and creatively. We have 
nothing to complain about and nothing to 
do but get on with it 

Journey Is a band comprised of musi- 
cians who have, among other attributes, 
the right amount of ego. "There's a lot of 
pressure, a lot of responsfbill ty and a lot of 
fast moving."' said Ross, " and without 
everybody being strong. Individually and 
as a group, we couldn't survive. Those of 
us who had too st rong an ego are not with 
us. Those of us who didn't have enough of 
anegoare not with ust-ither. I thinkoneof 
the main reasons we've been able to hold 
together Is that we put friendship first. In 
the end. whatever the conflict may be. 
musical or personal, we surrender to the 
whole 

"It's hard having all chiefs and no 
braves. I volunteered to be a brave a long 
time agoand now I'm a chief again. I took a 
back seat voluntarily but now there's the 
opportunity for everything to be straight 
across — in fact, it demands that every- 
thing be straight across in order for us to 
survive as a group, as a unit. 

"As an individual I've made certain 
sacrifices musically. I've waited and 
comprised for the whole, as we all have, to 
get it to work. And now I have the oppor- 
tunity and privilege to do the things I've 
waited to do." 

One such thing is the video movie Ross 
has been taping for the past year. "I was 
sitting in Denny's In Ol tahonia City with 
a friend of mine and I said Let's make a 
movie* and we've been making a movie 
ever since." said Valory "I hope to be done 
with it. or at least with my first edition, in 
a month or so. 



"I'm the first person to film Journey — 
inside and out. upside down and side- 
ways." he continued. "That Includes 
documentation of the group's workings 
on tour but also gets into a new creative 
area of humor and catalogue of Jokes and 
schtick that we've been accumulating for 
seven years. I've attempted to recreate It 
on tape as well as to tape such things as 
comedy of commercials. TV and movie 
parodies, original storylines, special 
interviews, and true life adventures." So 
far it's a home movie but we might see it 
flashing across the TV screen someday. 
The emphasis Is on might: Valory says 
that he has no definite plans for It at the 
moment and Is quite happy to keep It that 
way so as to keep It untainted and unre- 
stricted by a future audience. "It's for me 
and us." he said, "the people who partici- 
pated in It until I'm done with it." 

Some sixteen years after he formed 
Journey. Ross says "Look at me now." and 
admits he feels like a rock and roll veteran 
"A veteran of the '60 s. a survivor of the 
'70's. because it was a difficult time — not 
only for the industry, but for most people 
in many ways. It was the beginning of all 
sorts of recessions, it reflected the Viet 
Nam war and the shift of money and 
investments. It was the beginning of the 
vinyl shortage, the oil shortage, the results 
of everything that happened In the 1960s. 
To make it through the 1970 s, for a band 
that's been together for seven years, and 
held together and to be arriving at its 
heyday in 1980 —I think that's really 
saying something. 

"We started the group in 1973. It was a 
ridiculous time in terms of economics, or 
even the music business alone, to start a 
business — let alone to last as long as we 
have, and we've been running on our own 
steam. We've been out on the road for 
seven years. I took my first vacation this 
last August and stayed home, doing 
things I don't normally do. I stayed home 
with my wife and my cat and went on 
hikes, watched TV. and went to movies 
and just relaxed. 

"It was the first time I'd been able to do 
that in five or six ycars."D 



FRIPP STILL ON TRIP TO '81 




Of Gentlemen: Johnny Too-Bad Robert Fripp, 
Andrews. 



Lee and Barry 



Robert Fripp continues his drive to 
1981 which began last year with the 
release of an album and the announce- 
ment of Frippertronlcs. Now Fripp has 
another album In the stores, described as 
the first double album to be recorded on 
one disc* and called God Save The Queen/ 
Under Heavy Manners. 

Along for the marathon drive to 81 
these days are not only Fripp himself but a 
new band he's lust formed called The 
League Of Gentlemen, a name used by 
Fripp for the very first band he was ever in, 
back in the early 1960s. The League Of 
Gentlemen includes ex-XTC keyboardist 
Barry Andrews. Sara Lee on bass, and 
Johnny Too-Bad on drums. The LOG 
makes its debut at Nlmegen. Holland, 
then will tour the U.K. and Europe before 
coming to the U.S. (by plane, one pre- 
sumes, since It Is a long drive) for dates 
that will Include NYC and points south 
and west. 
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LED ZEP TOUR EUROPE 




In their flint series of concerts since 
they made their 'come back* last August 
before 200.000 fans at Knebworth in 
England last August, Led Zeppelin have 
set out across Europe to do a series of 
shows. The band hasn't played in Europe 
in seven years (last Eurotour was the 
spring of 1973). This tour takes them to 
dates in Austria, Germany, Switzerland; 
Holland, and Belgium with major con- 
certs in cities like Brussels. Rotterdam, 
Vienna, and Berlin. As yet there is no 
word of when the band will have a follow- 
up to last August's Jn Through The Out 
Door lp, or when s U.S. tour will be set. 



ROCK 

ROMANCE 



"After the high-energy thing 
fizzled out in 1971. Detroit 
wasn't really happening as far 
as rock and roll." said the 
Romantics' Jimmy Marinos. 
"and I guess the rockers felt 
pretty much in the minority. 
But we stuck with it. 

"We've been playing si nee we 
were about 12. but not to- 
gether. Mike (Skill) and 1 were 
always starting bands that 
would break up for one reason 
or another, and Wally (Palmer) 
and Rich (Cole) had pretty 
much the same history. 

"A lot of new groups think 
what we're doing looks pretty 
easy, but man. there are so 
many little things that you 
can't even begin to translate — 
it's just stuff that you pick up 
along the way We re still learn 
ing a hell of a lot." 

Talking about the success 
the group is having with their 
first Nemporer lp and major 
U.S. tour. Jimmy said: "I didn't 
really envision it this way. You 
have a dream: when 1 was 13 
the British Invasion was really 
hitting and I'd look at those 
guys and think that by the 
time I was 18 I d be up there. 
But it didnt happen when I 
was 18 it didr? I happen when 
I was 21. Igues*, It's different 
now than it used to be. it s 
more competitive, but if you're 
good and you re determined 
you'll succeed.ra 




"A lot of new groups think what we're doing looks pretty easy, but man, there 
are so many little things that you can't even begin to translate — it's just 
stuff that you pick up along the way." 




A dressing room somewhere in 
gueens, N.Y., finds David Johansen and Dee Dee Ramoue 
relaxing after Dee Dee joined David and his band onstage for a 
well -deserved encore. D J . by the way, is hard at work on songs 
for his upcoming third solo lp and has disbanded his group In 
anticipation of putting a new powerhouse band together once 
the lp is finished. 



This winter Kevin Ayers 
came to New York City from 
the tiny village of Deya Mal- 
lorca. where he claims to have 
been hiding for the past few 
years. Kevin, who has always 
been one of the more Interest- 
ing musical personalities, 
stands six feet tall, is 
devastatingly charming, and 
has a reputation first as a rake 
— then as an eccentric 
decadent who would rather lie 
around and drink white wine 
in the South of France than 
make records. (Who wouldn't?). 

Widely regarded as one of 



record deal here, but the 
machinations of the record 
industry really are more 
cutthroat than in Europe." 

(In Europe. Kevin is on EMI 
Records, but he's available for 
the U.S.. and someone should 
snap him up any minute.) 

Kevin hadn't performed live 
In the U.S. since he was with 
the Soft Machine thirteen 
years ago. and played in New 
York with the rhythm section 
of VHF (Rich Teeter. Donnle 
Nossov and Bruce Brody). and 
Ollie Halsall — the guitarist 
who's played on nearly all of 



j event that combined the high- 
ly original talents of some of 
the English rock scene's most 
eccentric personalities: Ayers. 
John Cale. Nlco. Brian Eno, 
Mike Oldfield and Robert 
Wyatt. "I'd like to be Involved in 
another one here." said Kevin. 
"Especially In New York, which 
seems to me to be the most 
lively and receptive place for 
such an event right now." 

(Among the musicians 
Kevin approached about this 
while in New York were John 
Cale. David Johansen. and the 

: Talking Heads — all that's 




"I finally had to get off my butt and do something. I had a bad 

plane and Just came here." 



night at poker, so I Jumped on a 



By Lisa Robinson 



the more avant garde, eclectic 
rock and rollers. Kevin's music 
combines the very best of 
melody and drama He writes 
and sings songs with a kind of 
Ray Davles wit. and a style that 
has strongly influenced Brian 
Eno. It was about time he got 
here. 

"I finally had to get off my 
butt and do something." Kevin 
said as he prepared for a series 
of New York shows that would 
bring him the attention he 
deserves here. "I had a bad 
night at poker, so I Jumped on 
a plane and Just came here. I'm 
optimistic about getting a 



Kevin's albums. 

"I'm doing pretty much what 
I've always done." Kevin said, 
"taking the best stuff off each 
album, and I have eleven to 
choose from. I really had no 
idea whether the kids here 
know me or not. and it's 
frightening and Intriguing at 
the same time." 

One of the ways that audi- 
ences in the U.S. do know 
Kevin is from the legendary 
June I. 1974 album: the one 
recorded (at London's Rain- 
bow Theater on June 1. 1974) 
by Island Records. That con 
cert (and record) was a magical 



needed now is for someone to 
organize It. With all of the 
recent commercial involve- 
ment in rock and roll — Hall 
and Oates/Carefree gum: 
Debbie Harry/Murjani jeans 
— this would be a good op- 
port u n I ty fo r some company to 
support a prestigious rock 
event.) 

While In New York. Kevin did 
manage to see a lot of the local 
bands, but admitted. "Of 
course. I'm probably a bit out 
of date, but I'm not madly 
impressed. I don't like bei 
shouted at — I'm still ol 
school melodlc."D 



19 



J PHOTO ID 

. , ■■ f^Q IN FULL COLOR 
if 3j 1 jf SEALED IN PLASTIC 

tt^^^Tl , ^ \ All Sta to, and 



ma h/k m carttFicAfi 
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CASH FOR COMIC BOOKS 



Do you have comics collecting dust m your a 
oarage? Turn that stack of comic books M 



r attic Dasement or 
i into cash 
* lop dollar paid tor your comics* 
1930 s 40 s. 50 s 60 s comics wanted - No collection too 
large or small Seod us a list title, book f and condition 

Call or write COMIC DETECTIVE S 
P 0 Box 7944. San Francisco. CA 94i?0 • (707) 542-7867 



POEMS 



WANTED 

FN 

SONGS S RECORDS 



S LAnGtST SONG STUDIO wants ff> 9<?e your 
material No Special training needed Write the words 
as you feel them Well inform you if they Qualify for 
MUSIC and RECORDING WE NEED SONG-POEMS All 

types-ballad rock & roll sacred rhythm & blues country 
western etc Examination and advice FREE Send poems to 

five Star Music Masters. 101 fremont. Oept 3 , Boston Mass 02108 
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1980 Pro-Line Guide 

• A comprehensive 64 pg. color guide to all 
Carvin Pro-Line equipment including illustra 
tions, technical information and specifica 
tions with Special Direct Prices. 

• Carvin's new products for the 80's include; 
double neck guitars, modular power amps up 
to 700w RMS. Recording and road mixing 
boards, JBL Pro speakers, bi-channel tube 
guitar amps, Parts, plus much, much more. 

• As we introduce you to the finest Pro Equip 
ment available, you'll appreciate Carvin's 
policy of selling Direct for exceptional values. 

Write CARVIN Dept HP80. 155 Industrial Ave . I 
Escor ldido, C A 92025 • Phone (714)747 1710 



CARVIN FREE CATALOG 



Nainr 

Address 

Gty 

State 



-2p_ 



HP80 
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Singles 

Jamie's Cryin* b/w I'm The One. (WBS 8631 ). 5/16/78 

Ain't Talkln* Bout Love b/w Feel Your Love Tonight. (WBS 8707). 10/25/78 

Dance The Night Away b/w Outta Love Again. (WBS 8823). 4/2/79 

And The Cradle Will Rock b/w Could This Be Magic. (WBS 49501 ). 5/7/80D 



"WNHALEN 

Women And Children First 

Includes And The Cradle Will Rock... 
LossOl Control Evervhodv Wants Some!! 
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JIMMY CRESPO 

Aerosmith's new guitarist. Jimmy 
Crespo. is. in his own words, "a tlnkererof 
guitars " "I could have a billion guitars." 
he aald Right now I have about 12 here, 
and I keep a whole batch In different 
places. 

"I love Stratocasters." he continued, 
"and I tinker the shit out of them. When I 
tour I don't take too many. I keep most of 
my heavy vintage ones in a home base 
some place safe. I took about lOgultarson 
the last tour: a few Stratocasters — a 
couple that Ncal. my guitar man. made up 
for me that are really nice and a B.C. Bich 
that B.C. Rich sent me which is beautiful. 
It s white and I put a couple of pickups on 
it. I also took some DcMarzios which I use 
as my main guitars. With the amps that 
we're using, the Stratocasters squeal too 
much so I use them mostly for sound. It's 
more like a svnthesizer to me onstage. I 
also use Les Pauls — it depends. I go 
through moods." 

Talking about special effects. Jimmy 
said. "I like effects. 1 love effects, but just 
echo. I like that in the studio, natural tape 
echo, and sometimes flanging but not too 
much because everything gets mushy 
after awhile and then I don't get off on it. 

"Raw energy - that's the way I look at it. 
If a song needs some kind of enhancement 
effect then you do it. but ifyou get carried 
away where It becomes noticeable, then 
it s a drag — it s not music." 

As for amps. Crespo said. "I used Music- 
man amps on tour that our crew chief 
rebuilt and they're great. They Just don't 



break down and they sound really good. In 
the studio I use whatever sounds good for 
the track. It could be Fenders preferably 
an old Fender amp and my old Marshall 
that I've always used. But it could be 
anything: Mesa Boogies, anything. It 
could even be a Magnatone. Silvertone. 
anything that sounds good.' D 




STEVE FORBERT 

Guitars: "Right now I'm playing a 1963 
red Stratocaster which I bought from 
Steve Burgh. He has a nice guitar collec- 
tion and every now and then he'll let one 
go. I got a terrific old Gibson that's on the 
back of the first record Jacket — it's a 1949 
Gibson Southern Jumbo and it s my prize 
possession. I've got a little Martin, it's a 



Albums 

VAN HALEiY (BSK 3075). 2/10/78 
VAN HALEN II (HS 3312). 3/23/79 
WOMEN AND CHILDREN FIRST. (HS MIS). 
3/26/80 



VAN HAIEN 

Includes You Really Got Me 
Jamie's Cryin' Runnin' With The Devil 
Feel Your Love Tonight 

if 






Double-0 18 1. bought In Jackson. Miss. In 
1972. That s my companion. I came to 
NYC with it and that guitar has seen some 
interesting times I used to sing in the 
street with that one And I just bo^ni a 
1961 Martin D 18. and I recently got a 
1963 Gibson ES-330. 

"I use the Gibson when I record — I 
don't like to take it around on tour 
because it s old and fragile and I really love 
it" 

Amps: "I'm using a Fender Super Reverb 
— it's an amp I got in 1968 when I was a 
kid. I bought it in Meridian. Miss, and it's 
still with me. It s doing the Job.'D 



Over 
*7„500 in prizes 

Awarded monthly 




"Cubby" 





'Tippy' 



' ( 'Lucky' 

Draw Your Favorite! 



You may win one of five $1,500.00 
Art Scholarships or any one of 
seventy-five $10.00 cash prizes. 

Draw your favorite any size 
except like a tracing. Use pencil. 
Every qualified entrant receives a 
free professional estimate of his 
drawing. 

Scholarship winners will ■ eceive 
Fundamentals of Art taught by Art 
Instruction Schools, one of Amer- 
ica's leading home study art 
schools. Our objective is to find 
prospective students who appearto 
be properly motivated and have an 
appreciation and liking \ ji a. , 

Your entry will be judged in the 
month received. Prizes awarded 
for best drawings of various 
subjects received from qualified 
entrants age 14 and over. One $25 
cash award for the best drawing 
from entrants age 12 and 13. No 



drawings can be returned. Our stu- 
dents and professional artists not 
eligible. Contest winners will be 
notified. Send your entry today. 

MAIL THIS COUPON TO ENTER CONTEST 



ART INSTRUCTION SCHOOLS 

Studio OL-4040 
bOG South Fourth Street 
Minneapolis. Minnesota 55415 

Please enter my drawing in your 

monthly contest. (please print) 



Name 


Occupation 


Agn 


Address 


Apt. 


CAty 




Countv 
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S PARADOX 



"Starshlp is a loose opera- 
Uon/' said Grace Slick. "It s 
considered a family In the San 
Francisco hippie sense, and no 
one gets fired. I should have 
been fired for my behavior, if I 
worked in a bank I would have 
been fired, but in rock and roll 
if you act like a sap. so what 
it's good publicity. 

"It was hard for me to work 
within that loose framework." 
she continued. "I have to know 
what Ume the plane leaves. I 
have to know a couple of 
months in advance what train 
I'm going to be oa" 

Grace was in New York City, 
enthusiastically promoting 
her biography ("Grace Slick. 
The Biography.*' written by 
Barbara Rowes). and first solo 
album. Dreams, which not 
surprisingly entered the 
charts with a bullet and leapt 
into the top thirty. The album 
was produced by Ron 
Frangipane and took three 
months to record. Since Grace 
recorded in New York where 
studio costs are a lot higher. 
Dreams cost more to make 
than it would have had she 
recorded on the West coast, 
but money isn't everything. 

"California studios have 
saunas in them and girls wait- 
ing for the sessions to be over." 
laughed Grace "In New York, 
the studios are just that: there 
are microphones and a record- 
ing studio You're lucky if you 
can get a cup of coffee out of 
the machine. You go in there 
and you make music, and I like 
that." 

After fronting a band for 
fifteen years. Grace enjoyed 
working with some of New 
York's top studio musicians. 
Including Scott Zito (who as- 
sisted Frangipane in selecting 
musicians). Neil Jason. Allen 
Schwartz berg, Jim Malin. Sal 
Dltroia. Ed Walsh. George 
Widenius. and Joe D Elia. "It 
was really fun because you've 
got the whole roster of N.Y. 
studio musicians to choose 
from." she said. "There's a 
cliquish, fraternity thing 
about a band — if it s not a 
band it stinks — but I thought 
working with studio musi- 
cians was neat because every- 
one contributes and you get 
new input on every song. And 
it was so organized." 

No newcomer to recording, 
nevertheless Grace admitted 
to being nervous when she 
began making the album she 
humorously says. Takes the 
same warped personality 
you've known before and puts 
colors on it 

"This is a little different." 
said Grace, "the finger is all In 
one place rather than spread 
22 



out It s a paradox; I wanted It 
but I was scared of It." 
Grace calls her musical style 

"aggressive and loud." 
There's more self-assurance 
there than anything else. If 
you're talking about live per- 
formance, all I do is assume I 
belong there and that's mainly 
what getting on a stage Is. 
Spencer Tracy once said 

Study your lines and don't 
bump into the furniture', and 
that's about what it la I prac- 
tice the songs and I don't have 
any furniture. 

"I don't think of myself nec- 
essarily as a singer." she con- 
tinued. "I think Barbra 
Streisand and Linda 
Rondstadt are singers. I have a 
limited range and I can't sing 
high softly. I can only sing high 
loud — the machinery doesn't 
do it. so I have to work my way 
around it. I can't do certain 
things. I never could. Per- 
former? I don't know what to 
call myself. I'm definitely a 
songwriter, there are five of my 
songs on that album so I know 
I'm a songwriter." 

Despite her commitment to 
a solo career. Grace had sec- 
ond thoughts about leaving 
the Starshlp before she heard 
the practice sessions for their 
Freedom At Point Zero Ip. "I 
went to hear what they were 
doing with Mickey Thomas." 
she said. "I went to Kantner's 
house to the practice room 
and for a solid week I sat on the 
stairs listening to how great 
they sounded. I didn't think 
they needed another person — 
there wasn't any point in my 
going back. 

"It really had become a 
mess." she continued. "On the 




1 should have been fired for my behavior; If I worked In a 



way to Lorelei. Germany we 
were In a private railroad car 
and I was watching everybody 
for about three hours. The 
sound guy thought the light 
guy wasa nut and the light guy 
thought the lead guitarist was 
crazy, the lead guitarist didn't 
like the way the sound system 
worked... It went on and on. 

"It had been building up to 
that but the fact that you get in 
a compact situation, like a 
train, where you're all together 
in three cars and everyone's 
moving from car to car made it 
obvious what everybody 
thought about each other. 



in rock and roll If you 
a sap. so what. If. good publicity." 

Things were just getting out of 
hand and I just couldn't see 
any other way beside removing 
myself because you can't 
change fifty people, you can 
only change yourself. 

"I think they needed some- 
thing like that: for Marty and 
me to get out. or for some shift 
— like an earthquake — that 
wakes everybody up. And I 
think that shift helped every- 
one. 

"As far as being *1 on the 
charts, none of us are. but at 
least everybody is feeling a 
good deal better than they did 

in 1977."D 




(§MMl©EI 

If Debby Harry 
and Chris Stein 
are giving Joe 
Strummer direc- 
tions, somebody's 
in trouble. Or may- 
be they're just 
pointing ont the 
pitfalls of being a 
rock star. Or may- 
be they're pointing 
the way to the Pal- 
ladium stage from 
the dressing room? 
Whatever they're 
doing, it looks to 
us like a certain 
Mr. B. Bob is tak- 
ing it all in from 



THE TED NUGENT STORY 



By TED NUGENT 



There I was just a young white boy In 
Detroit. I started playing guitar when I 
was about 6 or 7 years old. I got some 
acoustic guitar from my aunt. I was highly 
Impressed by Ricky Nelson and Elvis 
Presley (seen him on TV). James Brown 
songs on the radio. 

It took a hold of the boy. started develop- 
ing his brain. I took about two years of 
guitar lessons in Detroit at the Royal 
School of Music. Learned the basics and 
fundamentals and got Into the boogie- 
woogie and honky tonk. 

Did my first professional performance 
at the age of 10 at the Detroit State Fair 
Grounds for the Polish Arts Festival. I was 



4. 




"We are playing an average of 20 
dates per month In June, July and 
September. And I do believe I'm 
approaching my prime. 

a sensation. I had my iirst band that year 
called the Royal High Boys. We played in 
and around Detroit and Windsor. Canada 
And by the time I was twelve I started a 
band called the Lourds. We swept the 
Detroit scene In the inception of the 
Intensities which Detroit maintains 
today. By the time I was fourteen years old. 
we played at the brand new facility called 
Cobo Hall; opened up the concert for the 
Supi ernes and the Beau Brummels. A 



great Impact on the boy. I was getting less 
white all the time. 

1 had the Lourds throughout Detroit. 
Was preparing to sign a record contract 
when my parents moved to Chicago, and 1 
reluctantly went along. Started the Amboy 
Dukes in 1965. By the time I graduated 
from high school in 1967. we had taken 
over the entire Chicago rock & roll club 
scene. Upon graduating In 1967. I re 
turned to Detroit, and after correspond 
Ing with certain managers from the 
Detroit area, we recorded In late 67 and 
released on the Mainstream Label, the 
Amboy Dukes, with the song "Baby. 

ease Don't Go" on it. We had basically 
taken over the Detroit scene like we had 
the Chicago scene. 

We played constantly. At this point we 
were already booked by DMA Booking 
Agency out of Detroit with Dave Leone and 
Nick Carls. I had no home to speak of. The 
band lived in a little place together, and we 
played 300 plus nights a year. 

In 1968 we recorded "Journey To The 
Center Of The Mind": It became a top ten 
single — internationally. Not bad. Started 
expanding our tours throughout the 
midwest In the south. In the near south- 
west, in the near northeast. In 1969 we 
recorded Migration and continued the 
road cruise. By this time I was upset 
enough with Mainstream Records to back 
out of that contract (having very little 
artistic control). We hooked up with 
Breakout Management In Long Island 
with Phil Bacile. who handled the Vanilla 
Fudge. Signed a contract with Polydor 
Records and released Marriage On The 
Rocks/Rock Bottom after recording it for 
about a three or four month period with 
Eddie Kramer. 

In 1971 we recorded a live concert In 
Detroit. Released the album Survival Of 
The Fittest By this time. I was nauseated 
with Polydor and backed out of that deal, 
not gracefully. 

In 1972 I was approached by Lou 
Futterman. He saw the potential. We 
signed with Discreet Records in 1972 and 
released Call Of The Wild 

In 1973 recorded and released 7oofh. 
Fang & Claw, at which time Mainstream 
Records began re- releasing compilations 
of old product, an album called [doctor 
Sling Sliot And The Best OJThe Original 
Amboy Dukes featuring the "Nuge." 

In Europe they began releasing a com- 
pilation called Journeys and Migrations. 
All this time we continued touring be- 
tween 200 and 300 nights a year to the 
point where I became upset with the job 
that Discreet Records was doing, at which 
time Lou Futterman had Tom Wennan 
from Epic Records come up and listen to 
US <ii IIT in Chicago. 

I im Wennan wa^a real rock&rollei n< 
and I talked at length. Signed with Epic 
Records in 1 975. Released the Ted Nugent 
album. Signed with Leber & Krebs Man- 
agement Agency in New York. Began 
touring all throughout the United States. 
Went to Europe. In 1976 recorded Free 
For All: 1977 recorded and released Cat 
Scratch Fever, at which time all three 
went platinum. 1978 recorded Double 
Live Gonzo; it went platinum. 1979 
recorded Weekend Wairiors; it went 



platinum. Recorded and released State Of 
Shock. In 1980 we are recording Scream 
Dream album, preparing to release upon 
the world the "Almighty Wango Tango." 
I'm becoming involved with four-wheel 
drive races. The 1980 tour is the most 
Intense since 1974-1975. 

(INTERRUPTION: Ted Nugent s little 
boy asks. "Daddy, what are you talking 
on7' Ted Nugent answers his little son's 
question. "Well. I'm trying to tell the world 
about a modem phenomenon known as 
Daddy. Okay! You want to help me?") 




"Did my first professional perform- 
ance at the age of 10 at the Detroit 
State Fair Grounds for the Polish Art 
Festival I was 



Okay! So any how. the 1980 tour is a 
phenomenon of modern times. We are 
doing In excess of 150 dates. We are 
playing 26 cities In April alone. We are 
playing an average of 20 dates per month 
in June. July and September.. And I do 
believe I'm approaching my prime. And 
there's plenty more where that came from. 
I crave it. 

BACKGROUND 

Bom Henry Ford Hospital Detroit Mich 
igan. December 13. 1948 
Lived in Detroit — 1948-1965. 
Chicago suburbs — 1965 1967. 
Back to Detroit — 1967 present. 

GROUPS 

Royal Highboys — 1960-1961. 

The Lourds — 1962-1964. 

The Amboy Dukes — 1964-1970. 

Ted Nugent and the Amboy Dukes — 

1970 1975. 

Ted Nugent — 1975-Infiutry □ 

*1 



New Dreams For Old Dept. 

ELTON J. AND BERNIE T. 
ARE UP TO THIS.THAT, 
AND THE OTHER 



Not only have Elton John (he writes the 
music) and Bernle Taupln (he writes the 
words) been reunited after their split 
three years ago. but they've written a song 
about It for Elton's new album. The album 
is titled 21 At 33. the song is called "Two 
Rooms At The End Of The World" which 
has been termed a moving account of 
their reunion as a songwrltlng team after 
three years apart' and contains verses like 
Through a mutual agreement, we got that 
aching feeling/To look up one another 
one more time. 

"When we decided to temporarily go our 
separate ways." says Taupin. "it wasn't a 
bitter parting, as many people thought. It 
was meant as a breather and gave us the 
opportunity to collaborate with other 
artists whose work we admired." 

Elton and Taupin have co-written eight 
songs together. They did this in a song- 
wrltlng session in the South of France. All 
eight of the songs have been recorded by 
Elton, but only three of them ("Chasing 
The Crown". "White Lady White Powder", 
and "Two Rooms") will be included on 
Elton's new album. The rest will be in 
eluded on the next Eltor album to follow 
21 At 33. 

Besides his reunion with Elton. Taupin 
has been busy on several other fronts. As a 



lyricist he's also written a song with Mike 
Chapman (Knack. Blondie producer) 
which Chapman will have Cher sing. 
"Chapman writes in only a few chords and 
we wrote this one in five minutes. What a 
relief!" comments Taupin. As a singer- 
songwriter he's recorded his own album. 
He Who Rides The Tiger. For this album 
he worked with Dennis Tufano (former 
lead singer of The Buckinghams) who he 
met in a bar in Hollywood. Says Taupin of 
this alliance. "Working with Elton is 
different, besides working in a more 
commercial format. ! write the lyrics and 
pass them along to him. Dennis and I 
work together — I contribute a lot melo- 
dically and rhythmically — and it s much 
more challenging." 

In other areas of show biz. Taupin is 
also busy. He and screenwriter Ian La 
Frenais have written two screenplays 
based on his past work with Elton. One is 
for an animated film and is called Captain 
Fantastic And The Brown Dirt Cowboy.' 
This cartoon has been purchased by Dick 
Clark and Includes Elton and Taupin as 
animated characters on a voyage to Pop- 
tropolls. a multi-tiered city of pitfalls and 
promises which is symbolic of the music 
Industry. The other project with La 
Frenais is the screenplay for 'Goodbye 





± "When we decided to temporarily go 
% our separate ways, it wasn't a bitter 
X> parting, as many people thought. It 
sT was meant as a breather and gave us 
r the opportunity to collaborate with 
other artists whose work we 
admired.** 



Yellow Brick Road' which borrows its title 
from the multi-platinum album which 
Elton and Bernle did in 1973. Close to 
twenty EJ & BT songs will be featured in 
the film. Says Taupin. "What we haven't 
done Is build the story around the songs, 
but rather, we wrote the story and made 
the songs fit lt."D 




Hey Jonathan, yon got the position 
right but it is much easier with a skate 
board. Or maybe we misinterpret the 
photo? Anyway, skate or samba, this 
is Jonathan Rich man who returned to 
NYC to make his first appearance in 
Gotham in the 1980*s at Irving Plaza. 
Jonathan will also have a new album 
out soon, titled Jonathan Richman 
Sings. If you haven't smiled while 
listening to music recently, take a tip 



fans will be interested to 
following comment from the boy 
himself. It seems to me now that I 
can put songs across better alone. So 
rve returned to being a solo perform* 
er. It feels like a new beginning to 
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MICK JAGGER 
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How many 
=^ people in — 
rock and roll 

need no 
introduction? 

MtrJo How long did vou stavlast 
night? (Discussing The Se 
lecter at Hurrahs.) 
Lisa: Too long. It was too hot. 
Mi ck: It was so hot there. I mean 
I didn't have the right clothes 
on. You have to have no clothes 
on at all. 

Lisa: Well, you have to ivear 

layers. And you take them off 

one at a time and tie them 

around your waist... 

Mick: Well, don't they have a 

coatcheck there for young 

ladies like you? 

Lisa: 1 wouldn't check any 

thing in any of those clubs. It's 

bad enough having to use the 

bathrooms. 

Mick: The bathrooms. I went 
into the girls' bathroom and 
they said 'uh uh\ and then 
another one oft hem said okay'. 
Lisa: We would start talking 
about clothes. What did you 
think about that SohoWeekly 
News article about heroin? 
Didn't you think they made it 
look terribly glamorous? It 
seemed quite irresponsible. 
Mick: Yeah. Well, one of the 
things I was pointing out in a 
recent interview was that peo 
pie think of heroin as a 
glamorous drug whereas really 
It's very expensive and not very 
good. Yet. it getsalaughnowon 
the Johnny Carson show. Well. 
I don't know if it's there yet. I 
don't really watch the Johnny 
Carson show, but do you know 
what I mean? Cocaine ... I'm 
sure I've seen it on the Johnny 
Carson show ... okay? They talk 
about it. So I thought there was 
this glamorizing of it by the 
magazines and TV. and that 
was what the danger was going 
to be with heroin. I made a re 
mark that High Times should 
publish heroin prices, because 
they publish the prices of all 
these other drugs that you 
never see ... pills ... but not 
heroin, which apparentlyquite 
a lot of people take. And I said it 
was hypocritical, and all that 
bit. And then I couldn't believe 
that cover of the Soho when it 
came out — with that beaut if ul 
blond girl, and the heroin ... 



KEITH RICHARDS 



by LISA ROBINSON 




"What would you like? Would you like a complicated show? Or would you like it simple? 
With a block leather Jacket? Okay? White light? Lots of noise T 



because it's not like that at all. 
And even the inside piece was 
all about these people who 
could sort of handle it on the 
weekend, you know what I 
mean? And it isn't like that at 
all ... It is not a recreational 
drug. 1 don't think there issuch 
a thing as a recreational drug, 
but anyway, heroin certainly 
isn't it. And. in order to 
promote this glamorous story 
about this drug that's now 
happening in New York, what 
they hang it on is. that it's 
cheaper than ever, it's better 
than ever, and it's cheaper 
than coke, and it s better than 
coke. It's insane, it'slike adver- 
tising that it's cheaper than 
coke, so someone is going to 



want to run out and try it 
because It's cheaper .. and 
better ... I think it's really 
irresponsible. And that girl on 
the cover certainly didn't look 
as if she was out of it or any- 
thing. Now once one magazine 
does it. it'll probably now pop 
up In Time Magazine, or some- 
thing. 

Lisa: So. now what are you 
doing, now that you've 
finished this record?^ 
Mick. Well, now that we've 
finished this record ... I dunno. 
really. I keep thinking about it. 
It's a pity I can't tell you. I can 
make it all up. No. we're 
probably going to do a short 
tour of Europe, in the late 



summer ... followed by a tour of 

Australia. 

Lisa: Why? 

Mick: Because that's where 
we've got to go next. And then 
we'll come back to America 
Lisa: But why Australia? 
Mick: Well, got to. really. Be- 
cause we've got to make some 
money. We can make, in three 
weeks in Australia, quite a lot 
of money. 

Lisa: What about Japan? 
Mick: We can't go to Japan. 
Lisa: What about McCartney? 
Mick: He didn't help, either 
Lisa: What about that? 
Mick: Well, he'd been banned 
from Japan already. 
Lisa: So what makes some 
body go in there and do that? 
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Mick: I JUST DONT KNOW. I 
JUST CANT TELL YA. IT S 
THE THING THAT WE WORRY 
ABOUT IN THE MUDD CLUB. 
OR THE U.K. CLUB. OR THE 
OTHER NIGHT. REMEMBER 
WHEN WE WERE SITTING 
AROUND IN DANCETERIA? 
AND WE SAID. "WHAT 
MAKES. YOU KNOW. A GUY 
LIKE THAT DO SOMETHING 
SO STUPID?' 

Lisa: All right, next. Now tell 
me. do you really want to 
tour? I mean, do you want to 
get back up on that stage 
again? Do you miss It? 
Mick: Yes. Desperately. No. I do. 
yes. I really want to get up 
there. Whether BUI can get up 
there or not is another matter. 
He said he was going to retire, 
didn't he? In two years. He 
named the date. We've got two 
years to find another bass 
player. 

Lisa: Do you feel that U s 
where you belong ... where 
you "live?" (Everyone collaps- 
es Into laughter.) 
Mick: No. I do want todolt.and 
I want to start with some 
smaller places, to get Into It a 
bit. Then move on to the big 
ones. I don't really want to 
start right out In the deep end. 
the stadiums. It would drive 
me nuts. Like last time, we said 
we were going to play in some 
small places, great, and we 
started out in goddam hockey 
arenas, as our opening gig. 
Lisa: Didn't you once tell me 
you didn't want to play in 
small places, that you were 
too big... 

Mick Well, you've got to do it. if 
there's a demand. And the 
business has changed since I 
said that. It's not that I don't 
think people would turn up. 
It's that people have gotten 
bored with that, and there's a 
lot more music going around 
then at the time when 1 said 
that. Whenever it was. Quite a 
long while ago. Probably sort of 
eight years ago. I bet it was. 
"Uh uh". she said, flicking the 
ashes on the carpet. It s not my 
apartment, man. it belongs to 
the Stigwood organization. 
Stigwood pays for this flat. 
Stigwood owns this apart- 
ment and he gives it to me. for 
nothing. 

Lisa: He does not. I know how 
much rent you pay. 
Mick: Please say it. though. Put 
It In. About touring I'd like to 
go around the world and do a 
few mad things... 
Lisa: What about China? 
Mick: Yeah. I'd like to do that. I 
mean The Police Just played 
India ... We could get really 
down there, you know, we 
could get George over ... ha-ha- 
ha. 

Lisa: Well, in America, when 
ivould you go out, in the fall? 
Mick: Yeah... 

Lisa: You wouldn't do forty 
cities... 

Mick: No. I don't think so. I ll 



tell you later. We can do. Or 
maybe not 

Lisa: How do you envtslon 
your next show? 
Mick: I don't know I might 
blow up in a cloud of smoke ... 
What would you like? Would 
you like a complicated show? 
Or would you like It simple? 
With a black leather Jacket? 
Okay? White light? Lots of 
noise? I don't know, we can do 
anything we want. That's 
show business. 
Lisa: What's kept you from 
being bored, though? 
Mick: That's a good one. Um. I 
take heroin. I'd better buy It 
now while it s cheap. (Laughs.) 



I wasn't bored on the last tour 
at all. so I'm quite happy not to 
be bored on this one. 

To be continued. In forthcom- 
ing issues. Mick talks about 
his future plans In ftlms. 
"emotional rescue", the state 
of the world, and new wave 
music. 

•••• 



Lisa: No thanks. I don 't want a 
drink. I've been drunk for 
twenty seven days stralghL 
Keith: Ah. I've been drunk for 
twenty seven years straight 



Lisa: What do you mean 
you've Just got out of the 
studio, you finished recording 
a while back ~.oh. you ve been 
mixing... 

Keith: Yes. we've been mixing ... 
Because we did so much stuff. 
I mean, we've got enough stuff 
for two albums and then some 
more left over. I'd rather have 
too much stuff than not 
enough. This time It was com- 
parable to Exile On Main 
Street. It was so much stuff. 
That one we just made a 
double album. It felt right. But 
It's not double album time 
again. And you end up spend- 
ing Just as much time figuring 




Keith. Ron and Mick 
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(Mil what you're not going to 
use. it s almost as difficult as 
not having enough stuff — as 
saying, write another song. It's 
great to have too much, be 
cause you can always use it. 
There's a not her good album i n 
the can. 

Lisa: Why did you decide t\ot 
to do a double albllm? fs it 
because of the state of the 
industry? 

Keith: i know nothing about 
the state of the industry 
they're all just squealing like 
stuffed pigs as far as I'm con 
cerned. Because they're not 
making as much as they've 
expected to. or they've been 



used to. in the last few years, 
and they feel the pinch of it. I 
think they just got compla- 
cent They got complacent and 
got stuck in the hole, so to 
speak, when they got used to 
being able to put out this, and 
do this amount, and they 
could project it into this, and it 
was easy for them and then 
times changed. Other circum- 
stances changed and suddenly 
they're running around like 
oh my god. they're going to 
send me back to the A&P and 
I'm going to be the manager of 
a supermarke t 

Lisa: How have you respond 
ed to the various economic 




"I can make any music I want within this context, I'm 
conscious of the fact that I do not want to split myself down 
the middle. Of making the Stones there, and me here..." 



changes? Playing smaller 
places, for example... 
Keith Well, we started in 1978 
playing smaller places — we 
came into New York and did 
only one show at the Palladi 
um. But we didn't do that 
because of any consideration 
other than we did not want to 
do a tour that wasjust all huge 
places, because it doesn't help 
the band any. it doesn't give it 
any variety, it doesn't give you 
any chance to do anything but 
one thing, the same show 
every night. Whereas in small 
places it's more atmospheric, 
and there's a chance of it bcl ng 
a very good gig. because it's 
more fun to play small places, 
it keeps everybody on the tour 
from getting complacent. You 
know, every day and another 
twenty thousand seater. an- 
other ball park ... Everyone is 
kept on their toes this way. It's 
more interesting for them, for 
us. for the audience. That was 
why we did that. 
Lisa: Well, you've been doing 
this for a long time, and 
you've seen a lot of things 
come and go. what's kept you 
from yet tiny complacent? 
Keith: What's stopped me from 
coming, and not going'' I he- 
only thing I can think of is that 
I'm still interested in doing it. I 
enjoy it. If it was boring. I 
probably couldn't do it. If 
something's boring. I just put 
it off and not do it. and not do 
it. and so I don't do it. It's 
interesting for me to do it. I 
still feel that we — as a band — 
are- doing things that are im 
proving, amongst ourselves, 
and everyone else in the band 
is still interested. It'scollecl Ive 
Interest that keeps it going. 
Lisa; Do you think every 
body's as interested. Say. for 
example. Bill? 

Keith: I can t answer for Hill ... I 
don't know.- it's ... he's a great 
guy. he's a great bass player, 
and he's part of the be st 
rhythm section — bass and 
drums rhythm section I've 
ever heard. As far as rock and 
roll is concerned, one of the 
best ... I don't know what he 
wants to do. I don't know what 
his Inner desires are ... I think 
lie- should keep his trap shut 
and play the bass. 
Lisa: What about the 

liarbarians tour, did you en 
Joy tfiat? 

Kettfi: I enjoyed it very much, 
yes It was doing the same sort 
of thing that I always do. but 
when I turned around it 
wasn't Charlie and Bill there 
but Zigaboo. Stanley ... and 
also having two or three other 
guys I've worked with a lot ... 
Bobby (Keys). Mac and Ronnie. 
That was good for me. because 
the thing about being In the 
Stones, and baby, when you're 
in the Stones, you're in the 
Stones, you don't get that 
, much chance to go out on the 



road and play with other peo- 
ple, as part of another band — 
just to keep your hand I n. That 
was one reason, the other was 
I'd do anything to help Ronnie 
out. It gave me some more 
insight, it wasn't just part of 
the same unit going out ... 
variety is the spice of life. 
Lisa: Do you think there was 
undue pressure on you in that 
situation? How did you react 
to the criticism that Woody 
couldn't front a band, and 
tha t people ca me to see you... ? 
Keith. 1 was aware of that, but I 
tried to backpeddle It as much 
as possible. As far as I'm con- 
cerned. I was just the guitar 
player, and that's how 1 wanted 
to do it. and still give Woody as 
much support as possible on- 
stage because he'd never 
fronted a band before. But 
there again, nor have I. It was a 
delicate situation, not to come 
on too strong. I was there to 
back Woody up. and that's 
what I tried to do. 
I. iso Do you think it's possible 
Jor you ever to really be it\ that 
situation, and just yo out and 
well, you could never be an 
anonymous rhythm guitarist 
— but just to back someone up 
m a to w keyed u*a y ? To not be 
KEITH RICHARDS. ROLLING 
STONE? 

Keith: Not totally no. I know 
what you mean. I suppose not. 
No one in the Stones could, 
unless you want to go out 
there sort of disguised as the 
Hunchback of Notre Dame, 
heavy beard, and inflatable 
hunch ...You've got to be aware 
of It. and if what you want to do 
is go up there and play, keep 
your hand in and help out. it's 
a matter of how you do it. If you 
come on upstaging everybody, 
then there's no bloody point in 
be ing there, because you 
might as well go out on the 
road on your own. And I have 
no interest in doing that at all. 
Lisa: You don't. Not ever? 
Keith: Well. ever, how can I say 
ever. I ain't got a crystal ball. 
Hut not right now. it doesn't 
enter my mind, because what I 
do is what I do. and apart from 
it being quite enough, it's a 
matter of time. I don't have 
time to think about doing stuff 
on my own. I never wanted to 
put myself in that position of 
splitting myself down the 
middle and saying this Is 
mine. I'll keep this to myself, 
and I'll give this to the Stones' 
It's a stupid position to put 
yourself in. 

Lisa: There's no music that 
you would want to make that 
you can't make within this 
context? 

Keith: I can make any music I 
want within this context. I'm 
conscious of the fact that I do 
not want to split myself down 
the middle. Of making the 
Stones there, and rne here. In 



(Continued on page 60) 
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During their recent cross-country concert tour The 
Boomtown Rats stopped off in Los Angeles for a Jew 
days that included a photo session with photographer 
NeU Zlozower. The results, in mauve, are here to be 
seen, and the band never looked better if we do say so 
ourselves! 



PHOTO SESSION WITH 
THE BOOMTOWN RATS 




Johnnie Fingers 
28 PHOTOS BY NEIL ZLOZOWER 
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Heavy metal seems to be a very good medium for rock and roll musicians that are interested in playing music by which 
they show off how well they can play." 



The Triumph Of Triumph 



by Dave Salmon 




I'm sort of consumed by everything related to guitar. I'm 
not a maniac about it or anything — I don't sleep with it — 
but my life tends to be very centered around it,.." 



Sure, it never went away, but 
here In San Francisco's 
packed Warfield Theatre, 
who's to say it s not back? Call 
it heavy metal, call it harder 
rock, call it the sound of 
armageddon and thunder and 
flash pots, but it's apparent 
that what once was will always 
be. and there will always be a 
band like Triumph (ka-boom! 
goes another pyrotechnic) to 
All the maniacal bill. 

The afternoon before the 
show, a little tired from a late 
flight from the previous 
night s gig. Rik Emmett sits on 
his bed in another hotel room 
like all the other hotel rooms, 
watching a soccer game on 
television and thinking about 
what Triumph means to him. 
Primarily, we begin to talk of 
heavy rock as a player's genre, 
an offshoot of rock that cele- 
brates technical prowess and 
superflash. a component that 
is often missed in the Do It 
Yourself/ Everybody as Musi- 
cian approach that has come 
to light in the past few years. 
"Heavy metal." he says, "seems 
to be a very good medium for 
rock and roll musicians that 
are interested in playing 
music, by which they show off 
how well they can play. I think 
it'll always have a future, be- 
cause people in the end are 
always going to want to pay 
their money to see a good 



player and good musicians, 
like Eddie Van Halen. or hope- 
fully." he adds with a winning 
smile that emphasizes his 
boyishness. "Rik Emmett." 

Rik has been a guitarist for 
most of his life, and admits to 
being in love with the instru- 
ment. "I'm sort of consumed 
by everything related to guitar. 
Tm not a maniac about it or 
anything - 1 don't sleep with it - 
but my life tends to be very 
centered around It. whether 
Fm practicing at home or play- 
ing out on the road. 

"When I was around four- 
teen and I started playing, it 
was more or less a t h i ng where 
I wanted to write a few songs or 
something. I was always the 
creative artistic kid. and the 
guitar was good for me be- 
cause it combined a lot of 
different things. There was the 
physical dexterity - I sketch 
and I draw, plus it gave me an 
outJet to compose. When I first 
started to play. I wasn't Into 
rock and roll that much. I was 
mainly into classical guitar. 
Spanish. All I had was nylon 
strings and I used to play 
coffeehouses, and around the 
high school. I didn't get real 
serious about guitar until I 
was eighteen. 

"The thing that was good 
about the guitar as opposed to 
anything else was the portabil- 
ity of it, and the fact that it had 
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"The thing that was good about the guitar as opposed to 
anything else was the portability of it , and the fact that it had 
a lot more connotations to it than just playing an in- 
strument, because it was such a social thing." 



a lot more connotations to it 
than just playing an instru- 
ment, because it was such a 
social thing. From a certain 
point of view, it was sexual, you 
could use it to attract females, 
you could get up on stage and 
wail vour ass off. play some hot 
stuff. It has that kind of ego 
thing to it: it s not really the 
same if you're a piano player, 
who tend to be very humble 
people." 

Still, even attracted to the 
spotlight of rock, it took Rik a 
while to settle into his chosen 
field. "When I first started 
playing I used to listen to 
people like Charlie Byrd. 
There's this bar in Toronto 
called the Colonial, and I used 
to go down there and watch all 
the jazz guys - Kenny Burrell. 
Barney Kessel. people like that. 
And when I started to get into 
rock and roll. I used to listen to 
Ritchie Blackmore a lot. 
Jimmy Page. Hendrix and 
Clapton, of course. Disraeli 
Gears and Are You Experi- 
enced." 

He doesn't concentrate on a 
lot of Instruments, but stays 
pretty well within the bounds 
of guitar. "I played violin in 
high school for about five years, 
which is not quite like the 
guitar. A guitar is very easy to 
learn and very difficult to 
master. I mean, all Instru 
ments are difficult in that way. 
but a violin is very difficult to 
even start on. You don't sound 
good on it until you've been at 
it about eight years. So my 
violin Just gathers dust, and 
my wife is always asking me 
why don't you play that thing I 
bought you!' I also have a ban 
jo. but I mostly concentrate on 
the guitar, and I play a lot of 
different kinds. I have a nylon 
string, and I'll get very involved 
with it for a couple of weeks, 
and then I'll play electric, or 
twelve- st ring. It s just phases. 
I've got about thirty five gui- 
tars at home, and I like to play 
them all.'* 

Being left handed, but play 
ing righty. I wonder whether 
Rik ever wished he flopped the 
guitar the other way. like Jlmi 
or famed Chicago bluesman 
Left-Hand Frank. "No. actually 
I think now that I play the 
normal way. I have an advan- 
tage over most other guitar 
players because I have a lot 
more tensile strength in my 
left hand, so especially for rock 
and roll, things like legato and 
hammer ons. it easily gives me 
a couple of years' technique 
advantage over right-handed 
players. Although my right 
hand picking tends to be a 
little more mandolin style 
than guitar purists would 
have it." 

But Rik is only one-third of 
Triumph, and with their third 
album (Progressions Of 
Power) newly released (not 
counting their debut Import 



only Canadian release), some- 
thing like group chemistry 
must be discussed. In a power 
trio, there are no superfluous 
parts, and in Triumph, bassist 
Mike Levine and drummer Gil 
"The Bird" Moore play equally 
Important roles. 

"When were in recording, 
muses Rik. "it tends to break 
down into our component 
parts. Mike tends to think very 
much like a producer, how 
things are gonna sound when 
they're finally mixed, the best 
arrangement, how it might feel 
on the radio. Gil is very much 
the hard rock, let's bust- 
everybody's balls philosophy. 
So he's looki ng to get a very 1 ive 
sound, and a lot of energy, and 
he writes his tunes like that. 
Me brings em down to re- 
hearsal and he's ready to go, 
pound it out. My role is more 
reflective, let's think about 
some sort of harmonies, or 
chord changes here, and like 
that. 

"In a three-piece band, the 
bass is a very steady pulse that 
you have to rely on to keep 
everything together. The 
drums should be loud and 
driving, and the guitar has the 
most freedom. It's the only 
thing that plays harmony and 
melody." 

But why a three piece? 
Doesn't Rik ever feel the need 
for more musicians on Stage. 
He sh nigs. "Personality wise, it 
seems to work the lx*st. In the 
beginning, it was the least 
ways you'd have to split the 
loot. But really, that was what 
we wanted. Sometimes I'll ad 
mil t hat I miss having a 
rhythm guitar part that I 
double track on a record, or 
would like to play something 
more intricate Instead of hav 
in Li to compensate for the fact 
that I'm the only guitar on 
Stage. But in the long run. I 
much prefer to he the only 
guitar player in a band. It's not 
egotistical as much as I think 
it s the best way lor Triumph 
to work. My experience has 
proved that out ... in almost 
every band I've been in Pvc 
been the only guitar player." 

We turn next to why so many 
hard rock bands seem to come 
out of Canada. I mention 
Bachman Turner Overdrive, 
Rush. Trooper, and a veritable 
metallic horde that seems to 
cross the border waving their 
amp stacks and light shows. "I 
do have my theories concern 
ing this matter.*' grins Rik. 
"The music scene up north is a 
young, growing industry, and 
as such, what has established 
itself before as being success 
ful is hard rock. As far as 
concert promoters and bar 
owners are concerned, that's 
what sells their beer the best ... 
and as far as musicians go. t he 
only real big time that exists is 
in hard rock. There hasn't 
really been a progressive band. 



or a jazz t hi fig out of Canada. 
So it's had the most exposure 
to the people as well. That's 
what they want to hear. 

Obviously, the same is true 
for Texas, when* an unknown 
Triumph first journeyed down 
from Canada and scored ... 
well, a Triumph. Standing ova- 
tions, several encores, and a 
hint of success that prompted 
RCA to sign them to a record 
deal. On their current tour. 



they're spending as much time 
in the Lonestar state as they 
practically spend on the entire 
west coast. Why? 

"I don't know and I don't 
care. I just know that those 
people appreciate what we're 
doing and we appreciate them 
right back." 

Could it be the effects, the 
mirror ball, the explosions and 
the strobe lights? "I think the 
show is important.'' admits 
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Rik, "but I shy away from the 
word reliance, because I would 
kind of hate for people to think 
that we're that shallow. What 
you see coincides with the 
music. In fact, last night we 
played in Portland, and Ore- 
gon has laws about not using 
pyrotechnics, so we had to play 
without our 'pots, and it didn't 
seem to make any difference at 
all. We don't need them, but we 
like it, and they're a hell of a lot 
of fun." 

I ask if they miss the bars, 
the one-on-one contact and 
the simple life of a struggling 
local band. "Not too much. 
We'll play in large halls some- 
times, but more often small 
halls, so we get a good healthy 
cross-section of experiences, 
crowd-wise. I like to run 
around with the kids, and this 
tour we have a plexiglass riser 
in front of the stage with lights 
in it. and with my wireless 
guitar, I have a lot of freedom 
to get as close to the audience 
as I want. And I'd have to admi t 
I'd much rather work for 
people who are paying their 
money to see me as opposed to 
those paying their money to 
drink beer and pick fights." 



Finally, we touch on the 
albums. Does Rik see an evolu- 
tion between each record, a 
document of a band growing 
and changing? "When we 
made the first album, we had 
only been together nine 
months, and I think that ar- 
rangement-wise and playing- 
wise. you can hear that on the 
record. A young band getting 
to know each other, and we 
were a little stiff and extremely 
cautious. By the Game album, 
everyone was comfortable, so 
we weren't afraid to have float- 
ing sections that we could use 
for interesting overdubs later. 
With the Progressions Of 
Power album, we made a con- 
scious attempt to go back to 
what Triumph initially set out 
to do. which was to be a very 
high energy rock experience, 
and try and tap the fact that we 
had been together four years. 
The band is really In control of 
its own sound." 

Looking around the ruins of 
the Warfield. as Triumph exits 
to cheers amid the flame and 
flash of World War III. Hit 
Parader nods and agrees, 
heading out into the suddenly 
silent San Francisco night. □ 
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Why a three piece? "Personality-wiae, ft seem* to work the beat/ eaid Rik. In the beginning it wu the least way* you'd 
have to split the loot. Bui really, that was what we wanted." 



ROCK STARS GO HOLLYWOOD FOR ROM 

Director Alan Rudolph Takes Us 
Behind The Scenes 




I'm just a regular guy from the Valley who grew up to make movies.** 

ROCK STAR ALICE COOPER 

GETS WHITE HOUSE UNIFORMS FOR HIS 

OWN ROADIES 

Claiming that tee shirts are passe. Alice Cooper is 
getting his backstage road crew a brand new uniform — 
he's acquired a set of the famous Nixon Administration 
White House guards uniforms for his roadies. 

The gaudy Ruritanian white jackets with black leather 
caps made only one appearance in 1970 as the White 
House official uniform before being launched into cold 
storage. Iowa's Federal Surplus Division obtained a 
stock of them and Alice — who is an acknowledged, if 
oddball. Nixon buff — is getting his supply from the 
Division. 

The official unveiling of Alice's Palace Guard uniform 
took place at the Greek Theatre in Los Angeles during 
Alice's concert there. 

Says Alice: Tve been wanting to do something special 
for mv roadies for a long time. They are really essential to 
rock n' roll. I'm starring in a new rock comedy called 
'Roadie' which is a kind of tribute to their lifestyles, and 
just starting a new tour ... so this seemed like the right 
time. 

"with all this competition. I want my roadies to stand 
out,** adds Alice. 1 think tee shirts and leather jackets — 
the usual backstage uniform — are passe these days. 

"My guys in the old Nixon uniform will add a lot of 
pomp to the drum stances.** 
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"There'll be a brief period when it 
comes out that people will just have to 
adjust to what it is, because it's not a 
concert movie by any means. It's not 
a rock and roll movie predominantly 
in terms of music, but it's rock and 
roll in spirit'' 



The sounds bouncing off the walls in 
the post-production studio approximate 
bedlam: voices talking fast and slow, 
footsteps rumbling, music cutting in and 
out. the murmur of engineers and pro 
ducers ... all part of the behind the scenes 
reality that will produce the cinematic 
illusion when Roadie comes to your local 
theater. In the center of this maelstrom of 
sound sits Alan Rudolph, the talented 
director of the Roadie movie who this 
particular morning is worrying out the 
various audio elements of the film in a 
Hollywood mixing room. The interview is 
set for 9 am., but Rudolph is quite literally 
up to his ears in the mix. and it isn't until 
a half hour later that he can sneak out of 
the chaos for a calm chat about what it 
was like to be the guiding force behind the 
rock and roll tour de force that Roadie 
promises to be. 

Now that the footage has been shot and 
the editing is underway, how does 
Rudolph think his rock star actors com- 
pared to regular Hollywood actors? "Rock 
stars are irregular actors. I guess." he says 
with a pleasant outlook on the whole 
thing. "Most of them play themselves 
which is difficult to do for anybody. And I 
think they all found a sense of humor in 
that, which is what I think makes the 
picture work. 

"But this is a strange experience, when 
most of the cast, musicians or otherwise, 
was brand new — or at least had only been 
in a few films. When your star is pre 
dominantly known as a rock star — Meat 
Loaf — but he's playing a totally non rock 
star person, the whole approach to mak- 
ing the film was different than if it had 
been very established veteran actors. 

"I don't really notice the difference, if 
you want to know the truth. Other than I 
guess I made the adjustment. I think it 
was probably more spontaneous. From 



ALICE IS ALICE 
IN ROADIE 

"Alice plays himself in Roadie', of 
course,** says Alice Cooper about his 
appearance in the film, which is just 
one of the recent moves he's made, 
including his latest album — a hit — 
called Flush The Fashion. 

"One day I hope to do some more 
acting,** he adds. 'I'm much more 
comfortable as the villain, though. I 
want to be the Basil Rathbone of my 
generation." 




I'm much more comfortable as the 
villain...** 





Alan Rudolph on the set of "Roadie" 



my experience on this one. I think that the 
stars that played actors — Meat. Debbie 
Harry, and Alice Cooper — were really 
good, because they were funny. I mean. 
Meat turns in what I consider a major 
dramatic performance. I think when the 
picture comes out there'll be more dis- 
cussion about Meat Loaf as an emerging 
actor —where has he been all these years 
— more than almost anything." 

When a movie is made that, as far as the 
fans are concerned is a rock and roll 
movie, there's no question that in some 
circles it will be considered a rock and roll 
drive in movie'. But the work that's gone 
into Roadie suggests that the producers 
were trying to make something more than 
a 'roeksploitation' film. 

"Actually, our picture is very unique." 
says Rudolph. "There'll be a brief period 
when it comes out that people will just 
have to adjust to what it is. Because it's 
not a concert movie by any means. It's not 
a rock and roll movie predominantly in 
terms of music, but it's rock and roll in 
spirit. 

"It's really about a guy from Texas who's 
never even heard of rock and roll whogets 
swept up into the whole world of rock. 
We've got a few filters to pass through 
before that makes sense to the audience 
because that guy is played by a rock star in 
real life. He's not playing ihe Meat Loaf 
that people know, he's playing a character 
named Travis W. Redfish who they will get 
to know. 

(Continued on page 56) 



35 



m4T 




Genesis are on tour in 
America again, this first time 
in almost two years. Although 
their n-cord company and the 
press talk about Genesis hav- 
ing been away from the action 
for those two years, that's not 
quite the case as < ienests key- 
boardist and vocalist Tony 
Banks points out during an 
interview in his hotel room in 
Los Angeles. The band hasn't 
played In the U.S. for a couple 
<>! years, but their last concerts 
were in the Orient less than a 
year ago. and since then 
they've been in the studio 
recording their latest Ip. Duke. 

The Duke Ip may be the one 
that gets Genesis the kind of 
attention they need in the U.S. 
to become as successful a 
band here as they are in 
England and Europe. For 
despite a great deal of success 
here, they have vet to break the 
U.S. charts wide open 

The reason Duke has a 
chance of doing this is be- 
cause it is a direet. easily un- 
derstood album, that does 



IT 
ON 
AGAIN 



away with the myth that 
Genesis make complicated 
obscure music. Tony agrees. 
"We feel this album is a more 
direct album, "he says ."I think 
we've had a couple of albums 
in the past that have been 
fairly accessible, which would 
be the last one. Then Then- 
Were Three, and also A Trick 
Of The Tail. But we're very 
pleased with this album. A lot 
of people have commented on 
the fact that it's easier to get 
into the first time. Which I 
don't think is a bad thing. you 
know?" 

It's not that Duke is In any 
way a simple minded album, 
the orchestrations and 
musical complexities that are 
Genesis are still there. It's just 
that the listener gets more of it 
on the first listen. 

"We do quite a lot of the 
Duke album in the live show. 
We do about half an hour of it. 
But the show does draw on 
earlier material as well.*' says 
Tony. "So it's a balance of some 
of the slightly more complex 
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material with some of the 
moredirectstufT.Wedoquitea 
lot of new stuff in the old 
materia] as well. 

"For the tour we decided 
what we were going to do from 
the new album, then we try to 
create a balanced show play- 
ing what we want from the 
earlier stuff — depending on 
what the new stuff has to offer. 
The first few gigs we sort of 
chop and change a bit. Once 
we've got the show settled how 
we like it we keep it like that for 
the rest of the tour —possibly 
making changes for individual 
countries. 

"It's always more difficult in 
t he States to get across the soft 
stuff, so we kind of do a little 
bit less soft music over here 
than we do in England." 

Before the U.S. tour. Genesis 
did an extensive tour of 
England, selling out concert 
alter concert on a grueling 
schedule that took them to 
over forty different halls. "We 
played smaller towns as well as 
the big cities. We decided to go 
to towns that most groups 
tend to avoid these days be- 
cause the population is much 
smaller. We did about forty — 
forty-five gigs in England. 
That's quite a lot to do in a 
country of that size. This tour 
is just England and North 
America. The first thing that's 
going to happen when we 
finish this tour is that Phil 
Collins (Genesis vocalist and 
drummer) wants to make a 
solo album, during which time 
Mike (Rutherford) and I will be 
writing for the next Genesis 




"The show is a Little bit simpler than in previous years. We don't have as much hardware 
with us. But I don't think it's any less effective." 



album. Hopefully we'll get 
round to recording that to- 
wards the end of this year, for 
release sometime at the be- 
ginning of next year." 

The current Genesis show is 
more direct, not only in terms 
of the music, but in the actual 
manner of presentation. "The 
show isa little bit simpler than 
in previous years." explains 
Tony. "We don't have as much 
hardware with us. But I don't 
think it's any less effective. We 
make slightly more use of 
lights and lighting effects. 
Beyond that it's sort of a 
typical Genesis show, really, it 
has Its ups and downs." 



The band's show hasn'l 
been toned down because of 
the economic crunch that 
makes it more expensive to 
put a big show on the road. "It 
isn't really just that." says 
Tony. "Because in fact, for 
Genesis, the actual so-called 
recession In the music 
industry hasn't really affected 
us very much. We've been on a 
steady up since we began. 
Maybe the up would have 
been bigger this year had it no( 
been for the economic silua 
lion. But financially we're 
pretty sound. It's just that the 
problem with some of the 
hardware we've had in the past 




is just lack of reliability. It gets 
very frustrating when you 
know you're doing a show and 
the hardware isn't at full 
strength. It's better to have the 
most reliable show you can gel 
together." 

Part of the charm of Genesis 
is their visual sense of fantasy 
that goes with their music. 
From the earliest days, when 
Peter Gabriel was in the band, 
they have indulged in a bit of 
whimsy both onstage and on 
their album. The current Duke 
album is no exception. "In this 
particular case we were look 
ing for a possible artist and we 
saw Lionel Koechlin's work in 
a graphic book in England. We 
got in touch with him and got 
him to send some more stuff 
out. one of which was a 
children's ABC which includ- 
ed this picture which we used 
on the front cover. Actually it 
was the letterQ in this ABC." we 
changed it slightly, but it's 
much the same as it was. The 
other little illustrations were 
ones he came up with In reia 
lion to the various songs. 
We've always tried to have an 
element of humor in the 
group, some of our lyrics and 
things. Sometimes it's not 
always that obvious — some 
people think we're being dead- 
ly serious when we're trying to 
be very tongue In cheek." 

Tony's musical career goes 
back to the days of the late 
1960 s when he and Peter 
Gabriel were in a band called 
Garden Wall, and then, in 
January of 1967 formed 
Genesis with the originaJ line- 
up of Banks. Gabriel. Anthony 
Phillips. Michael Rutherford, 
and Chris Stewart. As times 
changed, so did Genesis, not 
only in their line-up. but also 
in terms of how they related to 
their audience. Asked how he 
and the current band relate to 
today's music fans. Tony says. 
"Our audience has sort of 
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changed — every year I'd say 
we lose about a third and gain 
a third and a bit. There are 
some people who stay with us 
for a long, long time, but I 
think most — in general rock 
and roll audiences are very 
fickle. They stick with you for 
an album or two and that's 
really it. 

"I think, nowadays, there's 
slightly less competition in the 
field in which we're writing. In 
many ways. Because so many 
of the new groups concentrate 
on a rather sort of simpler 
kind of music. Much of which 
is very, very good. But it 
doesn't necessarily compete 
with what we're doing. I think 
there will always be an audi 
ence for slightly more complex 
music, that requires a little 
more listening to." 

Part of the success of 
Genesis the first time around 
was that during the early 
1970 s they were one of the 
bands who developed the 
musical complexities of rock 
and roll. Does Tony think that 
some of the current new bands 
will someday develop their 
straight ahead rock bashings 
into more sophisticated, com- 
plex sounds? "A lot of it is 
down to what the media kind 
of gets hold of and allows to 
expand. There are groups 
around at the moment that are 
trying to do slightly more 
ambitious music but it's very 
difficult for them to get an 
airing. Because there is a ten 
dency — at least in England — 




Tony Banks 



for the music papers to con- 
centrate on bands that play a 
certain kind of music in which 
simplicity is a fairly Important 
element. Groups that try to be 
a little more ambitious have 
yet to get an airing. But I don't 
think it will be very long before 
the pendulum swings again 
and there will be that kind of 
music as well.'' 

As for Genesis today. Tony 
sees it as a band who've 



developed continuously from 
the early days. "The band," he 
says, "from the point of view of 
its career, is si ill very much of a 
growing band. There's a lot 
more we could do in terms of 
the number of records we sell 
and things like that. I'm sure 
you're aware that we've never 
had a sort of top ten album in 
the States or anything. I don't 
particularly sort of yearn for 
that or anything, but it's quite 




"We feel this album is a more direct album . . . 
A lot of people have commented on the fact 
that it's easier to get into the first time. 
Which I don't think is a bad thing, you 
know?" 




The band, from the point of view of its 
career, is still very much of a growing band. 
There's a lot more we could do in terms of 
the number of records we sell and things 
like that." 

3a 
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fun. you know what I mean? 
We're quite successful enough 
to make a very, very healthy 
living out of this, particularly 
in Europe where we are a 
much bigger group. But it 
would also be quite fun to have 
an album that did very well in 
the States. So for us it's a 
continuously growing kind of 
thing. Audiences are still 
getting bigger in a lot of areas 
in the world, and we're still 
trying to sort of attack one or 
I wo new places, we went to 
Japan in the last batch of 
louring. And we'd like to con- 
Unue to consider breaking 
into new areas. That's the 
thing — to try to keep it in- 
n-resting, to keep the chal 
lenges going." 

Duke seems to have that 
potential here. Was there any 
attempt to record an album 
like this for markets where if 
the band makes it easier for 
the audience they would get it 
faster? "It just turned out that 
way." says Tony. "We're hope- 
less at planning anything. We 
jusi make an album to please 
ourselves. We're interested in 
simpler material as well as 
more complex, we like both 
areas, we've always done 
simpler tracks, but they 
haven't been quite so strong. 
It's when a simple song Is 
strong as well as being simple 
that you get an interesting 
balance. It's something we 
haven't done much of in the 
past, it just hasn't happened, 
i he actual success, though, of 
an album in a place like the 
U.S. does depend an awful lot 
on whether you have a hit 
single, whet her any of I he 
m niL^s on Duke will actually be 
a hit single. I have no idea. So 
we'll see what happens. "□ 
Kit hard Robinson 




By Deane Zimmerman 



Flrefall Is Mark Andes. Jock Bartley. 
Larry Burnett. Michael Clarke. David 
Muse and Rick Roberts. After two solid 
gold albums and one platinum (with their 
fourth. Undertow, about to go gold), a 
string of hit singles ("Just Remember I 
Love You." "Strange Way." and the latest 
— "Headed For A Fall"), and numerous 
tours as an opening act. founder and 
spokesman Rick Roberts says: "We want 
to headline." 

"When you're opening, your Job Is to go 
out and rock em and sock em. and leave 
them gasping for breath." he said. "When 
you're headlining. your responsibility Is to 
take them on more of a Journey. To explore 
more of the aspects of what you do. And 
It's more fun to take them on that journey 
than to rock 'em and sock em." 

Rick formed the group as "basically a 
plan to get our act together." he said, "and 
hopcfulty make enough money to support 
ourselves in the style to which we would 
like to become accustomed." Since he's 
Flrefall's main songwriter, and owns the 
publishing of most of the group's hits, 
he's achieved that goal and has bought 
his house in Boulder. Colorado. "But one 
of the things our new manager said, and I 
definitely agree." said Rick, "is that there 
was not a proper relationship between the 
amount of success we've had with our 
records and the amount of money we'd 
generated for ourselves, or the amount of 
business that we did as a concert act. All 




"When you're opening, your job is to go out and rock 'em and sock "em. and 
leave them gasping for breath. When you're headlining, your responsibility 
is to take them on more of a journey. To explore more of the aspects of what 
you do." 



the albums are gold, the third (Luna Sea) 
is platinum and yet we're only headlining 
part of the time. 

"Everyone works toward headlining a 
show but a lot of that is Just based on 
maintaining yourself in the business." he 
continued. "If you don't do some sort of 
business you don't stay around very long, 
and everyone wants to pursue their 
career. 1 feel lucky 'cause I get to make a 
living doing something that I would be 
doing anyway. There's a certain inherent 
relationship between the more success 
you have and maintaining your career. 

"If you're a good lawyer starting out. or 
you're a good plumber, you'll be able to 



find work because for ail intents and 
purposes there are an infinite number of 
employers. Whereas on the other hand. If 
you're a good musician, there are maybe 
fifteen, twenty, or thirty employers in any 
one field of music that are likely to book or 
sign a certain kind of act. And for what- 
ever reason there are quite possibly many 
situations where a very worthy talent Is 
bypassed. Essentially you're Inasituation 
where they can tell you no. you cannot 
pursue the career that you have chosen 
for yourself, sorry — you can't do It. Of 
course nobody can tell you that vou can't 
play music but if you want to be in the 
music business-. 



I'm 

thirty years old 
and sometime* 
we go out 
and play 
for people 
who are sixteen. 

but if a 
not a problem, 
leant 
figure out 
why ft ianX 
but 
it's not." 
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"I don't know that we ever sat down and 
said 'Look, we want to headline'.*' he 
laughed, "but we all knew it. it's a given 
that we want to headline. It never needed 
to be discussed — we all knew that was the 
goal." 

Calling from Los Angeles, where he was 
furthering his publishing career. Roberts 
talked about Firefalls current plans. They 
had been scheduled to open for Marshall 
Tucker Band but since that tour was 
cancelled after the death of MTB's bassist. 
Tommy Caldwell, they were getting an- 
other tour together. And even though 
their fourth album had been released just 
two months before this conversation took 
place. Rick said they were also planning to 
go back Into the studio to begin working 
on their fifth. 

'That way we could do it in little seg- 
ments rather than trying to do the whole 
thing at one time." said Roberts. "In the 
past we've gone into the studio expecting 
to make the whole album, thought we had 
made the whole album, left the studio, and 
then had to go back in and do things over 
because we felt there were a few weak 
spots that should be shored up. So this 
time, rather than try and undertake the 
whole thing and perhaps lose focus on our 
vision and then feel in retrospect that we 
aren't totally pleased with it. we decided to 
do about four tunes at a time. One of the 
advantages of that would be to keep a 
fresh viewpoint throughout the making of 
the album." 

Going out on the road between albums 
has given many bands a chance to test out 
the new material and regain some of the 
freshness lost in the countless hours 
spent in the studio. And while Rick Is sure 
that Firefall s tours have had that effect, 
whether they've been aware of it or not. he 
feels that they haven't always used tour- 
ing time to its best advantage 

"We haven't always added In our new 
material until after we've recorded it." he 
said. "We do try the new songs out. but it's 
usually at the last moment, before we go 
into the studio. It's not something that 
happens during the course of the natural 
progression of time between albums. 1 
think there's more of a growth when you 
keep stretching out. At one point we wen- 
doing nothing that wasn't recorded —just 
the songs from the first album. As late as 
1978 — with two albums out and a third 
one about to come out there was a period 
where we sunk into that morass of stag- 
nation." 

Although the group has always been 
involved in the production of theiralbums 
It's only on Undertow that they've given 
themselves credit. "I write the songs so it s 
very difficult for me to stay out of the 
arrangement and production/ said Rick, 
"and the same Is true for everyone." 
There's no particular reason why they 
were never, listed before but according to 
Rick. "As you build tenure, they tend to 
give you a little more latitude. And Jock, 
who's been our liaison man with the art 
people since we didn't have management 
until recently, took it upon himself to add 
it In. He also added two words — desperate 
frivolity' — on the back of the inner sleeve 
at the very bottom of the lyrics. That was 
what I wanted to call the album. Desper 
ate Frivolity, but our producer didn't 
know what frivolity meant." he laughed. 

Prior to forming Firefall. Roberts played 
with the Flying Burrlto Brothers. Bartley 
was with Zephyr and then the Gram 
Parsons' band. Clarke was an original 
member of The Byrds. and Andes was the 




"I don't know that we ever sat down and said look, we want to headline', but we all 
knew it it's a given that we want to headline. It never needed to be discussed...** 



founding member of Jo Jo Gunne. 
Burnett and Muse were equally strong 
musicians. Surprisingly, they never had a 
problem working out a group sound. "But 
there's definitely been a growth process, a 
melding of styles as time has gone by." 
said Rick, "which I'm sure counts for part 
of the broadening that's taken place. 
When we started out maybe it was more 
insular but we weren't awareof it. Weliked 
the way it sounded then and we like the 
way it sounds now. 

The first ad that Atlantic put out was 
Don't call us a supergroup", but we never 
said that. The concept of a supergroup 
never occurred to us. We knew that we sat 
in a stronger position for get ting signed to 
a contract by virtue of the fact that three 
or four of us had. as they say in the biz. a 
'track record", but it was just a spring- 
board to what we wanted to do. which was 
make record albums " 

There have been times in the band's 
history when everyone didn't get along, 
but now Rick says. "Everything's peachy- 
keen." 

"After 5 l /i years we get along pretty well, 
it's all the same guys that it was at the 
start and that must say something. What 
caused a lot of the turmoil as time went by 
wasn't ego. It was that we came to the 
band with matured musical ideas. We 
weren't a bunch of kids who came off the 



street with a consistent vision of one 
another, and starved together — we came 
from separate places. And a number of us 
had been through it and. by benefit of our 
experience, felt that we had a certain 
educated guess as to the way to approach 
something. We all thought we were doing 
it the right way and we all had the best 
interests of the band at heart but some- 
times our methods were not the same." 

Rick defines rock & roll as "being a kid 
forever and having a good time" — but 
adds. "It's almost as if there's somebody 
there, some nebulous force, saying 'Now. 
lookit. If you'll be a kid. ifyou'll keep some 
relationship with your youth going and if 
you can translate that, not only will we let 
you hang out and party - although rock & 
roll Is certainly not all fun and games. It's a 
very hard way to make a living — If you'll 
do that, not only can you cruise around, 
but we'll give you a whole bunch of money.' 
The alternative Is If you stop being a kid 
completely, not only will they not give you 
all the money, but they'll kick you out of 
the club. If you lose that connection to 
your youth some of the magic seems to go 
out of It. 

"I'm thirty years old and sometimes we 
go out and play for people who are sixteen, 
but it's not a problem. 1 can't figure out 
why it isn't, but it's not. I sometimes ask 
myself what do I have to say to those kids, 
but whatever it is. there's an audience." □ 
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GENE SIMMONS 
SAYS IT'S HARD BEING SUPERMAN EVERY DAY 



The departure of Peter Criss 
from the Kiss line-up was 
taken by Gene Simmons and 
the rest of Kiss with a phllo 
sophical attitude that indi- 
cates how strongly Kiss feel 
about what they're doing, and 
how optimistic they are about 
the future of Kiss. 

"You create something to- 
gether and at a certain point in 
your life you grow, and you 
make a decision to continue in 
a different direction." said 
Gene in discussing Peter's 
announcement that he would 
leave the band to pursue a solo 



"Peter Just got married, and 
they're happy, he wants kids, 
and he wants to change his 
llfemode. We're going on a 
world tour in September, and 
Peter didn't want to do that 
But whatever he decides to do. 
hell remain In the partnership 
of Kiss, which means he'll 
share in the money, we have 
control over what he does in 
his solo career, and. as a mem- 
ber of the corporation, he has 
control over what we da" 

For Gene, Paul, and Ace. the 
future of Kiss is something 
that they look forward to. He 
explained by saying. "The 
three of us have a different 
vision of what's going oa I feel 
that ultimately we can make a 
dent — culturally and socially 
— in musical history. Years 
from now if they talk about 
what happened in music In 
the 1950 s, 60 s, 70's, and 80 s. 
I think they'll talk about Elvis, 
the Beatles, and Kiss. Oh look, 
you know how I feel I think 
we're it 

"As for Peter, he's had some 
success by himself. His single, 
'Beth', was the biggest single 
we ever had, and now he wants 
to see if he can make it by 
himself. It was hard at first he 
told us about this decision at a 
business meeting, and it was 
painful an age old story. Yes. 
we did try to talk him out of it 
But when someone's made 
that kind of decisioa there's 
really nothing you can do." 

Gene has definite ideas as to 
who the fourth Kiss will be, 
although at press time, the 
actual person had yet to be 
found. TMow we're looking for a 
guy who's going to carry on the 
tradition, he said. "An un-. 
known who will create his own 
character. No. it won't be the 
same make-up. because Peter 
created that character, that's 
his own make-up. and we're 
the only live human beings 
who have copyrighted our 
faces. You can't put out masks 




of those faces without seeing 
us in court. We're going to find 
the next guy who will make 
this exciting, and originally 
he'll come In as a paid 
drummer, and then after he 
proves himself he'll be a part of 
the partnership. It's an In- 
credible opportunity for 
someone." 
Kiss, Gene reported, have 



Just resigned with their record 
company for what has been 
called "the biggest deal in the 
history of the recording In 
dustry". But the Important 
thing to Gene Is the excite 
ment and energy he still gets 
from being In Kiss. "Bo redom 
doesn't set In with me." he 
commented. "Because it's a 
matter of choice. We could 



hang up our make-up and 
platform shoes anytime we 
wanted to. I like to do what I'm 
doing I'm great onstage, and 
ofTstage I'm anonymous, and I 
love it. It's a much saner outlet. 
It's hard to be superman every 
day. That's why I think 111 keep 
my sanity longer. Imagine go- 
ing to sleep with the same face 
that you've got onstage..."D 




"Years from now if they talk about what happened in music in the 1950's, 60*s. 70*s. and 
I, I think they'll talk ' 
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SONG IND€X 



54/Answering Machine 
50/Atomic 



46/Cupid 

47/Don t Push It Don't Force It 

(Let It Happen Naturally) 
45/Dynamite 



56/Gimme Some Lovin' 
46/Happy Together 

50/1 Can't Let Go 
52/l'm Alive 

43/l'm Dancing For Your Love 
52/ln America 

48/lt's Still Rock And Roll To Me 



42/Everything Works If You Let 47/Keep Smilin' 



It 



56/Funky Town 



43/King Of The Hill 
44/Love The World Away 



44/More Love 

54/Old-Fashion' Love 

46/Play The Game 

56/Rock Lobster 

56/Slip Stream 

42/Take A Little Rhythm 
44/Take You Tonight 
48/Tulsa Time 

50/Very Last Time, The 



"HING WORKS 
IF YOU LET IT 

(As recorded by Cheap Trick) 
RICK NIELSEN 

Ev'rything works if you let It 
If you let it in your heart 

Ev'rything works if you let it 
If you let it in your heart. 

She is the girl of his dreams 
He wants her, he thinks "forget it" 
He's got a pain in his heart 
He feels like cryin' 
So low so below he feels like dyin' 
But don t stop the dream 
He can fix it 
I know he can 
He's the world s, world s greatest at 

the work that he does 
When he moves on down the line. 

Ev rything works if you let it 
Ev rything works if you let it 
Ev rything works if you let it 
Let it in your heart. 

She is the girl of his dreams 
He wants her, he thinks "forget It" 
He'd love to look inside her heart 
And see if she agrees 
But don't stop the dream 



He can fix it 
I know he can 
He's good, he's great 
At the work that he does 
And there's magic in the air. 

Ev'rything'll work out if you let it 
Ev rything II work out if you let it 
Ev'rything'll work out it you let it 
Let it in your heart. 

Good times, bad times 
Don't know what to do 
Half the time and all the time 
Don't know if it's true 
Some day, some where 
He'll know if it s true 
She'll look inside her heart 
And then decide It's really you. 

Oh ev'rything'll work out if you let it 
Ev'rything'll work out if you let it 
Ev'rything'll work out if you let it 
Let it In your heart. 

Ev rything works if you let it 

If you let it in your heart 
Ev rything works if you let it 

If you let it in your heart 
Ev'rything works if you let it 

If you let it in your heart 
Ev'rything works if you let it 

If you let it in your heart. 

Copyright ©1980 by Screen Gems- 
EMI Music, Inc. and Adult Music. 



TAKE A LITTLE 
RHYTHM 

(As recorded by All Thomson) 

ALI THOMSON 

Take a little rhythm 
Take a little of that sweet, sweet 
music 

You got to take a little rhythm 
And put it in your heart. 

If you're tired and life seems 
uncertain 

And you don't know which way to go 
Ooo your dream is over 
Confusion starts to show 

Just sit back and let the music flow. 

Ooo yeah take a little rhythm 

Take a little rhythm 
And put it in your heart ooo. 

If it seems like madness 
everywhere 

Only noise and mayhem fill the air 
Ooo your body s hurtin 
And your mind is sore 

Just sit back and let the music flow 

Copyright ( 1980 by Rondor Music 
(London) Ltd. Administered In the 
United States and Canada by Almo 
Music Corp. All Rights Reserved. 
International copyright secured. 
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KING OF THE HILL 



(As recorded by Rick Plnette and 
Oak) 

R. PINETTE 

There you are at the top 
You drive your big fancy car 
And you thine your diamond rings 

On everybodys nose 
And everybody knows who you are. 

You're the king of the hill 
And as you walk the world 
It stands still 
You've got everything a man could 
ever want 
High on ego mountain 
Long live the king of the hill. 

There you stand so straight and tall 
Just one hell of a man 
Who likes to make the scene 
Cause you like to be seen 
All that you can. 
(Repeat chorus) 

Copyright &1980 by Critique Music 
Publishing Inc. 



I'M DANCING FOR 
YOUR LOVE 

(As recorded by Rufus and Chaka) 

DAVID WOLINSKI 

PATTI AUSTIN 
JOHN ROBINSON 

PEGGY JONES 

I see the guy that you're standing 
with 

I know you think that he's fine 
He gets you high with his dancing 

gig 

But you ain't had none of mine 
Move, I like the way you move 
I like to feel your groove 
You got the groove, you'll like me 
I got the stuff you need. 

I saw you looking like you wanted 
some 

And you're looking at me 
If you want to party and have some 
fun 

I'm the guy you should see 
I, I've got the move 
I like the way you move 
You got the power to be 
Ev'rything that I need. 

Dancing for your love 
Dancing for your love 
Tonight. 

Copyright ©1980 by Overdue 
Music/Drum Funk Music/ Yellow 
Brick Road Music. 



I Smallpox, 
Diptheria, Yellow 

Malaria, 
Muscular Dystrophy 

We still have work 
to do! 



Muscular Dystrophy 
Association 

810 Seventh Avenue 
New York, NY 10019 




• Talkback System 
• 3 Band active channel 
equalizers 
• Optional 9 Band Giaphic EQ 
tor main outputs or reassignment 
to channels 
• Available in 12 or 16 channel models 



No one can 
match the quality 
and features now off 
ered In the newCARVIN 
MX Senes Pro Board at our 
low price! Features like - 

• Professional V.U. Meters with 
on board calibration controls 

• 5 Balanced Outputs for, A B Stereo. 
Monitors 1 & 2, and Mono A + B 

• Large 90 mm recording type Faders 

• Direct Channel Outputs and Interrupt 
Jacks for recording and channel patching 

• Selectable "Control Room"monitoring of all 5 buses 

• On board Phantom Power t 46V for condenser mics 

• Independent channel "Soloing" with noiseless J-Fet switching 

• Dual reading LED Channel Peak Indicators that read both channel overloading and EQ overloading 

More important than features, you are buying quality' All wiring is done with a military type wiring 
harness The steel chassis is precision formed and assembled in a modular fashion designed to eliminate 
strong RF fields All P C Boards are super strong G-10 epoxy fiberglass All components are securely an- 
chored. If »he board is dropped, it's still going to work 

All components used are of the highest quality obtainable like - Switchcraft connectors. Centraiab 
switches. CTS sealed controls, low noise high slew rate Op-Amps and Discrete amplifiers Even the sides 
are 1" thick solid Walnut. The entire board is backed by a 1 YEAR Warranty 

The MX board has proven itself on numerous concert tours it's been put to the test by professionals and 
they are raving about its performance. 

The best part are the factory pnces that won't leave you broke We currently sell the 12 Ch MX 1202 tor 
$1095 and the 16 Ch MX 1602 for $1495 (Add $250 for the optional Four 9 Band EQ). Road cases by Anvil" are 
available at $195 and $215 respectively. 

You are probably asking "How do we do it for the price?" It's simple. We build and sell direct to you 
without any retail markup or commission. 

Write for your FREE 64 page Color Catalog or Call TOLL-FREE 800654-2235 (7 14- 747- 17 10 in CA) for more 
information or to place your order. Use your Master Charge or VISA as a deposit and the balance will be 
shipped CO D. As always, if within 10 days you are not 100% satisfied, your money will be refunded. 

Carvin Dept HP32, 1 155 Industrial Ave., Escondido, CA 92025 
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WANT 10 BE A 
SINGER or SONGWRITER 7 



Get started NOW by ordering the Official 
Singer/Songwriter Directory Contains hun 
dreds of names, addresses, phone numbers 
of Booking Agencies. Music Publishers. Per 
sonal Managers. Record Companies Recording 
Studios, Talent Promoters Covers New York, 
Los Angeles. NashviH* Send S3.00 to COUN 
THY LISTS, D*t.HPoto 2401 Granny White 
Pike. Nashville. TN 37204. 



TUNE YOUR GUITAR 

Like A Professional 



J Tht< n«-» invent 



^ner or prolrxsmnjl Si* pr»fi>u»r Iuim^J r«-«-d-> m.iki 
exact tuning .1 *nup -fu^t clamp <>'•<.. ^imi »:uil.ir 




then adjust the strings VSVn the proper pitch » 
reached the corresponding r^-d •. ihry.. lu^ .1* 
imsv idej! f»r 

hjnd* •»» iomhu»1ur>t» 
•ill instrument-* to exactly 
vim* piti^ 

$a 9s pius$i 

shipping and handling 
Mnn« \ otck gu.trantrs 

ED SALE Studk> 913D Grand Island. Fla 32735^ 



Guitarists - Do you want 

to become a better musician? 



rno<Jps clear'y e«D<.i - VC ' ' . »-.M 

a note o» "husk NO NEED TO -t \t MOMfc' 
This revolutionary system will be sent to you COO 
Only $9 95 plus shipping 
WRITE NOW GUITARISTS 

Bo» 8472 Ottawa Ontario Canada 



■BOSS T SHIRTS 



BORN TO RUN 

Hand Serened on 100% Cotton 
T Sh.rts S. M L. XL 
Red, Blue or Black $5.95 plus 
55« Postage (Check or Money 
Order) 

send to BLOTTER LTD. 

100 Sandnngham Or 
Downsview. Ontario 
Canada M3H 1C9 




t mi*r\ 1 1-4 



guiU' Everything tlejrl* explained 
your pliymg fjM i aplam* twtss Id puv h\ a 

chord*, bar chords, rhythm chottfs iho»d p" 
substitute chords Covets tuning keeping itm mm nu.». 
endings improvising playing I KMves r» k , . > 

copying records, jnd jnanging Instant Iranspuying explained 

Change jnv song into tn\ lf\ m . M. * i 

own rum jnd Inks Devrl.»r UW.I Styk irld . p leSWOftal 

touch Mo* M df*rl>r sprrd COsetX sl-Jr |U<I tOWtlts 

guitar, blues guiui. rot I gutui ul i id funky rhythms lip* 
on miking sour entire r>j"d sound bettei .'H u r s jm 
pjcicd with hundreds ot dolljrs *»»*lh <«' Mloffl It dO/CttS 
ot photos, dugrjms. jnd UOgci ptacwig (halts * ••• ;'j»-n< 
must improve or your monr\ nj» k Sc-nj no monet |usi njmc 
jnd address Pjv poUmae S« 91 plus C Oh p*«s:j|{r O srntf 
S4 with order jnd I pjv po%tj<, S, ( «>[) OVtMk ISA 



leod Mon. Boi 12167 H2. ft, Petersburg Florida 33733 



TAKE YOU TONIGHT 



(As recorded by Ozark Mountain 
Daredevils) 

STEVE CASH 
JOHN DILLON 
LARRY LEE 

No tell yo mama 
No telephone 
No telling baby when I take you 
tonight. 

Nobody baby 
No where you gone 
No telling baby where I II take you 
tonight. 

Maybe inside of heaven 
But if I do 
No telling baby when I take you 
Make you 
Take you tonight. 

No telling baby 
Can t tell what's right 
No telling baby where I II take you 
tonight. 

Maybe inside of heaven 
Under the lights 
Just like a movie when I take you 
tonight. 

Can t you just see us running 

Right out of sight 
Nobody telling when I take you 
Make you 
Take you tonight. 

Copyright c 1980 by Steve Cash, 
John Dillon and Larry Lee. Admin- 
istered throughout the world by Lost 
Cabin Music. 



LOVE THE WORLD 
AWAY 

(As recorded by Kenny Rogers) 

BOB MORRISON 
JOHNNY WILSON 

Every now and then 
When the world steps in 
Stealing all our time away 
It soon takes so much 
We forget to touch 
That's when I know it s time for me to 
say. 

Take my hand 
Let s walk through love s door 
And be free from the world once 
more 

Here's my arms we can hide today 
And love the world away. 

Once again we'll be where our 
hearts are free 
And the time is ours to share 
Love will always stay 
Just a touch away 
Come with me 
All the magic's waiting there. 

Take my hand 
Let's walk through love's door 
And be free from the world once 
more 

Here's my arms we can hide today 
And love the world away 
We can love the world away. 

Copyright c 1980 by Southern 
Nights Music, 35 Music Square East, 
Nashville, TN 37203. International 
copyright secured. All rights re- 
served. 



MORE LOVE 

(As recorded by Kim Carnes) 

WILLIAM ROBINSON 

Let it be soon don't hesitate 
Make it now don't wait 
Open your heart and let my love 
come in 
I want the moment to start 
When I can fill your heart with. 

More love and more joy 
Than age or time could ever destroy 

And my love will be so sound 
It'll take a hundred life times to live it 
down 

Wear it down, tear it down. 

This is no fiction this is no act 

This is real, it's fact 
I'll always belong only to you 
Each day I II be living to make sure 
I'm giving you. 



More love and more joy 
Than age or time could ever destroy 
Oh honey now my love will be so 
sound 

It'll take about a hundred life times 
to live it down 
Wear it down, tear it down. 
As we grow older 
No need to fear 
When you need me I'll be here 
I'll be beside you every step of the 
way 

A heart that's truthful and keeping 
you youthful 
With more love and more joy 
Than age or time could ever destroy 
Oh honey now my love will be so 
sound 

It'll take about a hundred life times 
to live it down 
Wear it down, tear it down 
Gonna get it now. 

Copyright £ 7967 by Jobete Music 
Company, Inc. 
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DYNAMITE 



(As recorded by Stacy Lattlsaw) 

NARADA MICHAEL WALDEN 
BUNNY HULL 

The way you feel funky music 
It's dynamite 
The way you use and you groove it 
It s dynamite 
Don't you know that 
I love you madly 
Like dynamite 
Won't cha keep on dancin' beside 
me 

It's dynamite. 
I've got this feelin 
To ask you to dance 
Not even thinking 
To lead to romance 
The lights are flashin' 
We're out on the floor 
My heart is thumpin' 
Like crashin thunder. 

'Cause you move so sweet 
When you're dancin 
Got the beat 
Got the heat 
Like dynamite 
It's dynamite. 
The way you feel funky music 
It's dynamite 
The way you used and you groove it 
It's dynamite 
Don't you know that 
I love you madly 
Like dynamite 
Won't cha keep on dancin beside 
me 

It's dynamite. 
Oh baby baby 
You've got the rhythm 

You drive me crazy 
With what you're doing. 

'Cause you move so sweet 
When you're dancin' 
Got the beat 
Got the heat 
Like dynamite 
It's dynamite. 

Oh dynamite 

Oh dynamite 
Checkin it out can you dig it baby 
Can you dig it checkin* it out baby. 

Cause you move so sweet 
When you're dancin' 
Got the beat 
Got the heat 
Like dynamite 
It's dynamite. 

Copyright e 1980 by Walden Music, 
Inc. /Gratitude Sky Music. Inc / 
Cotillion Music, Inc. /Brass Heart 
Music, 75 Rockefeller Plaza, New 
York, NY 10019. All rights reserved. 
Used by permission. 
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CUPID 

(As recorded by The Spinners) 

SAM COOKE 

Cupid draw back your bow 
And let your arrow go 
Straight to my lover's heart for me 
Nobody but me. 

Cupid please hear my cry 
And let your arrow fly 
Straight to my lover s heart for me 
(Straight to my lover s heart). 

Now I don't mean to bother you 
But I'm in distress 
There's danger of me losing all of my 

happiness 
For I love a girl who doesn't know I 
exist 

And this you can fix oh. 

Cupid draw back your bow 
And let your arrow go 



Straight to my lover's heart for me 
Nobody but me. 

Now Cupid if your arrow makes her 

love strong for me 
I promise I will love her until eternity 
I know between the two of us her 
heart we can steal 
Help me if you will oh. 

Cupid draw back your bow 
And let your arrow go 
Straight to my lover's heart for me. 

(Straight to my lover's heart) 

Don't you hear me calling 
(Straight to my lover's heart) 

My tears keep falling 
(Straight to my lover's heart) 
I've got to have a love now, now. 

Copyright ^1961 by Kags Music 
Corp., 1700 Broadway, New York, 
NY 10019. This arrangement Copy- 
right c 1980 by Kags Music Corp. 
International copyright secured. All 
rights reserved. 



PLAY THE GAME 



(As recorded by Queen) 

F. MERCURY 

Open up your mind and let me step 
inside 

Rest your weary head and let your 

heart decide 
It's so easy when you know the rules 
It s so easy all you have to do 
Is fall in love 
Play the game 
Everybody play the game of love. 

When you're feeling down and your 

resistance is low 
Light another cigarette and let 
yourself go 
This is your life 
Don't play hard to get 
It's a free world 



All you have to do is fall in love 

Play the game 
Everybody play the game of love. 



My game of love has just begun 
Love runs from my head down to my 
toes 

My love is pumping through my 
veins 
Driving me insane 
Come, come, come 
Play the game 
This is your life 
Don't play hard to get 
It's a free world 
All you have to do is fall in love 
Play the game. 

Copyright £1980 by Queen Music 
Ltd. All administrative rights for the 
U.S. and Canada controlled by 
Beechwood Music Corp. Used By 
Permission. All Rights Reserved. 



HAPPY TOGETHER 

(As recorded by Captain & Tennllle) 

GARRY BONNER 
ALAN GORDON 

Imagine me and you 
I do 

I think about you day and night 
It s only right 

To think about the girl you love 
And hold her tight 
So happy together. 

If I should call you up 
Invest a dime 
And you say you belong to me 

And ease my mind 



Imagine how the world would be 
So very fine 
So happy together. 

I can't see my loving nobody but you 
For all my life 
When you're with me baby 
The skies will be blue 
For all my life 
Me and you and you and me 
No matter how they toss the dice 

It has to be 
The only one for me is you and you 
for me 
So happy together. 

Copyright £1966 by The Hudson 
Bay Music Company. Used by per- 
mission. All rights reserved. 
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DON'T PUSH IT 
DON'T FORCE IT 
(Let It Happen 
Naturally) 

(As recorded by Leon Haywood) 
LEON HAYWOOD 

I'm ready 
I'm ready now 
I want you now. 

Don't push it don t force It 
Let it happen naturally 
It will surely happen if it was meant 
to be 

Don't push it don't force it 
Let it happen naturally 

It will surely happen 
If love was meant to be. 

Patience isn t my best virtue 
When I'm in the mood tor love 
I can t control my passion 
I wanna love you all over. 

Don t push it don t force It 
Let it happen naturally 
It will surely happen 
If it was meant to be 



Don't push it don t force it 
Let it happen naturally 

It will surely happen 
If love was meant to be. 

My nature s high inside 
I'm burning about to lose self 
control 
I can't fight this feeling 
My love is much too hot to hold. 
(Repeat chorus) 

Hey 

La la la la la la la id id 
Hey 
La la la la la. 

If it was really meant to be 
Don't push it 
It will happen naturally 
Don't force it 
What will be will surely be 
Don't push it 
If love was meant for you and me 
Don't force it. 
(Repeat chorus) 

You're the spark that lights my fire 
You set me off to a full alarm 

I can't stand anticipation 
I'm in the mood to get it on. 
(Repeat chorus) 



Copyright S 1 979 by Jlm-Edd Music. 



KEEP SMIL IN' 

(A* recorded by Carrie Lucas) 

MALCOLM AN1HONY 

Partner can you spin 
Please heip me pietend that I don t 
see 

Wno just walked in the dour 

I id wedk lit rr Knew 

But I gotta make believe tn<*» I m hurt 
flee 

i i ict him Ki . 

lr\j( my hin.i is bicdkiii u^jat\ 

Mubiv* rescue ii't€ 
i aoiid k^v,^ ddMcu. (dancin'} 

Smilin' (smilin ) 
To keep from breaking apart 
I gotta keep dancin (dancin ) 

Smilin' (smilin ) 
To cover up my broken h*?a»r 

Don t let the mubic stop 
I gotto camouflage my feeling 
he o not here with rut 
I snouid have known thai 
I iiever ahouid have c^iiit the 
poity 

I must listen to tne beat 
Mu*ie can you take me away 
Help me hide the pain. 
(Repeat chorus) 

Copyright 1 1977 by Spectrum VII 
Music. 
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IT'S STILL ROCK AND 
ROLL TO ME 

(As recorded by Billy Joel) 
BILLY JOEL 

What's the matter with the clothes 

I'm wearing 
"Can t you tell that your tie's too 
wide" 

Maybe I should buy some old tab 
collars 

"Welcome back to the age of jive 
Where have you been hidln' out 

lately honey 
You can't dress trashy till you spend 

a lot of money" 
Ev rybody s talkin 'bout the new 
sound 

Funny, but it's still rock and roll to 
me. 

What's the matter with the car I'm 
driving 

"Can't you tell that it's out of style" 
Should I get a set of white wall tires 
'Are you gonna cruise the miracle 
mile 

Nowadays you can't be too 

sentimental 
Your best bet's a true baby blue 

Continental" 
Hot funk, cool punk even if it's old 
junk 

It's still rock and roll to me. 

Oh it doesn't matter what they say In 

the papers 
Cause it's always been the same old 
scene 

There's a new band in town 
But you can't get the sound from a 



story in a magazine 
Aimed at your average teen. 

How about a pair of pink sidewinders 
And a bright orange pair of pants 
"Well you could really be a Beau 
Brummel baby 
If you just give it half a chance 
Don't waste your money on a new 

set of speakers 
You get more mileage from a cheap 

pair of sneakers'* 
Next phase, new wave, dance craze 
Anyways, it's still rock and roll to 
me. 

Ooh what's the matter with the 

crowd I'm seeing 
"Don't you know that they're out of 
touch" 

Should I try to be a straight * A 
student 

"If you are then you think too much 
Don't you know about the new 

fashion honey 
All you need are looks and a whole 

lotta money" 
It's the next phase, new wave, dance 
craze 

Anyways, it's still rock and roll to 
me. 

Ev'rybody's talkin' 'bout the new 
sound 

Funny, but it's still rock and roll to 
me. 

Copyright &1980 by Impulsive 
Music end April Music Inc. All 
Rights Administered by April Music 
Inc., 1350 Avenue of the Americas. 
New York, NY 10019. International 
Copyright Secured. All Rights Re- 
served. 



TULSA TIME 

(As recorded by Eric Clapton) 

DANNY FLOWERS 

Well I left Oklahoma 
Drivin' in a Pontiac 
Just about to lose my mind 
I was goln' to Arizona 
Maybe on to California 
People all livin' so fine 
My momma called me crazy 

My baby said I'm lazy 
Gonna show 'em all this time 
Cause you know I ain't no foolin' 
I don't need no more damn school 
Wanna just walk the line. 

Livin' on Tulsa time 
Livin' on Tulsa time 
Gonna set my watch back to it 
Cause you know me I've been thru it 
Livin' on Tulsa time. 



So there I was in Hollywood 

Thinkin' I was doin' good 
Talkin' on the telephone line 
They don't want me in the movies 

Ain't nobody sing my song 
Momma says my baby's doin' fine 
So then I started thinkin' 
And I got to weaken 
I really had a flash this time 
I had no bus'ness leavin' 
Ain't nobody would be grievin 
Seen I'm on Tulsa time. 



Livin' on Tulsa time 
Livin' on Tulsa time 
Gonna set my watch back to it 
'Cause you know me I've been thru it 
Livin' on Tulsa time. 

©Copyright 1978 by Blbo Music 
Publishers, Suite 700, 100 Wllshlre 
Blvd., Santa Monica, CA 90401. 
International copyright secured. All 
rights reserved. 



How to make others secretly DG YOUR BIDDING 
with the astonishing power of 

AUTOMATIC MIND COMMAND! 



Here's how to get started in just 3 minutes . . 



Dear Friend 

New power is about 10 leap into >our life . . . 
an astonishing way to control the thoughts and 
actions of others without their knowing it 
no matter how much :hes ma\ not want to fol- 
low your Instructions, the) carr> them out to a 
"T" esers time' 

With "Automatic Mind-Command" you'll he 

running the show Make a wi>h. turn on The 
Power, and watch those around >ou drop escry- 
thmg and do what they're told. 

And nohody will csen have the faintest idea 
that you're behind it all That s the hcaut> of 
"Automatic Mind-Command" — >ou are the onl> 
one who knows what's going on — \ou alone de- 
cide when things should start . . . stop . . . 
change around 

CONTROL YOUR FRIENDS OR STRANGERS! 

You can use it to control your friends or 
strangers, one at a time or in large numbers, at 
anv time, ami AN ^ WAY V>1 I IKE 

For example You go into a bank for a loan. 
The credit man smiles but says "Sorry You 
don't qualils K>r a loan right now: however, if 
there's anything else I can do for >ou. I'd be 
glad to . ." Then in a rtash. his tune changes 
when sou let loose >our Automatic Mind-C om- 
mand " He continues. "In fact, we II be glad to 
give >ou $1,000 more than sou asked tor And 
any time >ou warn more, just see me personalis' 
Thank you so much for coming b>"' 

Impossible ' You'll be doing things like that 
esers dav without even thinking about it. As 
soon as \ou need something done. U*i done The 
people who do these things tor you will remem- 
ber what thc> did. but not why! 

FUN POWER— TOO! 

You can ha\c a lot of fun with this power, too 
Look how Eselsn C used it at work . . . One 
das. while sorting papers, her boss angnl> in- 
quired wh> she had to make so much noise— and 
scolded her in front of every bods Esclyn said 
nothing, but smiled to herself— tor she had just 
turned on the Automatic Mind-Command . . ." 
Suddenly the boss apologized for being a scoun- 
drel. "Please I m sorry." he said, in front of 
everybody. "I'd like to make it up to you'" And 
he told her what a wonderful person she was' 
When Evelyn turned the power ort. the boss just 
stood there with an open mouth, wondering what 
made him sas all those things 

Think what this power can mean in your life 
You need money and it's there' YOU want 

some affection , you'll be smothered' You 
want peace and quiet the world stands still' 

NO MORE SECRETS WILL BE KEPT FROM YOU! 

People who think thes can hold back the facts 
will meet their master in sou' ^ ou iust fire a lit- 
tle "Automatic Mind-Command" at them, and 
they 'll sing like meadow larks Nona J was 

at her wits' end when she tried to rind the mones 
she'd put aside to pay the rent— it was gone A 
frantic seaun through the house turned up noth- 
ing. There w s only one possibility left . . . she 

asked Bilh \ look ot surprise crossed his face. 
No — he hadn't seen ans mores But Nona didn't 
believe him. and started using "Automatic Mind 
Command" to find out it he was tcllinn the truth 

Suddenly Biiu reached into his pocket and took 

out a roll of money \tter going her the money, 
lie a*. ted as it nothing had happened' 

Ihmk how many secrets must be hidden all 
around sou' Things your spouse won't tell . . . 



ABOUT THE AUTHOR 

Seott Reed :s one of the nation's leading 
mind power experts Presents engaged as a 
writer on developments in the behavioral 
Sciences his revelations about the unseen 
world ot the mind hase been read by mil- 
lions A graduate of the Cil\ Vnoersits of 
New York, his own life is hxmg proof ot 
"Automatic Mind -Command 

A M.ister Researcher. Metaphysician, 

and Psychfc Advisor, he has helped count- 
less men and women find true happiness. 
He has the rare abitns of writing clearly 
and simpls so that csen the most profound 
Truths van be plainls understood by am- 
one 



sour neighbors won't sav . . vour boss keeps 
quiet about All BROUGHT INTO IHr 

OPb\ JIST FOR YOl They II tell you all 
their secrets, but they won't knos* why 

Hold on now because 1 hasen t told you vet 
about the best part of "Automatic Mind-Com- 
ma n d 

^ ou mas hase to bolt your door to keep peo- 
ple from oserwhelming you with love, gilts, tas- 
ors. rewards' Perle^t strangers will be waking 
up to you and asking. "How are you 1 Can I do 
anything for >ou'" They will neser suspect that 
"Automa:u Mind-Command' is impelling them 
to like sou. please sou . and automatically 
want to help you. 

INSTANTLY YOUR LIFE IS CHANGEO! 

At first. I couldn't believe it. And yet I know 
this to be true trom my own personal experience 
. . . time alter lime For example 

A STRAM^ R HANDS HIM S$(H> H .rr> 
G . a low paid factory worker, wanted to start a 
business oil his own. All he needed w.ts cash to 
get started, but no one would give him the 
money. Finally someone told him hos% to use 
" Automatic Mind-Comrnand "- and Harrs laugh- 
ingly tried it A short time later, a perfect stran- 
ger handed him >500 — Saying he'd heard about 
Hatty's plan, and was eager to help him gel 
started' 

Unusual' Not at all . things happen esery 
das with "Automatic Mind-Command " 

RfcCMNFs N I M ) f I > CASH <H ICKI \ '.— 

Mrs Thelma J reports. "I needed money b.idls ." 
Her husband hadn't worked in months, and their 
sasings were running out Then she discos ered 
"Automatic .Mind-Command" — and turneu on 
the power immediately' 1 he next morning she 
resets ed a package containing several hundred 
dollars from mends and well-wishers she never 
knew existed' 

In all history, few indeed are the ones who 
have recognized Automatic Mind-Command" 
The rest, who do not us* it. pay the penalty tn 
suffering, wiping, hoping, dreaming Now 1 

sas to you W ish no more 

HOW TO GET STARTED IN JUST 3 MINUTES! 

Minute - /—Fill out the No-Risk C oupon and 
mail it to us 

Minute -J-When you receive a package in 
the mail trom us. open it 

Minute - S — 1 ill the front cover, and let the 
secret feed itself in to sour mind automatically. 

After that, sit back, relax and see how this 
power can work tor you It's as simole as that! It 
won't cost vou one penm unless it »ofks! 

IN IH XI INM AM \ol \\ II I \l Hi \l>\ 
HF KB\ E l<> l M U l"OM v I N MIND 
COMMAND I <>K IMF FIRM I IMI : | 

monev. love, healing, protection, and much more' 

Imacine the thrill -alter a lifetime ol scrimp- 
ing and "penns -pinching ' - to see a tidal wasc 
ot rtchfS rolling into lite trom every direc- 

tion — pay raises, bonuses, gitis. legacies . . a 
rising tide of good fortune' 

MORE AMAZING CASE HISTORIES! 

And it's all )Usi muuites aw. is' 
1 arrs S wanted to see his girlfriend although 
he had no idea where she was and no wax 01 



SOME OUTSTANDING FEATURES 
THAT CAN CHANGE YOUR LIFE! 

• The amazing power you no* possess 

• How to get something for nothing 

• Why this method must *ork for yoj 

• Your - instant" fortune maker 

• You can get rich quickly and easily 

• "Instant" money can be yours 

• A magic spell that works living miracles 

• How this secret can bring you anything 
you desire 

• Help from the invisible world 

• How to Tune in" on the secret thoughts 
of others 

• The greatest lose speii of all 

• Formula for a happy marriage 

• How to dissolve all kinds of evil 

• How to win the future of your choice 

RESEARCH INDUSTRIES. LTD. 
3194 Lawaon Blvd., Ocoanaidt. N.Y. 11572 
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..ontacting her hs letie: or pi one hrorr. lai .jw.o 
he be^an usine. Automatic Mind-Com- 
mand'" In that instant, his Rirltriend knew what 
she had to do She dropped what she was doing, 
excused herself and hurried to visit htm Aim- 
ing in record time — she hugged and kissed him. 
explaining that "something'* told her he wanted 
and needed her. and what could she do tor him' 

No* here s a most tantastic use ot Auto- 
matic Mmd •(. ommind "- one I'm sure sou'll 
a>:rec proses that here is a power which staged s 
the imagination' 

For example, cases ot health ss mptoms re- 
lieved wnh "AUtOmaiii Mind Command'" Jonn 
C. reports that his hearing now seems normal 
again' VVaJTCn Vi s hiurred esesight vlcared. 
sharpened, and now seems normal* Lydia E. says 
her arthritic » mptoms ot s« reness and stiffness 
in the fingers were reliesed when nothing else 
seemed to help, .md Mrs M S was >urpriNcd 
when her le* pain disappta.td Belia S. who 
complained of "ulcerative colitis*' with stomach 
cramps and d*arrhea. obtained last relict . 
And Others report tchel from complaints ol high 
blood pressure, heart symptoms, "migraine" 
headaches, weakness, dizziness, latigue. and 
more. 

It's simple, e.isy. and automatic to apply! 

YOURS TO PROVE-ATOUR RISK! 

So you see. life «.an he beautiful with "Auto* 
malic Mind-Command lo discover its am.i/mu 

r>wcr let it put you on ihe road to a NF.W 
IFfc filled to the brim with nehes. lose, 
pleasure and all the wonderful luxuries ot the 
world . ind more' Vou owe u to yourself to 
ti s i!' \Miv not send in the No-Risk Coupon— 
TODAY! 

Sincerely yours. 

i MAIL NO RISK COUPON TODAY' , 

RESEARCH INDUSTRIES. LTD Dipt. ->*00 I 
3194 lawton Blvd Ocaantide NY 11572 | 

Gentlemen Please rtivh mc a COOV of I 
I H E MIR u l l 01 PS> CMO COM- 
MAND POWER ^s s k ^:t Rrcd' I under- | 
stand the boot is mine for Oft)) $t0 9B • I i 

ma) examine it .i full <o da>s .it s,»ur tisk I 

or mones hack I 

P Check here if sou wish you I order sent J 

c <>!> Enclose pnl> %\ good-will deposit | 

Dp« fas postman halancc. plus COD. ■ 
postage and handling Charges Same money- I 
hack guarantee | 
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I CANT LET GO 



(As recorded by Linda Ronstadt) 

CHIP TAYLOR 
AL GORGONI 

Oh I tried and I tried 
But I can't say goodbye 
Feel so bad baby oh it hurts me 
When I think of how you love and 

desert me 
I'm the broken-hearted toy you play 
with. 

You got me goin' 
(I can t let go) 
I need you baby 
(Oh I want you baby) 
I can't let go 
(Help me please). 

Though I'm just one of your lovers 
And I know there are so many others 
You do something strange to me 
baby. 

You got me goin' 
(I can't let go) 
I need you baby 



THE VERY LAST TIME 



(As recorded by Utopia) 

TODD RUNDGREN 
ROGER POWELL 
KASIM SULTON 
JOHN WILCOX 

Sometimes I wonder if I'm still alive 
How much abuse can someone 

stand and survive 
How long I've waited for the day to 
arrive 

When I won t be a fool no more. 

Nobody knows how you pushed me 
around 

Nobody sees how you treat me like 
I'm your clown 
I never made a sound. 

It's the very last time 
You will get on my case 
It s the very last time 
Cause I won t be a fool no more 



ATOMIC 

(An recorded by Blond le) 

DEBORAH HARRY 
JIMMY DESTRI 

Uh huh make me tonight 
Tonight make It light 
Uh huh make me tonight, tonight, 
tonight. 

Oh uh huh make It magnificent 
Tonight right 



(Oh I want you baby) 
I can't let go 
(Help me please) 
And I want you baby 
I qotta have all your love 
I can't let go. 

Oh I tried and I tried 
But I can t say goodbye 
I know that it's wrong 
And I should be so strong 
But the thought of you gone 
Makes me want to hold on. 

You got me goin' 
(I can't let go) 
I need you baby 
(Oh I want you baby) 
I can't let go 
(Help me please) 
And I want you baby 
I gotta have all your love 
I can't let go. 
(Repeat) 

Copyright r 7965 by Blackwood 
Music Inc , 1350 Avenue of the 
Americas. New York, NY 10019. 
International copyright secured. All 
Rights Reserved. Used by Permis- 
sion. 



You will step on my face 
It s the very last time 
'Cause I won t be a fool no more. 

I still remember the look in your eyes 
Just a reflection of the things you 
despise 

But sooner or later I've got to get 
wise 

And I won t be a fool no more. 

Nobody sees how you treat me like 
dirt 

Nobody knows just how badly a man 
can hurt 
You've got a lesson to learn. 

I can still feel the sting of your words 
But I won t cry no matter how much 
it hurts 
My head may go crazy 
My heart it may burst 
But I won't be a fool no more 
But I won't be a fool no more. 

Copyright G 1979 by Unearthly 
Music Inc. /Fiction Music Inc. 



Oh your hair Is beautiful 
Oh tonight 
Atomic. 

Tonight make It magnificent 
Tonight make me tonight 
Your hair Is beautiful 

Oh tonight 
Atomic, atomic oh. 

Copyright ' 1979 by Rare Blue 
Music, Inc. /Monster Island Music, 
9255 Sunset Blvd., Los Angeles, CA 
90069. All Rights Reserved. 
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Is it true the amazing secret of TELECULT POWER 

AUTOMATICALLY BRINGS YOU 
ANYTHING YOU DESIRE... 

And in 10 seconds starts to draw Riches, Love, Fine Possessions, Friends, 
Power, Secret Knowledge, and much more into your life? See for yourself! 



Yes. a tttfftrini miracle hat happened. A bril- 
liant psychic researcher hat discovered a secret - 
SO powerful that it it taid to bring your desires 
to you, from tho invisible world, like a blazing 
streak of lightning! 

Yes, how would you like to be able to sit in 
your living room, give the command lor love, and 
instantly have your loved one appear at your side? 
Or give the command for money . and suddenly 
find a big. thick roll of dollars in your hand? 

Now. an astonishing book called TELECULT 
POWER lays bare this magic secret, and shows 
how it can bring fortune, love, and happiness. 
"All opinions stated here accurately reflect my 
views.' says Reese P. Dubin, author. In his book 
he makes this shocking claim . . . 

"Great Wealth And Power Can Be Yours!" 

Admittedly, the concept this book proposes is 
completely opposed and contrary to normal hu- 
man knowledge and experience. "But at this very 
moment." says Mr. Dubin. "I have startling proof 
that I want you to see with your o*n c\es' I want 
to show you . . . 

• "How diamonds and jewels have appeared, 
seemingly out of nothingness, shortly after the 
use of this strange secret!" 

• "How a man used this method for a pocketful 
of money!" 

• "How a woman used it to fill an empty purse!" 

• "How a farmer received a pot full of gold"" 

• "How another user Teleported a gold jewel box 
to her, seemingly out of thin air'" 

• "How a woman used this method to regain her 
lost youth!" 

• "How a man. growing bald, claims he renewed 
the growth of his hair with this secret'" 

• "How a woman used it to bring her mate to her. 
without asking!" 

• "How another woman summoned a man to her 
—out of thin air'" 

• "How a man heard the unspoken thoughts of 
others, with this secret ,,, 

• "How a woman saw behind walls and over 
great distances, with it?" 

• "How a man broadcast silent commands that 
others had to obey!" 

Let us now clearly demonstrate to you the sci- 
entific basis behind the new wonderworking. Mir- 
acle of TELECULT POWER! 

"How Telecult Power Brings Any Desire 
Easily And Automatically!" 

For many years. Reese P. Dubin dreamed of a 
way to call upon the invisible forces at work all 
around us. He spent a lifetime digging and search- 
ing for the secret. These investigations brought 
him knowledge that goes back to the dim recesses 
of the past. 

One day. to his astonishment, he discovered that 
he could actually broadcast silent commands, 
which others instantly obeyed Using the secret he 
tells you about m this book, he tried it time alter 
time - commanding others to sleep, get up and 
come to him. talk or not talk and act according 
to his silent wishes It worked every time! 

Working relentlessly from this evidence. Reese 
P. Dubin succeeded in perfecting a new kind of 
instrument - called a Tele-Photo Transmitter - 
that concentrates your thoughts, and sends them 
like a streaking bullet to their destination' 

OTHERS OBEY SILENT COMMANDS! Writ 
ing of the success of this method, one user reports 
the following experience: 

"/ willed her to pick up and eat a biscuit from 
a plate in a corner of the room. She did so I will- 
ed her to shake hands with her mother She rushed 
to her mother and stroked her hands . . 

"! willed her to nod She stood still and bent her 
head, I willed her to clap her hands, play a note on 
the piano, write her name, all of which she did " 

"No one can escape the power of this method." 
says Mr. Dubin. "Everybody - high or low. igno- 
rant or wise - all arc subject to its spell' And un- 
less the person is told what's being done, he will 
think the thoughts are his own'" 

HEARS THE THOl'GHTS OF OTHERS! Ex 
perimenting further with the Tele- Photo Trans- 
mitter. Reese P Dubin soon found that he could 



"tune in" and HEAR the unspoken thoughts of 
others. He says. "At first, these hearing impres- 
sions startled me. and I took them for actual 
speech, until F realized that people don't usually 
say such things aloud' And their lips remained 
closed." 

SEES BEYOND WALLS, AND OVER 
GREAT DISTANCES! Then he discovered he 
could pick up actual sights, from behind walls and 
over great distances' And when he "tuned in" he 
could see actual living scenes before him-as clear 
as the picture on a television screen' 

MAKES WOMAN APPEAR - SEEMINGLY 
OUT OF THIN AIR! With mounting excitement. 
Reese P Dubin launched one ol the most exciting 
experiments in the history of psychic research He 
warjted to see if the Tele-Photo Transmitter could 
bring him an actual material object! He chose, for 
this experiment, the seemingly Impossible: an ac- 
tual living person' 

He simply focused the Tele-Photo Transmitter, 
by dialing the object of his desire In a flash the 
door burst open, and there standing before h*m t 
as real as life was his long-lost cousin' 

He stared and rubbed his eyes, and looked 
again' There smiling, with arms outstretched in 
greeting- stood living proof of the most astound- 
ing discovery of the Century! 

Dial Any Treasure! 

You'll sec how to use the Tele-Photo Trans- 
mitter, to summon your desires. This special in- 
strument - your mental equipment - requires no 
wires, and no electricity "Yet." says Mr. Dubin. 
"it can telcport desires, swiftly from the invisible 
world." 

When sou dml your desire whether lor rtches. 
love, or secret knowledge-sou capture its tnviS' 
ible. photoplasnnc form, at which point "it starts 
to materialize'" sa\s Or Dubin 

"Telecult Power can work seeming miracles in 
your life." sa>s Mr Dubin "With it. it is possible 
to dial any desire - called a Photo-Form - then 
sit back, relax, and watch this powerful secret go 
to work !" 

"Instantly Your Life Is Changed!" 

With this secret, the mightiest force in the Uni- 
verse is at your command! "Simply ask for any- 
thing you want." says Mr Dubin. "whether it be 
riches, love, fine possessions, power, friends, or 
secret knowledge'" 

Suppose you had dialed Photo-Form §2 for 
Jewels, lor example That's what Margaret C did. 
in an actual example \fr Dubin tells you about. 
Rich, glittering diamonds and tewels literally ap- 
peared at her feet a pair of gold earrings, h hick 
she found that morning a surprise gift of a 

pearl necklace, and matching silver bracelets 
a beautiful platinum ring set with emeralds and 
diamonds, dropped on her front lawn! 

"Almost overnight." says Mr. Dubin. "it can 
start to multiply riches, bring romance and love 
. . draw favors, gifts, new friends . . or any- 
thing else asked for' It isn t necessary for you to 
understand why What is important is that it has 
already worked for many others . . men and 
women in all walks of life . worked every lime 
. and it will work for you. too'" 

Brings A Pocket Full Of Money! 

You'll see how Jerry D. used this method He 
was broke a week before payday All he did. he 
says, was to dial Photo-Form #1. Suddcnh he 
felt a bulge in his pocket Lo and behold! He took 
out a roll of money . . easily enough to tide 
him over . . . What made him discover this for- 
gotten cash ? 

Wins A Fortune 

Armand H. reportedls used this power to ac- 
tually "break the bank" at Monte Carlo I sing 
Telecult Power, he could forecast the run of the 
bobbing roulette ball . . . and tell roughly nine 
times out of ten whether the wheel would come 
up red or black, and almost every night the exact 
winning number. After a week — Armand H had 




a fortune in his bank account — and spent the 

rest of his life helping others! 

Brings Mate Without Asking! 

Mrs. Conrad B. reports that she was tired of 
"pursuing" her husband, as she called it. She 
wanted him to voluntarily do the things she longed 
for. take her places, show affection. But he hadn't 
looked at her in years. He would fall asleep Imme- 
diately after supper, or watched the ball games, or 
read the papers. Secretly Mrs. B. decided to try 
this method She dialed Photo-Form #S for Love! 
Instantly, her husband's attitude changed from 
boredom to interest and enthusiasm. And from 
that day forward, he showered her with kindness 
and affection! It was like a miracle come true! 

The Power Of This Method! 

There are so many personal experiences which I 
could recount, stories of healing, wealth, and hap- 
piness with this secret, that I find myself wanting 
to tell all of them at once Here arc just a few . . . 

• REGAINS HAIR GROWTH! You'll sec how 
a man had tension headaches so severe they were 
squeezing the hair out of his head - He tried this 
method, and his headaches vanished — and his 
hair resumed a luxuriant growth! 

• ROLLS DICE 50 TIMES WITHOUT MISSING 
ONCE: As reported on TV. you'll see how a man 
used this power to roll the dice 50 limes, without 
missing once, and — for the first, time in the his- 
tory of I as Vegas— walk away with $500,000! 

• DISSOLVES ALE EVIL! You'U tec how this 
amazing secret revealed to Lawrence M. the peo- 
ple who were tr>ing lo make him look silly at 
work-actually revealed their secret thoughts— 
made them confess and apologize! 

If TELECULT POWER can do all this for 
others, what riches, what rewards, what amazing 
results can it also bring to you? 

i MAIL NO RISK COUPON TODAY! 1 

ISLAND PARK BOOK CO . Dept T187 I 
55A Saratoga Blvd.. Island Park. N Y. 11558 | 

Ocntlcmcn Please rush me .i COP1 of | 

rELECULT POWER h> Reese P Dubin! I . 

understand the book is mine for only $1096 ■ 

complete I may examine it a full 30 days at I 
your risk or money back 

□ Check here if you wish your order sent ! 

CO D. Enclose only $1 good-will deposit I 

now. Pay postman balance, plus C.O.D. post- . 

age and handling charges. Same moneyback I 



ISLAND PARK BOOK CO., 55A Saratoga Blvd., Island Park, N.Y. 11558 
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Amazing New Hermplan 
Guarantees 

A NEW SHAPF 
IN 30 OAYS 



or pay nothing 



Now turn vour sk-n and Dones into oowertul 
muscles hoa 1 Simply tak*; one a Jay Herr.upian 
tablets along with our scientifically prescribed 
n>*»als Don t le! poor eating hahits rob yon of a 
n »» Docly Start adding the weight you 

need to qam those powerful muscles in 30 days. 
H«t< iplan program <s guaranteed to work tor 

you too oi simply return tne Hercuptafi label fot 
full refund Complete 30 day Herr.upian Program 
is now only $5 95 Special 60 day supply only 

I to Rush Industries. Inc.. DeptHu87E 
300 Park Avenue South. New York. N Y 10U1U 



NOTICE. RECORD 

LISTENERS WANTED 

(No etpeneore required) You will rece v** n«j 
(•ooally released albums to rate THERE IS NO EX 
TRA CHARGE tor the LPs you receive You pay a 
small membership tee which rovers an cos f s ot the 
iPi We pay postage In return tor your opinion 

o "io you* LP ooiiection Pirstcome basis Por ap 

pli stton wntfl EARS DEPt hp 

Box 10245 b5?i Center St Milwaukee Wi 53210 



REWARD 



I* what you get when you r ead our informative 
factual booklet on records, songs publishing 
recording Write for FREE information 
MUSIC W0R1.D, iei 103, Sharon, Mats 02067 



THICKER, 
STRONGER 
LONGER 



HAIR J 



IN 5 
TO 10 
DAYS! 




Scientific Laboratory 
Proof New Protein Lotion 

it actually absorbed into the hair to rtinforca, 
ifngthan and thicken it up to 136% of original 
lift, Reduces splitting and braakaga; makes hair 
more stretchabie Grow.ng Glory is a concentrated 
treatm*n' for the han of specially formulated na 
'oral protein, designed to be absorbed right into 
the hair The h»" is swelled and made thicker by 
Growing Glory 

B .t only if you try it will you see how wonderfully 
mfierent it is Growing Glory's active protein is ab 
rjrbtd right <nto the shaft of the hair so day by day 
row hair grows visibly thicker, fuller, more comb 
:blr» more manageable, more flenble and stronger 
Split ends heal - your hair resists breaking when 
mhtd or brushed So it grows better and longer 
everyday 1 Pleasant - contains no alcohol or grease 
'p'i ^we il to the beauty of your hair to try Growing 
fslory Our money back guarantee protects you. 

, fslory must be better than any hair product 
foil tool tried -must do everything we said it would 
• you or we will cheerfully refund every cent you 
>end iust $3 95 for a generous two month sup 
rnriosf SO! for postage and handling 
'Vow.n* Glory DEPT. 52834 

710 Fifth Avenue. New York. N Y 10910 
'Division MKS Inc 



IN AMERICA 

(As r eco"1e<1 bv The Charlie Daniels 
Band) 



CHARLIE DANIELS 

TOM CRAIN 
TAZ" DIGREGORIO 
FRED EDWARDS 
CHARLIE HAYWARD 
JIM MARSHALL 

Well the eagle's been flyin' slow 
And the flag s been flyin" low 
And a lot of people are sayin that 
America's fixin to fall 
But speaking just for me 
And some people from Tennessee 
We got a thing or two to tell you all 
This lady may have stumbled 
But she ain't never fell 
And if the Russians don't believe it 

They can all go straight to hell 
We re gonna put her feet back on the 
path of righteousness and then 
God bless America again. 



And you never did think that it ever 
would happen again 
In America, did ya 
You never did think that we would 
ever get together again 
Well we damn sure fooled you 
We're walkin' real proud and we re 
talkin real loud again 
In America 
You never did think that it ever 
would happen again. 



From the sound up in Long Island 

out to San Francisco Bay 
Everything in between them is our 
home 

And we may have done a little bit of 

fighting amongst ourselves 
But you outside people best leave us 
alone 

Cause we'll all stick together and 

you can take that to the bank 
That's the cowboys and the hippies 

and the rebels and the yanks 
Oh just go and lay your hand on a 

Pittsburgh Steeler fan 
And I think you re gonna finally 
understand. 
(Repeat chorus) 



Copyright c 1980 by Hat Band 
Music, 210 25th Avenue North, 
Nashville, TN 37203. International 
copyright secured. All rights re- 
served. 



I'M ALIVE 
(From the Original 
Motion Picture 
Soundtrack "Xanadu") 

(As recorded by Electric Light 
Orchestra) 

JEFF LYNNE 

I'm alive 

And the world changed for me today 
I'm alive 
Suddenly I am here today 
Seems like forever and a day 
Thought I could never feel this way 
Is this really me 
I'm alive 
I'm alive. 



I'm alive 

And the dawn breaks across the sky 
I'm alive 
And the sun rises up so high 
Lost in another world all the way 
Never another word till today 
But what can I say 
I'm alive 
I'm alive 
I'm alive. 



Suddenly came the dawn from the 
night 

Suddenly I was born here tonight 
How can it be real 
I'm alive 
I'm alive 
I'm alive. 



I'm alive 

And the world changed for me today 
I'm alive 
Suddenly I am here today 
Seems like forever and a day 
Thought I could never feel this way 
Is this really me 
I'm alive 
I'm alive 
I'm alive. 

I'm alive 
I'm alive 
I'm alive 
I'm alive. 

Copyright £1980 by United Artists 
Music Ltd. and Jet Music Incorpo- 
rated. All rights for the United State* 
of America and Canada admini- 
stered by Unart Music Corporation. 
International copyright secured. All 
rights reserved. 
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With REVERSE CALORIES in Speed Reducing Foods 



MEN & WOMEN SHED UP TO 
20 POUNDS IN A WEEK- 
50 POUNDS IN A MONTH! 

Simply mix them with your favorite fattening foods like French fries, ice cream, 
cookies, even beer — and you can lose more than you've eaten! -says Rex Adams 



How would you like 10 shed up to 1VM> I'Ol NDS OR MORL 
A DAV Impossible'' Perhaps Bui with the startling discovery 
of REVERSE CALORIES the more you eai ihe more sou I OSE' 

Over (our decades ago. a medical dot tor made a little known 
discovery -a discovery (hat in certain foods REVERSE CAL 
ORIES actually take * eight from the body' 

These foods destroy tat. he found, and neutralise the eflects 
of fattening foods- to help people shed up 10 2 pounds or more 
dady REVERSE C Al ORIES. he found permit sou to rat many 
seemingly forbidden foods, and lose weight safely' 

REVERSE CALORIES BURN FAT! 

Spectacular weight loss occurred' Men and women shed up to 
TWO POUNDS OR MORE A DAY with the ama/mg discovery 
of REVERSE CALORIES in speed reducing foods foods that 
permit you to EAT EATTENING rOODS like ice cream, cake, 
sweet snacks galore, and never worry about gaining' 

WEIGHT TUMBLES OFF IN RECORD SPEEOI 

You must eat large amounts of speed reducing foods, to lose 
weight quickly said this doctor And what foods they are' You 
eat to satisfy your taste as well as sour hunger' You Jme regally, 
and even though you eat THREE POUNDS of food a day the 
weight tumbles off you in record speed' 

THIS IS DLL FO Kl VI RSI C_ Al OKU S m Speed Reducing 
Foods! These foods have a MINUS value caloncallv' 1 hey are 
so difficult to burn, your body must burn its own fat to digest 
them' You LOSE calories' t ou LOST MORE THAN YOU'VE 
EATEN! These foods literally burn fat' 

And they do it faster and more effectively than \tar\atton' 
When this doctor put a 240 pound woman on a mji * at on diet 
(no food), she lost only 4 pounds in a week' But when he 



switched hei to speed reducing foods, the lost at the rate of nearly 
TWO POUNDS A DAY' 

60 AHEAO AND EAT F000S YOU LOVE! 

Speed Reducing Foods with REVERSfc ( Al ORIfcS destroy 
lot and neutralise the effect of fattening food\' Simplv bv nming 
them with your favorite fattening foods like French fries ice 
cream, cookies, even beer, you tan lose more than you'vt eaten'" 

"I can enjoy hread. potatoes, or a piece of chocolate cream 
cake a la mode if I so desire." said this doctor, who lost 30 
pounds with this method By mixing them with Speed Reducing 
Foods, said this expert "Not only have I failed to add calories 
to my score. I hase actually trimmed some off" 

To show sou how Speed Reducing Foods can be mixed with 
fattening foods, and still produce quick weight loss one man was 
able to eat bread, potato and wine with Speed Reducing roods, 
and lose 20 pounds in 12 days! 

R D said he d father starve than eat "diet ' foods and he meant 
it He'd been starving on "one glorious meal a day' for a month, 
lint I * pounds and gamed half of it back the first time he ate 
normallv But then he heard that Speed Reducing Foods destroy, 
fat 3 times faster than starvation! 

And some were actually forbidden foods ' he thought were 
fattening' He immediately tried them Result JO pounds gone 
in 2Vi weeks' 

YOU SEE IMMEDIATE RESULTSI 



It s satisfying and encouraging to • 
each das that is (he essential fact 
reducing diet You lose pounds and 
The reason it will it must woik fo 
times you failed till now is simple 



sour weight drop tapidiy 
this revolutionary speed 
he* ivm FAST I \si ! 
ou. no matter how many 
.iu see immediate results' 



• SPFH) KM)I ( IM. FOODS DFSIRO*. H \RI) IO MH T 
FAT! Hundreds reported that their spare lire' and extra chins 



Imagine the startling discovery of REVERSE CALORIES! 
The more you eat the more you lose... 

REVERSE CALORIES BURN FAT! EATING LARGE AMOUNTS 
OF THEM MAKES YOU THIN! 



What are Speed Reducing Foods' I can onl> reveal that 
they arc certain foods all available at your corner grocery 
or supermarket This doctor said they hase a MINUS value 
caloncally - they take away rather than add fat' The first 
hint that some foods really DO take weight from the body 
was discovered by this doctor in observing certain overweight 
patients Those who ate these foods enjoyed a spectacular 
weight Ion' 

Just how fast this happened became clear when he realised 
a 240 pound woman, stuffing herself on these foods, was 
losing at a breathtaking speed of nearly 2 lb. a day. 

It seemed impossible that a person eating 2"i lo } lb of 
food, and more, per day was losing at a rate ) times faster 
than starvation 1 He had his secretary get out the records 
Average weight loss, all cases combined, was over a pound 
a day! 

Existing Beliefs Shattered! 

"I had to reclassify foods.' said this doctoi Some foods 
were definitely MINUS foods and CAUSED AN AC I UAL 
VAEIUHT LOSS' Effects were exactly the opposite in every 
way-of what you normally expect from food You don t 
gain weight from eating them, you lose weight! 

The calories in speed reducing foods act like REVERSE 
CALORIES! They are so difficult to burn, your body must 
burn its own fat to digest them' You lose calories! You lose 
more than you've eaten' This causes an actual weight loss' 

You Can Lose 5-6 lbs. Immediately! 

To lose weight rapidly, you have to consume large quan- 
tities of Speed Reducing Foods ("I can hardly cat all the 
food given," said one woman) Eaiiag large quantities of 
food for rapid reduction is something new. but II is correct, 
said this doctor' 

With Speed Reducing Foods, you can lose * f> lbs im 



mediate)), and then shed weight at the rate of I 1 ; to 2 
pounds or moie daily' Imagine losing OVER A POUND 
A DAY E\ ERY DAN day after day. while stuffing youi 
self with imuing Speed Reducing Foods' 

THOUSANDS OF RADIO LISTENERS 
REPORTED SPECTACULAR RESULTS! 

B> chance, this doctor had an opportunity lo deliver 
some diet talks over the radio Thousands of listeners re 
sponded. suggesting that he actually broadcast a complete 
speed reducing diet, giving the menus day by day Ihe re 
suit was a big radio reducing party' Each day. hundreds of 
people who went on the diet phoned, wrote, and even tele 
graphed their progress' A total of 26.000 participated' VAhen 
he totalled up the scoie average weight loss, was OVER A 
I'Ol SI) A DAY" The notion that it isn l sale lo lose over 
a pound a day was HI AMI I) said this doctor, and the 
Speed Reducing Diet PROW D itself, in case after case' 

• Janet H weighed 140 lbs. instead of her ideal weight of 
120 She wanted to slim down for her class reunion \Sith 
these Speed Reducing roods, she lost 20 pounds m a week' 

• D R was grossly fat at 203 lbs . instead of his ideal weight 
of 135 He could never reduce and stay reduced - until he 
heard how Speed Reducing Foods guaranteed speedy weight 
loss, while eating frequently ' He tried it and lost 15 pounds 
the first week. II pounds the second week 70 pounds in 2 
months, permanently' Afterward he could continue eating 
most of his favorite fattening foods without gaining! 

• Mrs I T weighed 173 lbs. instead of her ideal weight of 
125. All other methods had been so slow her will power 
snapped With Speed Reducing Foods, she had olenty to eat 

felt full all the lime and was able to satisfy her sweet 
tooth! She could see it happening, as she lost I'l to 2 
pounds a day' Result 50 pounds lost in a month' 




: i 



had obligingly disappeared' These foods prevent water weight 
gain too' Jowls that wibble and wobble, hips that billow and 
Mirge. abdomens that undulate soon become firm-watch and 
Nfi sji«1 »hi^ dOCtOf! In addition, he said. \ou lose pounds wtth- 
uui exercise' I M u^e he food wav to slimness it's easv to 
dissolve that e»wa fat with foods." he said It's nocook cooking 
all the v»av m most v.^es >r.> muu. no fuss or bother' You can 
eat out wuh over !<«> foods to choose from and take the menu 
in stride' 

• SOMETHING TO LOOK FORWARD TO EACH DAY! 

l-or example on conventional diets, it takes SO long, the foods 
are so bland and there's nothing to look forward to al mealtime 
(or such a long time, sou are soon easily discouraged But on the 
Speed Reducing Diet you eat to satisfy sour taste as well as your 
hunger You dme regally, and even though ybu eat 3 pounds 
.»f food i d.i. the weight tumbles off you in record speed' 

• VOL CAN SEE IT HAPPENING You'll be delighted and 
impressed bv the speed of the decided drop in your weight when 
you vtep on 'he Idle each morning in each morning it can 
change tliat taxi' I very single day sou II be sure you're reduc- 
ing, as vou drop up t<> (J pmi/ijr immediatelx and then shed 
weight at the rate of 1 1 ,- to 2 pounds or more daily! 

• >.oi si %\ si IM PERMANENTLYJ-YouTI never have to 
worry about regaining lost weight and you never really abandon 
ihe foods vou enjov If you gam a few pounds, it's a simple 
matter 10 shed them cjuicklv often in as little as ONE DAY- 
with ama/mg Speed Reducing Foods' 

TRY IT FOR 30 DAYS AT OUR RISK! 

s.mplv fill cut and mail the No Risk Coupon You have ab- 
solute!) nothing lo lose Kr-id the booh from cover to cover for 
in full davs at out r:%k Fail enough 1 Why not send the coupon 

IODAY' 

| MAll NO RISK COUPON TODAY' , 

• PROCRfSS BOOKS LTO Oepl RM189 
3200 lawson Bud Ocejns.de NY 11572 

, t.enthmeti IMc.se rush mr a copy of IXX TOR S 
%MA?ING SIM El) Kl Dl < IS<. DIE I by Re* Adams' 
| I enclose si" vk m full payment I underhand thai I may 
I esamme this himk for a full 3<i davs entirely at sour risk 
I or mono back 

I 1 1 chrvfc hen •« en »i*h ki«m ittdei *in c <> D Enclose 

..nlv s| ^,,...1 Mill .h|s.vii rtttW I'.n pmtman balance, plus 
( (I I) klM'go Sum ni.'iutb.uk pi.n ante r. of course 



PROGRESS BOOKS. LTO. • 3200 lawaon Blvd.. Ocaanaida. N.Y. 11572 
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SONGS & POEMS WANTED! 



to be setto music Good songs ore in 
great demand by record companies. 
MONTHLY AWARDS! FREE PUBLISHING 

iw/jflteed lo winners I on selected maleriats 
Mill row s ongs poems , lyrics tor FREE APPRAISAL 

6381 Hollywood Blvd Studio 2. Hollywood. Ca 90028 ' 
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TRADITION. WRITE: 

National Committee for 
Prevention of Child Abuse. 
Box 2866. Chicago. Ill 60690 



BEST B Y MAIL 

Rates: Write National, Box 5, Sarasota, Fl. 33578 
MUSIC 

OVER 140,000.00 In cash and recording Drires of- 
fered to songwriters, lyricists, vocalists, guitar and 
Piano players in the 1980 Music City Song Festival. 
For more Information send $1.00 to: Music City 
Song Festival, P.O. Box 17999, Dept. HP-C, 

Nashville, To. 37717 

MAKE money • write hit songs Free details. Rivina, 
Box ?76(HP), West Covlna. Ca. 91793 

BUSINESS OPPORTUNITIES 

MAKE Moneyi Proven mailing programsl Free 

report! JP1K, Box 518. Odem, Tx. 78370 

EDUCATION-INSTRUCTION SCHOOLS 
EARN HIGH SCHOOL DIPLOMA At Home In 3 
Months! Recognized diploma awarded. State listed. 
Open book-testing. Lowest tuition available. Call 
free for Information: 1-800-327-8103. Cambridge 
Academy (BJ15), 409 E. Osceola St., Stuart, Fl. 33494 
SINGERS want to sing better? I'll show you how. 
Results guaranteed S3. 00 book; $9 00 cassette. 
Huffly Music. Rtl. Box 414. Portland. Or 97231 

MERCHANDISE FOR SALE 

COLOR Oecals - Bumppr Stickers. Catalog, SI. 00. 
USC, Box 563. Vienna. Va. 22180 

PERSONAL • MISCELLANEOUS 
BORROW By Maill Free Defailsl MBG, Box 
2298(TM), Sandusky, Oh. 44870 



EASY 
TO BE A MODEL 

Looks, age not important Learn how. 
Rush 15.00 to: 

Susan Rolvat, Box 23293 
L'Elfant Station, Wash., DC 20024 



ELECTRIC JEWELRY 

Mini Gold-Tone 'Traffic Light* Pendant, on 
18" chain Sends out many flashes of l»ght , 
per second Tiny L E D circuit makes «f 
possible New dimension in Futuristic 
Jewelry Guaranteed to get attention 
Battery lasts 500 hrs Only $9 98 ea plus 6S« 
pfth ALL AB MARKETING. Dept. LJ. 
P.O. Box 112, Kiamesha Lake. N Y 12751. 



KODAK FILMS DEVELOPED ft PRINTED 

Any 12 Exp. Rolls $ 1.49 per roll 

20 Exp. Rolls 2.49 per roll 

24 Exp. Rolls 2.98 per roll 

34 Exp. Rolls 4.49 per roll 

Jumbo Prints from Color Slides or Negatives 

234 tACh. Add 25< for sfMpplni. 

CUSTOM QUALITY STUDIO HP 
P.O. Box 4438 . Chicago, II. 4044)0 



FREE 

UNISEX NECKLACE 

WITH 

I GENUINE NOUN TURQUOISE 

IA $10.00 retail value when you 
'order our new 1981 gift, jewel- 
ry and paraphernalia catalog 
Send $2.00 to: 

MIO-SOuTN WHOLESALE CO. 

P.O. Box 4t3A, Ml. Vernon, Ky. 40454 



OLD-FASHION' LOVE 

(As recorded by Commodores) 

MILAN WILLIAMS 

I'm in love with a plain old-fashion' 
gin 

She's the most beautiful person in 

the world yeah 
Her smile is so warm and her eyes 

burn so deep 
Softly in rhymes of love she said to 
me 

Love is for love only if it's meant to 
be. 

I'm in love with a plain and simple 
girl 

She takes my heart and sends me for 
a whirl 
I'm on the wings of love 
And I don't care where I go 
Because when we reach that star 

We both will know 
Love is for love only if it's meant to 
be. 

I want some lovin tonight 
Some old-fashion' love 



Baby I know that you do It right 
I want some lovin' tonight 
Some old-fashion' lovin* 
Baby I know you do oo do it right 
Do it to me baby 
I know you do It right. 

I just love the way she makes love 
She gives me all that she can 
As our feelin's flow oh baby 
Our love is plain and simple 
And that's all right with me 
Because this old-fashion' girl 
She makes me see 
Love is for love and this love is 
meant to be. 

* I want some lovin' tonight 

Some old-fashion' love 
Baby I know that you do It right 
I want some lovin' tonight 
Some o!d-fashlon' lovin' 
Baby I know you do, do, do it, do It, 
do it right baby 
I want your lovin' tonight 
Some old-fashion' lovin' baby. 

Copyright ^1980 by Jo bete Music 
Co. Inc. & Commodores Ent. Pub. 
Corp. 



ANSWERING 
MACHINE 



(As recorded by Rupert Holmes) 

RUPERT HOLMES 

A little while ago 
I went and placed a call 
To tell this girl I know that she could 

have it all 
The wedding, the ring, the whole 
dumb thing 
I was willing to tie the knot 

So I called her up 
And this is the answer I got. 
M l'm so sorry 
You have just reached my answering 
machine 
I'm not In at present 
I'm sure you know this whole routine 
Leave your name and number 
And I II try to get back to you 
You have thirty seconds to talk to me 
before you're through." 

And I said, "Baby, let's go get 
married 
I need to know you're mine 
I am hangln' on 
I am hangln' on 
I am hangln' on this line 
And if I can leave one message 
before you go to bed 
I would say to you..." 
(Beep) 

And the phone went dead. 



So I stepped out to buy some dog 

food for the cat 
Of course she called about three 

minutes after that 
Would she be my wife and share my 
life 

Well of course you can write the plot 
'Cause she called me up 
And this is the answer she got. 

"I'm so sorry 
You have just reached my answering 
machine 
I'm not In at present 
I'm sure you know this whole routine 
Leave your name and number 
And I'll try to get back to you 
You have thirty seconds to talk to me 

before you're through." 
And she said, "Baby I got your 
message 
I'm answering your call 
I have thought It out 
I have thought it out 
And I think that all In all 
If you ask if we can marry 
And make It for all time 
Then my answer Is..." 
(Beep) 

And the phone went, "I'm so sorry 
You have Just reached my answering 

machine 
I'm, not In at present 
I'm sure you know this whole 

routine." 

Copyright ©1979, 1980 by WB Music 
Corp. & The Holmes Line Of Music, 
Inc. All Rights Administered by WB 
Music Corp. All Rights Reserved. 
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FUNKY TOWN 

(As recorded by Lipps Inc.) 
STEVE GREENBERG 

Gotta make a move to a town that's 
right for me 
Town to get me movin* 
Keep me groovin' with some energy 
Well I talk about it, talk about it, talk 



GIMME SOME LOVIN' 



(As recorded by Blues Brothers) 

STEVE WINWOOD 
MUFF WINWOOD 
SPENCER DAVIS 

Well my temperature s rising 
And my feet left the floor 
Crazy people knockin cause 
they're wanting some more 

Let me in baby 
I don't know what you've got 
But you'd better take it rnsy 
This place is hot. 

And I'm so glad we made it 
So glad we made it 
I want you gimme some a-lovin' 

Gimme some a-lovin' 
Gimme some a-lovin' every day. 

Well my head's exploding 
And I'm floating to sound 
Too much is happening cause 
you're around 
It's been a hard day 
And nothing went too good 
I'm gonna relax like ev'rybody 
should. 

And I'm so glad we made it 
So glad we made it 
I want you gimme some a-lovin' 

Gimme some a-lovin' 
Gimme some a-lovin' every day. 

Well I feel so good 
Everything is getting hot 
You'd better take some time off 
'Cause the place is on fire 
Better start baby 
'Cause I have so much to do 
We made it baby 
And it happened to you. 

And I'm so glad we made it 
So glad we made it 
I want you gimme some a-lovin' 

Gimme some a-lovin' 
Gimme some a-lovin' every day. 

Copyright c 1967 by Island Music 
Ltd., London, England. All Rights for 
the U.S.A. & Canada controlled by 
Island Music . All Rights Reserved. 
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about it, talk about it 
Talk about, talk about, talk about 
movin' 
Gotta move on 

Gotta move on 
Gotta move on. 



Won't you take me to funky town 
Won t you take me to funky town. 



SLIP STREAM 

(As recorded by Allan Clarke) 



ALLAN CLARKE 
GARY BENSON 



Caught in a slip stream 
Moved into a bad dream 
I was ready for the jet lag 
The worst trip I ever had. 

Two up two down 
On the wrong side of town 
Joe's neon flashing through the 

broken glass surround 
A baby cries from the tenement 
below 
We were together then 
But that was long ago 
Now listen to the wind as it cries to 
me in vain 
She's up to town now 
And movin' on her game. 

Caught in a slip stream 
Moved into a bad dream 
I was ready for the jet lag 
The worst trip I ever had 
Slip stream 
Oh you know I'm fallin* apart at the 
seams 

And I'm caught in a slip stream 
tonight. 

We used to play the mission 
Down on 5th Street north of Vine 
We did it all for peanuts 
Didn't pay us for our time 
Then we started chasing rainbows 
That were way above my head 
I tried to fly there with ya 
But my wings were made of lead 
Now I listen to the wind 
As it cries to me in vain 

She's up town now 
And movin' on her game. 

Copyright c 1980 by Intersong- 
USA, Inc., Tlmtobe Music Ltd. and 
Classic Music Co. Publishing In the 
U.S.A. by Intersong-USA, Inc. and 
Midsong Music, Inc. International 
copyright secured. All Rights Re- 
served. Used by permission. 



Won't you take me down to funky 
town 

Won't you take me down to funky 
town 

Won't you take me to funky town 
Won't you take me to funky town. 



Copyright ©1979 by Rick's Music, 
Inc./Steve Greenberg Musk:. 



ROCK LOBSTER 



(As recorded by The B-52's) 

F. SCHNEIDER 
R. WILSON 



We were at a party 
His ear lobe fell in the deep 
Someone reached in and grabbed it 
It was a rock lobster. 

We were at the beach 
Everybody had matching towels 
Somebody went under a dock 
And there they saw a rock 
It wasn't a rock 
It was a rock lobster. 

Motion In the ocean 
His air hose broke 
Lots of trouble 
Lots of bubble 
He was in a jam 
S'ln a giant clam. 

Down, down. 

Underneath the waves 
Mermaids wavin' 
Wavin' to mermen 
Wavin' sea fans 
Sea horses sailin' 
Dolphins wailin'. 

Red snappers snappin 
Clam shells clappin' 
Muscles f lexin 
Flippers flippln'. 

Down, down. 

Let's rock. 

Boys in bikinis 
Girls in surfboards 
Everybody's rockin' 
Everybody's fruggin' 
Twistin' 'round the fire havln' fun 
Bakin' potatoes 
Bakin' In the sun. 

Copyright ©1979 by Boo-Fant 
Tunes, Inc. All rights for the U.S.A. 
and Canada controlled by Island 
Music. All Rights Reserved. 



ROCK & ROLL 

HOTLIMC 



TUTONE ROCKERS 

Jim Keller Is a former New York City construction worker who used to bring his 
guitar to work sites and play during lunch breaks. Tern Nails is the son ol one of the 
Four Freshmen. Micky Shine was the drummer on BMsCosteUo's My Aim Is 7Vuelp. 
Tommy Heath still performs country & western music in the bay area clubs under 
the pseudonym of "The Johnny Beige Show ". 

Together, they make up Tommy Tutone: not a new style of Oxford shoe. a< cording 
to their biographical materia], but a band. and they're breaking wide open with their 
debut, self titled Columbia Ip and single release. "Angel Say No." 




Tommy Tutone, left -to -right: Tommy Heath, Terry Nails. Micky Shine and 
Jim Keller. 



REALITY EFFECTS 

The Tourists: Peet Combes. Dave Stewart. Ann Lenox. Jim Toomeyand Eddie Chin 
have been playing London clubs since 1978. but its only recently, with (he release ol 
their debut American single, a cover of Dusty Springfield's 1964 classic**! I >nlyWanl 
To Be With You."* and album. Reality Effect that the group has brought then top 
notch show to these shores. 

Talking about their music, guitarist, vocalist and songwriter Peet ( "ombes said 
"Don't call us new wave, don't call us power pop. our music doesn't lit Into any one 
category — it s just rock and roll." 




'Don't call us new wave, don't call us power pop..." 



WILLIE NILE ON TOP 

Willie Nile is flattered when people 
say he's the 'next big thing'. "But I don't 
take- it all that seriously." he said. " The 
end result is just the music. I write and 
play because 1 love it. All the other stuff 
doesn't have anything to do with me." 

Originally from Buffalo. N.Y.. Willie 
now lives In NYC's Greenwich Village, 
so it's only natural that he likes to 
perform in that area's celebrated clubs 
— such as The Bottom Line and 
Kenny's Castaways It 's a good chance 
to show off my band to old friends who 
have only seen me with my acoustic 
guitar '' Willie's band is: Jay Dee 
Daugherty on drums. Fred Smith on 
bass. Clay Barnes and Peter Hoffman 
on guitars Willie plays rhythm guitar, 
piano and sings. 




"The end result is just the music. I 
write and play because I love it. All 
the other stuff doesn't have any- 
thing to do with me." 



PURE PRAIRIE FIRED 
UP 

Having switched record companies 
to Casablanca Records. Pure Prairie 
League have recorded ;» new album. 
Firin' Up and have settled into their 
current line-up which includes vocal- 
ist and bass player Michael Keillv. 
drummer Billy Hinds, keyboardist 
Mi< haei ( otmoi . and newest members 
guitarist Vince Gill, and guitarist and 
vocalist Jeff Wilson. 

Sez Michael Reilly about PPL these 
days. "We've developed a complete 
synergism that appeals to a variety of 
wavelengths." 




ROADIE 

(Continued from page 35) 

"The movie is about heroes. I think that 

rock and roll is a very heroic medium." 
says Rudolph. 

But despite the fact that Roadie is not 
meant to be a beach party or rock high 
school excuse for bands to make cameo 
appearances to play their hit. the movie 
does have a lot to do with what Rudolph 
refers to as the rock sensibility'. The 
most visible part of capturing the rock 
sensibility." he explains, "is not neces- 
sarily in the music which has to be there 
and can t be counterfeited, is in the visible 
part of it. To avoid a drive- In type movie. I 
know what you're talking about, to avoid 
it ... well I think we've avoided it because I 
think we have a very, very unique picture. I 
think it's very original in its own right." 

The sound of rock and roll is heard 
throughout the film, however. As Rudolph 
says with a smile. "You name it. we use it. 
We've used music in every form I've ever 
encountered in film. We use it as score, as 
source, as effects, there are live recordings 
with Blondle doing Ring Of Fire*. Alice 
Cooper does a couple of songs. Hank 
Williams. Jr. does a couple of songs, we 
have a punk act in LA. The soundtrack of 
the movie is different from the sound- 
track album because there's noway to put 
all that music in the film. We use bits and 
pieces of songs, we use whole songs In 
some cases. Cheap Trick does our title 
song which we use a couple of times. 

"I think that the sound of the picture — 
which is where 1 am right now. so I'm 
conscious of it — I think it's real state of 
the art sound. Not just the music, but the 
way we use effects. Fortunately the studio 
(United Artists) understood that we need- 
ed to do this In Dolby Stereo so we get to 
use all the advantages of that." 

Rudolph's earlier credits Including 
writing Alice Cooper's tv special. "Welcome 
To My Nightmare'. Although he says that 
experience really didn't have much to do 
with what happened In making Roadie. 
he does feel It was a good intro to Alice, 
who I think is one of the really true 
comedians in the rock and roll world. 

"I'm just a regular guy from the Valley 
who grew up to make movies." he say's. 
"I've been living with this as we all have, 
and the thing is that it becomes more 
special. I see music as narrative. I think it 
is for our whole culture now. because very 
few people read, and you can't trust 
television, so movies have become the only 
form of reality and music is the only form 
of anarchy. I think." 

Dealing with rock stars on the set as 
actors was something Rudolph says he 
didn't have much trouble with. "I'm pretty 
comfortable with actors. To me they're the 
most important element, whether they're 
new actors or stars. Without them ob- 
viously you don't have much, and also I 
like to create some sort of an atmosphere 
where they really contribute to the ma- 
terial. Meat is surprising, but I knew that 
before we started. I mean he was prepared, 
he had his character down, he plays a real 
hero. He knew this guy pretty well, which 
Is all you really ask of any actor — to know 
that character, so that you get the scene." 

In making the film. Rudolph says he 
thinks it was more fun than anything else. 
"The picture is. even more than a rock and 
roll movie, it's like pop funnies." 

In picking the rock personalities that 
are in the film, various concerns were kept 
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In mint). Alice Cooper, for Instance was 
picked because, says Rudolph, "he's really 
funny Also because he sort of represents a 
summary. I think, of all the twists and 
turns of music. I think he's in great 
contrast to Blondic." 

Speaking of contrasts, there are a wide 
range of them, including the parts played 
by Don Cornelius and Art Carney. "Well, 
you see. there are two separate films going 
on here." explains Rudolph. "One is the 
Texas film, the Redfish manor. Art Carney 
is Travis' father, we basically keep cutting 
back to him as Travis longs for home or 
whatever. Cornelius, is a real surprise, 
he's a comedian, really funny, very ani 
mated. He plays Mohamed Johnson the 
greatest rock and roll promoter in the 
world. We don't deal in any subtleties In 
this film — we have the greatest roadie in 
the world, the greatest promoter, and the 
world's greatest groupie, who gets no 
respect because she's a virgin. Yet it's 
done in a very sweet way." 



\ 



**You name it, we use It WeVe used 
music in any form I've ever en- 
countered in film." 



Worn 






1 think the stars that played actors — Meat, Debbie Harry, and Alice Cooper — 
were really good, because they were funny. I mean. Meat turns in what I consider a 
major dramatic performance.** 



Roadie will be getting out to your local 
theaters as you read this. Rudolph has 
high hopes for the film. "My two previous 
films ("Welcome To LA' and Remember 
My Name ) nobody saw. I mean they came 
out on as small a release as you can get. 
they were I guess arthouse films or what 
ever. When we went Into the studio to 
negotiate on this one. the guy said. "What 
do you want?'. And I said I want a picture 
that comes out for July 4th at 600 thea 
ters and drive-ins everywhere.' He said. 
'Well you don't want a Third Avenue 
release?' And I said. "Well you can include 
that, but I want to make a picture that 
reaches the guy in the back of the 
theater. 



In summing up the film before release. 
Rudolph observes. "It's a sweet movie — I 
use that term because basically under 
neath It all it's a really nice little love story 
which would probably be corny In another 
film, but we cast Meat U>af as the leading 
man and a girl who weighs about a 
hundred pounds (Kakl Hunter) as the 
leading lady, so it s always interesting. 
Where most films sort of stop and use 
their rock stars as performers, we did the 
opposite, we sort of minimize the per 
formance and went righi through that, to 
have scenes with them, so even though it's 
all done in humor there's a real good 
indication of what it's like to be a rock 
star ."□Richard Robinson 



ROCK & ROLL 

HOTLine 



PUBLIC IMAGE BROADCASTING 

It was one of those great roc k & roll moments when F\ib!ie Image Lid. made their 
American television debut, lipsvnehing their way through most of Toptones" and 
"Careering'* on Dick Clark's "American Bandstand." 

For those of you who didn't catch this hilarious event. John Lydon. Keith Levene. 
Jah Wobble and Martin Atkins really shook up the "Bandstand" set when Johnny 
ran into the gallery and dragged the kids out on the dance floor during "Poptones." 
then ran up to the scaffolding and struck some lovely disco poses himself. Before the 
second number. Dick Clark came out to introduce the band (now almost totally 
obscured by the dancers), and asked Johnny if he wanted the kids to sit back down. 
Of course, he wanted more of them out there, and "American Bandstand" may never 
be the same. 





Spider is. left to-right: Keith, 
Amanda. Anton. Holly and Jimmy. 



SPIDER GET THE KISS 
OF SUCCESS 

Spider came out of the New York 
night right onto the charts, but the 
story behind their climb to fame is 
more complicated than that. Three of 
their members (vocalist Amanda Blue, 
guitarist Keith Lentin. and drummer 
Anton Fig) are from Captetown. South 
Africa where they played in a local 
band together before heading their 
separate ways to America where they 
ail wound up back in the same band in 
NYC. The two other members, of Spider, 
keyboardist Holly Knight and bassist 
Jimmy Lowell, are from the U.S. and 
were in other New York bands before 
teaming up in Spider to complete the 
line up. The band developed quite a 
following at Trax in NYC. but it wasn't 
until Kiss guitarist Ace Frehley picked 
Anton to drum on his solo Kiss lp that 
Spider got their chance, eventually 
signing with Kiss manager Bill 
Aucoin's production company, getting 
a record deal, and signed by Nicky 
Chinn and Mike Chapman for their 
Dreamland Records, wound up on the 
charts with their first hit single. "New 
Romance**, 



ALL NIGHT ROCK 

"By going and finding out which 
songs work best on stage." said 38 
Special's lead guitarist Jeff Carlisi. "we 
discovered our fans like our rock and 
roll more than anything else we do." 
And that's just fine with this 6-man 
collection of southern rockers cause 
nothing makes them happier than 
being onstage rockin' and rollin' into 
the night. 

Talking about their latest A&M 
album, appropriately titled Rockin' 
Into The Night, Carlisi said. "We deci- 
ded to take more of a rock and roll 
approach and I think it definitely 
shows our audience where we're 
coming from." 

38 Special (Larry Junstrom. Jeff 
Carlisi. Donnie Van Zant. Don Barnes. 
Jack Grondin. and Steve Brookins) are 
currently on tour, filling halls with 
music Carlisi calls "straight forward, 
kick ass rock and roll." 




"We decided to take more of a rock and roll approach and I think it definitely 
shows our audience where we're coming from.** 
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**I still feel that we — as a band — are doing things that are improving, amongst ourselves, 
and everyone in the band la still interested," said Keith. It's collective interest that 
keeps it going.'* 



J AGGER /RICHARDS 

(Continued from page 27) 

that way I'd just be cutting 
myself off from the Stones in 
one way. and that's not going 
to help anybody. I'm not in- 
terested. The basic thing 
about the Stones is that 
there's the understanding 
that there are five guys in the 
band, and there might be a few 
others involved in the making 
of the record, but what comes 
out of the speakers is basically 
one sound. It's like a watch, 
there might be fifteen little 
Jewels in there, and all kinds of 
things ticking around, but if it 
don't make the hands go 
round it's no bloody good, 
right? 

Lisa: Do you think it's the best 
band in rock and roll? 
Keith: I ain't a critic baby. I 
ain't a judge. 

Lisa: Is it the music you like 
the best? 

Keith: Yeah. It's the music that 
I naturally make, you know? 1 
gave up writing songs a long 
time ago. Consciously writing, 
except for the odd things, the 
exception ... but it's been the 
longest time now that I've gone 
in to make a Stones album 



with any specific songs that 
I'm gonna do. I just go in the 
studio. Charlie's usually there, 
and I'll just start playing. PU 
just start playing, and within 
haJf an hour. I'll have a song 
together. To go in and sort of 



pose, and say now we're going 
to write a song, you do this. I'll 
do this, that's not what the 
Stones are about. I'll go in 
there, and pick up a slight 
germ, and then I infect every- 
body else. I'm like a housefly. 



In future issues. Keith talks 
about "Emotional Rescue ". 
more about the "Stones 
sound". Chuck Berry. James 
Brown. Lenny Bruce, and his 
own personal, and legal has 
sles. Stay tuned. □ 




"I don't really want to start right out in the deep end, the stadiums," said Mick, "it would drive me nuts. 
Like last time, we said we were going to play in some small places, great, and we started out in goddamm 

hockey arenas, as our opening gig. 
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HOTLIMC 



DANCING TO THE CRETONE BEAT 

In between playing their set. The Cretones have been Judging the dancers In their 
audiences at recent gigs. The couples who the Cretones think are the best footers get 
to come up on stage and give their names, ages, and high school. The Cretones aTso 
keep busy playing tunes from their debut lp. Thin Red Line, and denying they're a 
punk band, but just 'tormented weirdos in states of emotional extremity*. Which 
sounds kind of LA. which it should since that's where the Cretones toned-up. 

Cretones leader is Mark Goldenberg. on vocals and guitar, and besides being the 
guiding light behind the band he must be doing okay in the royaJty department 
these days having placed three of his songs on the new Linda Ronstadt Mad Love 
album, including the title track. He also played guitar on her album. 




'tormented weirdos in states of emotional extremity' 



MARSHALL TUCKER PLANS NEW FUTURE 

The untimely death of Tommy Caldwell from injuries in a car accident saddened 
the rock world and dampened the spirits of the surviving members of the Marshall 
Tucker Band of which Caldwell was a founding member. But a month after his 
passing, the band announced that they will continue to perform as a band with 
Franklin Wilkie. a long time friend of the band, as a temporary replacement for 
Caldwell. 

"There's no way one person can replace a guy like Tommy.'' said band spokesman 
Joe McConnell. "He was the heart and soul of the band. We know that Tommy would 
have wanted us to continue and everybody's real pleased with Franklin's playing." 




NUMANNEWS 

Following his first tour of the U.S.. 
Gary Numan returned to Europe for a 
tour, got some offers for soundtrack 
projects, and then went on to the Far 
East for a tour. In the meantime, his 
US record company has decided to give 
his first album here. Replicas, another 
try. and in re-releasing it they've also 
re-issued Numan's big English hit 
single from that lp. Are Friends 
Electric?" 

In September, the third U.S. Numan 
album will be released. The title is set 
to be Tclekon. and Numan is already at 
work composing songs for the lp. 
Among the tunes to be included on the 
lp are "I Dream Of Wires" and his new 
single in the U.K.. "We Are Glass". 



CHEAP TRICKS AND NU 
DISKS 



For decades now in England up-and- 
coming rock acts have worked their 
way from a first single to an ep 
(extended play 45 with three or four 
songs) to an lp (often at a budget price 
until the band hits big. when the price 
goes up). But the U.S. music industry 
has only fitfully attempted to make It 
less expensive for record buyers to get 
new music. Faithfully following an all 
or-nothing philosophy, there have 
been only sporatlc attempts at making 
It cheaper for buyers to take home a 
record by a new band in the hope that 
once they listen to it they'll be back for 
more at higher prices. 

Recently Epic Records decided to try 
again, with 10" records they call Nu- 
Dlsks*. (Cynics might note that these 
new discs are the same size as disco 
singles, and now that disco is dead the 
pressing machines have to be used for 
something). Each Nu-Disk has four 
songs on it and sells for $4.98. Which 
isn't much of a bargain, since each 
song costs $1.25 plus tax. where a 
regular $7.98 list price lp with eight 
songs costs the buyer 99* per song. 
But the hope Is that you. dear record 
buyer, will be more willing to take a 
chance on an unknown band at $4.98 
than you would be at $7.98. 

The first four Nu-Disks released 
include three by English bands: The 
Confldentials. Propaganda, and New 
Musik. and one by Cheap Trick. How 
Cheap Trick got here takes a second 
thought. By making Cheap Trick one 
of the first Nu-Disk releases, it brings 
attention to the whole concept (after 
all. they don't need the exposure) and 
also suggests the collector's item 
nature of the Nu-Disk. The Cheap 
Trick Nu-Disk has four songs, two 
from early studio sessions and two 
from their 1977 live tour. 




The New One 




The Old One 



6? 



One Good Idea 
Is Worth 

A Thousand Photos 

Dept. 

TEN 
CHARACTERS 
IN SEARCH OF 
AN AUTHOR 





To promote his latest single. 
"Coming Up". Paul McCartney and 
Linda went into the video studio in 
London to make a video tape 
where Paul plays ten different 
characters ( everybody in the band 
on screen, except for Linda It 
seems). The results were shown on 
network TV here and did have 
some humor to it (especially if you 
could figure out just who Paul was 
made up as), although this is not 
the first time this concept has been 
worked as Chaka Khan made a 
video tape last year in which she 
played five versions of herself at 
the same time. 



The real Paul and the real Linda 
played by themselves. 




Paul plays Paul in the gud ol days 
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Paul as Jethro Tull? 



Wait till Frank Zappa hears about this. 
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